RITERS UNITED

HISTORIEN OM WUFC - ETT SVENSKT GRAFFITICREW
THE STORY ABOUT WUFC - A SWEDISH GRAFFITI CREW

BJORN ALMQVIST « EMIL HAGELIN




L GGEL T 3
‘\@i%u. " \\ldﬂ.. o ‘T










WRITERS UNITED

HISTORIEN OM WUFC - ETT SVENSKT GRAFFITICREW
THE STORY ABOUT WUFC - A SWEDISH GRAFFITI CREW

BJORN ALMQVIST - EMIL HAGELIN



Foto / Photo
Emil Hagelin & wurc

Text
Biom Almgqvist

Text Dags att ligga i en bigre viixel / Time to Shift Gears
Torkel Sjéstrand

Forord / Foreword
Martha Cooper

Engelsk oversittning / English cranslation
Martin Thomson

Grafisk form / Graphic design
Malcolm Jacobson & Tobias Barenthin Lindblad

Tack / Thanks
Kalfe Assbring, Irene Hagelin, Karin Hammarkvist,
Joakim Jakobsson & Paola Langdal

Copyright © Fmil Hagclin, Bjérn Almagvise,
Torkel Sjéstrand & Martha Cooper 2005
Farsta upplagan / Furse prinding

Tryck / Printing: Nerhaven book, Danmark
ISBN 91-973981-3-6

Dokument f("’)l‘l.’i\g
Box 773, 120 02 Arsta, Sweden

www.dokument.org, mail@dokumenr.ory




WRITERS UNITED

HISTORIEN OM WUFC - ETT SVENSKT GRAFFITICREW
THE STORY ABOUT WUFC - A SWEDISH GRAFFITI CREW

BJORN ALMQVIST - EMIL HAGELIN

D®KUMENT FORLAG



INNEHALL

6 Forord / Foreword

70 Ligga pa topp / Staying on top

20 Uzi: Allt ska ske pa mina villkor / | want everything to happen on my terms 78 Other: Visuella stérningar / Visual disruptions
34 Writers United Football Club

44 Tva crews blir ett / Two crews unite

45 Inxs: Ett fanigt krig / A dumb war

50 Nédbroms pa Hégerstensasen / Emergency break at Hagerstensasen

58 Whaletrain © Whole train

60 Leroy: Du far vél anpassa dig till alla andra /

You'll just have to cope with all the others
66 Kidnappat barn / Have you seen this child?

4 ! WRITERS UNITED



CONTENTS

88 En wholecar pa tio minuter /A whole car in ten minutes

92 Que: Dags att lagga i en hégre véxel / Time to shift gear 126 Pura: Graffiti och laktarkultur gar hand i hand /
112 Graffiti pa duk /* Graffiti on canvas Graffiti and terrace culture go hand-in-hand
134 Inga problem / Not a problem
138 Aloha: Bygga batar / Building boats
142 En nattlig cykeltur / Nocturnal bike ride

156 Dokumentation / Documentation
159 Ordforklaringar / Glossary

WRITERS UNITED ! 5



FORORD

SVENSKA

Der tog tid fér mig atr fa smak or eratfici. Jag har fatt lira mig att
(=) < e . - i -

uppskatta estetiken 1 en valgjord tag, throwup eller bur

Niir jag flyttade till New York 1975 lade jag knappt mirke till graf-
fitin, och de fa ganger jag gjorde det ignorerade jag den, for jag forstod
inte vad de milade recknen betydde. Sa sorligt att tanka pa: Alla mis-
sade forografier.

Med tiden lirde jag mig atr bokstiverna i tags och milningar pd
viggar och tag 1 sjilva verker inte bildar ord uran malarnas och deras
crews smeknamn. Min nyfikenhet var vickr, men det rog ytrerligare
nagra ar innan jag kunde siiga att jag verkligen tyckte om graffiti. Jag
tror att jag uppskarrade grafficikulturen mer an malningarna, och i
viss man ir det forefarande sa. Vad der galler stil och moriv sa skapar
graffitimalare ucifrin sin egen varld, och jag har alleid start vid sidan
om (I(\nA

Ar det mojlige att uppskarta konstformer nranfe var egen kulrur
utan att forst lira kinna kulturen 1 fraga, eller finns der olika sorrers
forstaclse — pa olika nivder? Vi kan ra dll oss konstverk av manga
anledningar som inte har nagot med konstnarens intentioner att gora,
men kanske kan vi inte forsta verker till fullo utan en inscruktion. Ar
formagan att uppskatta en Picassomilning genetisk eller dr det nagot
du maste lara dig? Nar der galler grathint sa lar jag mig dn i dag.

Genom att kalla grafficimalare vandaler forsviarar man for allman-
heten att gora egna estetiska bedomningar av malningar. 1dén atc an-
vanda sig av allmanhetens egendom utan arte berala dr uppenbarligen
nagot som hindrar folk fran act bedéma graffiring estetik. For mig ar
det mycket mer provocerande med reklamaffischer som ticker hela
husfasader dn med nigra handskrivna tags eller throwups. Men New
Yorks borgmastare Michael r. Bloomberg kommer med all sannolik-
her inte atr urfarda pabud mot dessa symboler inom den narmaste
framtiden.

Nir jag borjade dokumentera grafhiti 1979 utgick jag ifran arc der
var ett kortlivar fenomen, unikr for New York. Jag rrodde att der var
kopplat till den tidens kaos, brotsligher och der faktum arr staden
var bankrutt. Bara tanken pa ate graffiti skulle kunna vaxa fram i ett
prydlige, valorganiserat och rikt land som Sverige hade varir lojevick-
ande. Tjugofem ar och flera generationer malare senare inser jag art
det finns nagor universelle med graffiti. Det dr ert mycker personligr
uteryckssace som utfors 1 ett socialt sammanhang tillsammans med li-
kasinnade entusiaster — en unik kombination av aventyr, konst, teknisk
skicklighet och lek.

Graffiti har haft mycket stor paverkan pa grafisk form och design,
och ynglar av sig pa gatukonstrorelsen som frodas i hela varlden. Pa
manga hall har milarna sjialva tagit kontrollen 6ver sina verk genom
att dppna gallerier, ge ut egna tidskrifter och ligga ur malningar pa
hundrarals sajrer. Eftersom graffiti ofta malas olaglige ar den kordivad.
Forografier av milningar ar mer bestandiga an konsten i sig. Bocker dr
mer langlivade dan internetsajter, och historia nedtecknas rraditionellr
sett | bocker.

En stor del av virldshistorien handlar om det som minniskor tyckte
var vire att agna tid ar eller viktigt nog att nedteckna just da. Och
mycker av historien har glémts bort till f6ljd av att det saknas skrifrer.

Writers United dr en fascinerande berittelse 1 ord och bild om var-
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ENGLISH

Graffiti for me was an acquired taste. 1 had to learn to appreciate the
aestherics of a well executed tag, throw-up or burner.

When T first moved to New York City in 1975, 1 hardly noriced
graffiti and the few times I did, [ mostly ignored it because 1 couldn’t
figure out what the painted letters meant. How sad to think of those
carly missed photo ops.

Eventually I learned that the letters of the tags and picces on walls
and trains were not words but the nicknames of the writers and their
crews. | was intrigued, but it still took a few more vears before I could
truthfully say that I liked the way graffiti looked. I think I appreciated
the culture of graffiti more than 1 liked the actual work and in some
respects this is still true. In seyle and subject matter, graffiti artists draw

from their own worlds, and I have always been an outsider.

Is it possible to appreciate forms of art outside one’s own culture
without first learning about that culture or are there different levels and
kinds of appreciation? We can be drawn to works of arr for all kinds of
reasons that have nothing to do with the artist’s intent but maybe we
can’t fully understand these works without instruction. Is appreciating
a Picasso genetic or is this something you have to learn? In the case of
graffiti, I am still learning,

I believe that calling graffiti artists ‘vandals’ hinders the general
publics ability to look at, respond ro, and make unbiased aestheric
evaluations about individual pieces. Apparently the idea of appropri-
aring public space without paying for it prevents people from making
balanced judgments about what's in that space. Personally T am much
more offended by huge, commercially printed advertising banners
covering entire sides of buildings than by a few hand-written rags or
throw-ups. But Mayor Bloomberg will probably not be issuing edicts
against these signs any time soon.

When [ first began to document graffici in 1979, | assumed thar this
was a short-lived phenomenon, specific to New York City. [ thought it
was related ro the chaos, crime and fiscal bankruptey at the time and

thar these conditions could not be replicated elsewhere. The idea of

graffiti lourishing in a neat, orderly, and wealthy country like Sweden
would have been laughable, had it ever crossed my mind. Twenty-five
years and several artistic generartions later, [ see that there is something
universal about spray can graffiti. It’s a very personal form of self-ex-
pression, ver practiced in a sociable way among fellow enthusiasts —an
unique combination of advenrure, art, technical skill and play.

Graffiti has had an enormous impact on mainstream graphics and
design, and spawned the street art movement now flourishing world-
wide. In many cases, the artists have taken control of their work by
forming their own galleries, publishing their own magazines and get-
ting their pieces up on hundreds of websites. Because much of graffiti
is painted on illegal surfaces, it's ephemeral. Photographs are more
permanent than the art ieselt. Books are more permanent than websites
and history is rraditionally preserved in books.

Much of the history of the world is based on whatever people decid
ed was worthwhile or important enough to record and much has been
forgotten for lack of a record. Writers United is a fascinating account in
words and photos of some of the ordinary and extraordinary details in

the lives of a few of the many Swedish writers. We follow them on their
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dagliga och extraordindra hindelserna i nagra svenska milares liv. Vi
toljer dem pd deras dventyr och lir oss om deras pahittiga tekniker, sti-
listiska utveckling, motivation, relationer till andra milare och crews,
och deras kinslor infor sina fardiga verk. Tack vare Bjorn Almqvists
och Emil Hagelins arbete kommer denna historia att bevaras.

Det ar omoylige atr forutspa graffitins framtid. Nya konstformer
och tekniker som dr omajliga ate forestalla sig kan gora sprejburken
omodern. Men att legalisera graffiti vore formodligen err misstag.
Konsttormen utvecklas tack vare forstulenheten och snabbheten som
ar ett maste ndr man verkar under hotet att gripas. Och till dem som
foresprikar nolltolerans vill jag rekommendera rolerans istiller. Det
finns virre saker dn sprejfirg och fargpennor.

Martha Cooper

New York

12 aprl 2003
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missions and learn about their inventive techniques, stylistic develop-
ment, motivation, relacionships to other crews and wrirers, and their
feelings about their complered work. Thanks to the efforts of Bjérn
Almgvist and Emil Hagelin, this information will be preserved.

1t’s impossible to predice whar the future of graffiti will be. New
styles of art and unimaginable technologies may make aerosol obso-
lete. Legalizing graffiti would probably be a mistake. The arr thrives
on the stealth and speed necessitated by the threat of arrest. To those
who insist on zero tolerance, 1 recommend tolerance instead. There are
a lot worse things than spray paint and markers.

Martha Cooper
New York Ciry

April 12, 2005
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Que har pa sig ert par gula, kladdiga diskhandskar. Han star vid disk-
hinken i sin ldgenhet och tommer ut fargen ur oanvinda spritpennor
nar Uzi knackar pa altandérren. Uzi satter sig vid koksbordet som ér
overbelamrar med skissbocker, Copicpennor, bokstavsmallar och tid-
ningar. Han gor lite plats pa border och borjar skissa pi dagens pN.

Que gir tillbaka rill diskbanken och foresdcrer. Han diskar pennorna
och fyller dem med ny farg som ér svarare ate tvatta bort. Dessutom fyl-
ler han en flaska som har innehillic skokrim. Que tinker inte anvinda
den till sina skor utan som en bred penna att skriva tags med. Taggaren
loh har kopr flaskan @ usa. Que visar belatet upp den for Uzi.

"Dir har de riktiga grejer. Det ar annat an de vanliga tuberna vi har
i Sverige™, siger Uzi.

Under sommaren har Que malat ungefir femtio runnelbanevagnar.
Han och Uzi malar niastan bara tunnelbanetag och oftast tillsammans.
Men den har sommaren har Uzi arbetatr utanfor stan varannan vecka
och bara hunnit med trettiotva stycken., Den senaste tiden har Que och

Uz varit tva av de Higigaste tigmalarma i Stockholm. Imorgon bitti har
de planerat atr mala dnnu en vagn pa Skarpnacks tunnelbanestation.

Que vinder sig fran diskbanken och tittar pa Uzis skisser.

“Via, ska du bara gora en Hopp?” siger han skepriskt, men dandrar
sig snabbt.

"Ja. ska vi inte bara géra ferr med throwups?”

"Nej, vi gor nice. Réda linjer med gul fyllning har jag ranke”, svarar
Uz,

"Okej.”

“Vad ska vi gora for bakgrund, slem eller moln?™ undrar Uz,

“Slem ar bra, jag dr sa javla dilig pd moln™, sager Que och fortsirrer
att fylla sina pennor.

Uzi skakar sex sprejburkar och rorkar bort eventuella fingeraveryck
uman han packar ner dem i sin viska tillsammans med en liten fick-
lampa. Sen kryper han ner i en sovsick pd soffan 1 Ques sovrum.

Efter bara ete par timmars s¢émn ringer vickarklockan. Trots atr de
inte ar ntsovda dr de snabbt pa benen. Det ar brarrom om de ska hinna
till stacionen 1 god cid innan der forsta rager kommer in. De klar sig
snabbt och kontrollerar packningen innan de ger sig ivig. Men innan
de gar hinner Que ringa och vicka en kille som ar skyldig honom
pengar och siga atr dec dr dags arr betala. Han ringer samma samtal
varje morgon.

De kommer fram till stationen nastan en halvtimme innan forsta
tiget gir. Trots arr de dr ure 1 god tid sicrer det redan en medelalders
man i taxiuniform och vantar pi tager. Que och Uzi gar sd diskret som
mojligt mot ena dnden av perrongen och smiter forsikeige ut genom
noducgangen som leder in till cunneln bakom stationen. Taximannen ar
si trotr art han antagligen inte ens marker arr han har sallskap.

Inne i tunneln dr lufren fukrg och kvav. Vatten droppar frin de sa-
riga bergviaggarna. Que smyger ivag och konrrollerar ate nédutgingen
lingre in ar oppen ifall de skulle behova fly. Sen vanear de medan per-
rongen fylls av morgonpendlare.

Klockan sju minuter i fem gnisslar det till i rilsen nar tiget bromsar

in pa stationen. Que och Uzi springer tyst fram till taget. Passagerarna

Vinster: Que fyller en flaska med farg.

WRITERS UNITED

IT LOOKS KIND OF NEW YORK

ENGLISH

Que is wearing a pair of sticky yellow rubber gloves. He is standing at
the kitchen sink of his apartment, emptying the dye from new marker
pens when Uzi knocks on the terrace door. Que lets him in, and Uz
sits at the kirchen table, which is cluttered with sketchpads, Copic
pens, letrering stencils and magazines. Uz makes some room and starts
sketching on today’s paper.

Que returns o the sink and continues. He washes the pens and
fills them with new colouring that is harder ro wash off. Que also fills
an empty shoe polish container. He isn’t going to use it on his shoes,
though: it is now a broad pen for ragging. He has received it from
the writer loh, who bought it in the States. Que cheerfully shows it
to Uzi.

“They've gor the real thing over there. Not like the ordinary tubes
we have here in Sweden,™ savs Uzi,

During the summer, Que has painted fifty subway cars. He and Uz

mostly do subway trains, usually together. But this summer, Uzi has

been working every other week, and only had time to do thirty. Lately,
Que and Uz have been two of the most persistent train writers in
Stockholm. They are planning to do yer another subway train at the
Skarpniick station the following morning.

Que turns from the sink and looks ar Uzi’s sketches.

“What, are you only doing a flop?™ he asks skeptically, but soon
changes his mind and suggests: *Yeah, why don’t we just do loads of
throw-ups?™

“No, let’s do it polished. T was thinking red lines with yellow fill-
s, says Uzi.

“QOleay.”

“What kind of background shall we do? Slime or clouds?™ asks
Uzi.

“Shime is good, 'm crap at clouds,” says Que and carries on filling
his pens. Uzi shakes six spray cans, rubs them free of any fingerprints
and packs them into his bag, along with a small torch. Then he gets
into a sleeping-bag on the couch n Que’s bedroom.

The alarm clock rings after just a few hours® sleep. Though they are
not fully rested, they quickly get on their feet. They must hurry if they
are to get to the station before the first train arrives. They quickly ger
dressed, check their packs, and leave. Before they go, Que has time to

call and wake a guy who owes him money, to tell him it's time to pay
3 ) pa)

up. He makes the same call every morning.

They get to the station almost half an hour before the first train
is due to depart. Despite the early hour, a middle-aged man in a cab
driver’s uniform is sitcing waiting for the train. As quietly as possible,
Que and Uzi make their way to the end of the platform and sneak
through the emergency exit that leads to the tunnel at the back of the
station. The cab driver is so tired that he probably doesn’t even notice
that he is not alone.

The tmnel is stuffy and damp. Water drips from the furrowed rock
walls. Que sneaks ahead and checks that the emergency exit further
down is open in case they should need 1o escape. Then they wait while

morning commuters gather on the platform.

Left: Que fills a shae paolish container with ink,
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stiger ombord medan Que och Uzi smyger in mellan taget och bergva

p-

gen, Hir finns ocksd den stromforande skenan som tunnelbanetigen

far sin elekrricitet ifrin.

“Jag vet inte vad som hinder om man kommer at scromskenan med
foten. Men jag har riktigt stor respekt for den och forsoker allrid ra ett
stort kliv dver skenan istiller f6r att kliva pa plankan som sitter over
den™, berittar Uzi.

"Det finns ju historier fran alla Linder om malare som har brant
sig. Men jag kinner bara till ert fall i Stockholm. En milare blev jagad
av viktare och trillade s3 atr ena armen kom r stromskenan och den
andra rilsen. Strommen leddes igenom honom och gick ut genom hu-

vudet, men han overlevde.”

De skissar varsin nidstan identisk wurc-malning med gul firg. Bida
tva fyller snabbr bokstavstilten med en sprejburk i varje hand samti-
digt som de haller uppsikt mor dnden av taget. De dr hela tiden beredda
pa att ndgon kan uppricka dem, Det dr inte ovanfigr att foraren eller
nagon passagerare skriker atr dem att sluta. Da brukar Que och Uzi
skrika tillbaka are de ska halla tyst.

Que siiger att han inte blir radd nar han upptacks.

"Dert dr ju bara en chauffor, bara en vanlig manniska. Han dr i
underlige efrersom vi ar tvd, sd chansen att han ska spela hjalee dr
ganska liten.”

Vad ¢6r ni om han ingriper?

"Da far vi val forsvara oss. Om han atrackerar oss dr det hans eget
val. Han har ingen ritt att attackera mig bara for art jag har sprejar
pa hans tag.”

Hur lingt dr du beredd att ga om ndgon skudle ingripa mot dig?

“Jag vet inte. Jag har aldrig behovr ra till vald, bara hot nagra ganger
for art chaufforen ska lugna ner sig. Men tar han till vald mot mig sa rar
jag till vald rillbaka, fér jag tvcker inte att han har nagon ritr att gora
det. Han kan ga och ringa pohsen istillet som en vanlig manniska.™

Foraren som kaor tiger idag har Que stott pé tidigare under somma-
ren nar han malade rillsammans med tva graffiimalare fran Tyskland.
Den gingen upptickre féraren arr tiger milades och dppnade dorren
mict § Ques forsra bokstav.

“Jag var tvungen att trycka igen dorrarna sa arr jag kunde mala
klare. Han var pa vig mor oss men jag skrek lite it honom och da rog
han det lugnt. Sen stod vi och jiddrade medan jag malade klart. Det
stod en brud dir ocksa som sa: "Hade min pojkvin varit hiir s hade
du fac stryk for linge sen’. Hon var i min dlder eller kanske nagot
yngre till och med. Helr sjuke allesa, varsta artitydfororesbruden. Hon
var storeskon. ™

Passagerarna tar plats medan Uzt och Que snabbr malar lite ljusblare
slem som bakgrund innan de byter dill roda sprejburkar och drar linjer
runt bokstaverna. De hinner precis gora tirdigr malningarna och sign-
era innan tiget rullar ivag motr Odenplan, precis klockan fem.

Nir taget forsvinner ir stationen folktom. Que och Uzi hoppar upp
pa perrongen och skyndar sig ut frin stationen. De gommer sina sprej
burkar innan de gir tillbaka och tar nasta tig dll Gullmarsplan for
att fotografera sina malningar. Pd vigen till Gullmarsplan passerar de
vagnhallen vid Skarmarbrink.

“Fan, det dar taget har statt ure hela natten™, sager Uzi och tittar pd
ett tunnelbanetag som stir parkerar utantor hallen.

Vi drar dit och klipper det direkt efter vi har fotat™, siger Que som
inte dr helt nojd med morgonens prestation.

Halv sex stiger de av pd Gullmarsplan och vantar spant pa det ma-

Hoéger: Pa vég in i tunnelbanetunneln.

ENGLISH

At seven minutes to five, the rails squeal as the train pulls in to the
station, Que and Uzi quietly run up the rails to the train. As the pas-
sengers climb aboard, Que and Uzi sneak in berween the train and the
rock wall. The electric rail that powers the train is here too.

*1 don’t know what happens if you rouch the rail with your foot.
But I have a lot of respect for 1t and always try to take a big step over
it rather than ger on the plank that covers it,” says Uzi.

“You hear about writers everywhere getting burned. Bur I only

know of one case in Stockholm. One writer was hunted by security

guards and fell with one hand touching the electric rail and the other
on the tracks. The power shot through him and out through his head,
but he survived.”

They each sketch a near-identical wurc piece in vellow paint, They
both quickly fill in the letters with a spray can i each hand, as they
constantly look over their shoulders to the end of the train. They are
always prepared for che fact that someone may discover them. It is not
unusual for the driver or a passenger to yell at them to stop. When this
happens, Que and Uzi vsually yell back and rell them to shut up.

Que says that he 1sn’t frighrened of bemg discovered.

“1t's just a driver, an ordinary gny. He's at a disadvantage, since there
are two of us, so the chances of him playing the hero are remote.™

What would you do if he gets involved?

“Defend ourselves, | guess. He'd be attacking us and that would be
his chotce. He's got no right to assault me just because I'm painting
his train.”

How far would you go if someone got involved?

“I don't know. I've never had to resort to violence, just threarts ro
get the driver to calm down. But if he's violent with me, [l be violent
with him, because 1 don’t think he'd be within his rights. He could go
and call the cops like anybody else.™

Que has already encountered the driver on the train, earlier in the
summer when he was out with two writers from Germany. On that oc-
casion, the driver noticed that the train was being painted, and opened
the door in the middle of Que's first lerter.

*I had to press the doors together again so that [ could finish. He
was heading towards us, but I yelled at him and he took it easy. Then
we stood around while 1 finished. There was a girl there, too, saying:
‘if my boyfriend was here, he'd have beaten you up already’. She was
about my age, or even younger. Crazy — typical chick from the ‘burbs
with an attitude. She was great.”

The passengers get seated while Que quickly paints some light blue
slime as a background before he and Uz switch to red cans and draw
lines around the letters. They just have time to finish the painting and
sign it before the train pulls oft towards Odenplan ar five. Once the
crain has lefr, the station is empty. Que and Uzi climb up on the plat-
form and hurry out of the station. They hide their spray cans before re-
turning and raking the next train to Gullmarsplan ro photograph their
pieces. On the way there, the train passes the Skiarmarbrink depot.

“Dammn, that train’s been our all night,™ says Uzi, looking at a sub-
way train that is parked outside the depot.

“We'll go and do it right after we've taken our pics,” says Que, who
is less than satisfied with the morning’s efforts.

At five-thirty, they get off at Gullmarsplan and rensely await the
painted train, that is due in ten minutes, unless the staff have taken it
out of tratfic. But it arrives punctually, and is heading for Skarpnaick

again — not to get cleaned.

Right: On the way into the subway tunnel.
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lade taget som ska komma in tio minuter senare om det inte redan har
tagits ur trafik. Men taget kommer punktligt och det dr pd vig mot
Skarpnick. Inte till tvatthallen.

“Der ser lite New York ut med gult och rére”, siger Uzi ndje nar
taget rullar in pa stationen.

Que och Uzi forograferar sa mycker de hinner innan taget dker vida-
re. Medan de vantar pa att taget ska komma tillbaka ater de frukost pa
Seven-eleven. Uz koper varm choklad och en kanelbulle medan Que
klammer i sig pizza, varm choklad och en glass. Medan de drer berat-
tar Uzi att han ska dka till sin familjs landstalle pa efrermiddagen. Dar
hoppas han kunna se planeten Mars som nu dr ovanligt nara jorden.

»Om man ttear sdderut ska man kunna se Mars femton grader éver
horisonten klockan ett pa narten. Den ska se ut som en rod stjarna®™,
sager han.

Que tittar oroat 1 tidningen Metros tabell éver allsvenskan dar der
star att der gar samre dn vantat for hans favoritlag Hammarby. Sen
river han ut en annons fran Connex om terminskort pa runnelbanan.
Que hoppas art bilden pd kortet ska ga att anvinda for arr ika gratis
dven om den ir storre dn et riknge kort.

Nir de dcit klare ar det dags artr ga ner och ta nya foton. Tio dver sex
passerar tager Gullmarsplan igen. Que och Uzi bestammer sig for atr
ga till Skarmarbrink och forsoka ea bicere bilder. Bida tva ar pd bra
humér efter ate ha sett malningarna i trafik.

“Hammarby, Hammarby, Hammarby”, ropar Que sa att det ekar i

gangrunneln under tunnelbanespiren nir de lamnar stationen.

Qvan: Que och Uzi smyger fram till taget pa Skarpnacks tunnelbanestation
Héger: Medan taget star stilla pa slutstationen malar Que och Uzl

ENGLISH

“It looks kind of New York, yellow and red,” says Uz with satisfac-
tion when the train arrives at the station. Que and Uzi take as many
pictures as they can before the train leaves. While they wait for is
rerurn, they have breakfast at Seven-eleven. Uzi buys hot chocolate and
a cinnamon roll, while Que puts pizza, hot chocolate and an ice cream
away. While they eat, Uzi says that he is going to his family’s country
home that afternoon, where he hopes to see Mars, which is especially
close to Earth at present.

“If you look south, you should see Mars at fifreen degrees above the
horizon at one in the morning. Ir should look like a red star.®

Que anxiously consults the sports pages in Metro, which show that
Hammarby, his favorite team, are not doing as well as expecred in
the playotfs. He tears our a Connex advertisement for subway season
tickets. Que hopes he can use the picture of the ticket for free rides,
even though it is larger than the real thing.

After they've finished earing, it is time to take more pictures. The
train passes Gullmarsplan again at 6.10. Que and Uzi decide to go to
Skirmarbrink to try to get better pictures. They are both in a good
mood, having seen the pieces in traffic.

“Hammarby, Hammarby, Hammarby,™ shouts Que, so that the
walls of the pedestrian passageway under the tracks echo as they leave
the station,

On the way to Skarmarbrink, they stop off and do a few wurc
throw-ups along the cycle lane. They have decided to do one hundred
throw-ups during the summer.

Above: Que and Uzi sneaks up to the train at Skarpnack subway station.
Right: While the train stays at the end-station they paint it.
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Pa vag mor Skiarmarbrink stannar de och gor ett par wurc throw-
ups langs en cykelvag. De har bestamt att de ska gora hundra throw-
ups under sommaren.

“Der dir mest for art det vore roligt att gora varsitt licer fotohifte
med hundra likadana. Men der gar ganska daligt. Der dr inte ndgor vi
gor 53 ofta for jag tycker mest ate det ar sloseri med fidrg. Och hundra
stycken ir egentligen inte mycket, men det dr ingen som gor throwups
t Stockholm sa i det perspekrivet dr der manga ™, siager Uzi.

Que och Uz fortsirter till Skarmarbrink och vantar vid vagnhallen
dir tiger sar pa en bro dver korsande tunnelbanespar. De klaterar ut
pa ett ror for ace fa sa bra bilder som mojlige.

Nar taget har passerat promenerar de till Skdarmarbrinks tunnelba-
nestation dar de skiljs at. Nu nir de har serr milningarna flera génger
ar de lite missnojda.

" Jag tycker inte art det blev sa bra. Der skulle vara tjockare pa riet
sa atr det blir sa dar ful-snygge. Nu blev det bara fule®, sager Uzi.

"Den gula var inte bra. Hur kunde den vara si snygg térra giangen

och bli sa ful nu?™ klagar Que.

Men atr malningarna inte blev som de ranke sig bekymrar dem inre
namnvart.

“Sjalva malningen dr jag inte alls nojd med, men jag dr néjd med
sjalva akaonen. Det var roligt och ganska slappt, hela grejen pa mor-
gonen. $a jag ar ndjd med helheten”, sdger Que.

Ovan: Nar taget har lamnat stationen skyndar de sig darifran.

Hager: Taget fotograferas vid Skarmarbrink.

Nasta uppslag: Vid Skdrmarbrink i vantan pa att taget ska passera.

Sidan 18-19: Nagra av Ques och Uzis malningar som de har gjort tillsammans.

ENGLISH

“It's mainly because it would be fun to do a little photo album each
of hundred of the same throw-up. But it’s not going very well. It's
not something we do very often, mainly because I ¢think it's a waste
of paint. And hundred isn’t that many, really, although nobody does
throw-ups in Stockholm, so from thar point of view it’s quire a lot,”
says Uzi.

Que and Uzi conrinue to Skdarmarbrink and wait ar the depot, where
the train traverses a bridge over crisscrossing subway tracks. They
climb up a pipe to get the best pictures possible as the train passes.

When the train has gone by, they walk to Skirmarbrink subway
station, where they part. They are somewhar dissatisfied now that they
have seen the painrings several times.

“I don't think it was that good. The F should have been wider to get
that ugly-bur-nice look. Now it just looks ugly,” says Uzl

“The yellow one wasn’t good. How could it be so good last time and
so ugly now?" complains Que.

But they are nort overly worried about the pieces not coming our the
way they wanted them.

“I'm not at all happy with the piece, but I'm satisfied with the action
itself. It was tun and prerry relaxed, doing the whole thing in the morn-
ing. Thar counts too, so on the whole I'm satished,” says Que.

Above: When the train has left the station they leave.

Right: Taking photos of the pieces at Skarmarbrink.

Overleal: At the depot in Skdrmarbrink waiting for the train to pass.
Page 18-19: A selectoion of Oue’s and Uzi's collaborations.
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ALLT SKA SKE PA MINA VILLKOR
| WANT EVERYTHING TO HAPPEN ON MY TERMS

SVENSKA

“fag har alltid varir fascinerad av tig. Innan jag malade mitr forsta
tag var Jag ute och kollade upp tider. Jag gjorde allt som hor till tig-
malander urom atr fakeiskt mala fér jag var ihop med en tjej som inte
tyckte ate det var nagon bra idé att mala rag, och vi hade en ourralad
overenskommelse att jag kunde mala graffin, men inte pa tig. Sen
borjade jag bryra allt mer mot det dar™, berdcear Uz

Inspirerad av en dldre skolkamrar gjorde han sin forsta malning med
sprejburkar i ett skogsomrade nar han gick i mellanstadier. Der var i
mitcen av attiotalet. 1dag har Uzi, som ar den dldsta aktiva medlemmen
1 wuEc, malat graffiti i mer dn halva sitt Liw.

"Jag tror att graffitin har gjort att jag har ett roligare liv. Den har
gett mig massa kompisar 6ver hela virlden. Resor behover inte kosta
sa mycket ndr man har vinner évaralle. A andra sidan har jag nog ragit
lingre tid pa mig med min utbildning 4n vad jag skulle ha gjort om
jag inte malag.™

Uzi har varvat tillfilliga acbeten med enstaka kurser pa universitetet
under ndgra ar. Hans mil dr ate plocka thop kurser till en hel uthild
ning. Men trots att han dr strax over trettio ar vet han fortfarande inte
rikeige vad han vill jobba med.

“lag har fortfarande en fot kvar i busvirlden. Ate fortsarta mala
handlar mest om tid nu. Har man familj och etr schysst jobb far man
jumindre tid. Men der gar sakert att klamma in lite malande sa linge
man tycker om der.”

Forutom piraglig éverskottsenergi ar det forsta intrycker av Uzi arr
han verkar vara en ovanligt éppen person. Men pratar man mer med
honom marker man att det egentligen ar precis tviart om. Han avslojar
ogirna ndgot personligt om vem han egentligen ar.

“Jag har alltid skiljc pa graffin-Uzi och mitr vanliga liv. Som att jag
ir tva personer. Nir jag umgas med graftimilare dr jag graffiti-Uzi
och da snackar jag inte om varifrin jag kommer eller hur jag dr som
person. Det funkar bra cftersom de ir graffirinordar precis som jag.
Men Que klagar ibland. Han ver ju alla sina personliga saker om mig
eftersom vi kanner varandra sa bra, men jag dr dnda lite hemlig infor
honom ocksa. Jag ver inte varfor. Antagligen ar det for att jag inte vill
ha tolk f6r nira inpa mig. Allt ska ske pa mina villkor. Jag vill absolut
inte art nagra andra din mina nira polare ska veta var jag bor eller var
jag Jobbar. Jag planerar min tid efter malander och allt maste passa
ihop. Dd har man inte tid med att det plotslige kommer nagon oanmald
ach plingar pd dérren.™

Uz har under tjugo drs tid lyckats délja sicr maleri for médnniskor
som star honom nira. Det borjade 1985 nir han stal sina forsta sprej-
burkar.

Mag spelade hockey pa den tiden. Men jag berittade inte sd mycket
om det heller for mina forildrar, Jag tror inte att de var sa intresserade.
Pa nagot site lyckades jag komma undan med allting. Jag sagade av
spikarna pi nederdelen av garderoben med en jarnsig sa att jag kunde

oppna sjilva panelen. Sen sarte jag gangjirn pi luckan och gomde

sprejburkar dir Det var perfekr. Under min sockelsing hade jag ofta

hundrafemtio burkar. Jag gillade verkligen att sejala burkar pa den

Vanster: Uzi gér en throw-up medan taget stannar vid Kdrrtorps station.
Nista uppslag: Pa vig till ett Hall of Fame i sodra Stockholm.
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“I've always been fascinated by trains. Before | did my first train, I'd
go our and check our tmetables. 1 did everything that has o do with
train writing except for the actual writing. [ was going out with this girl
who didn’t like the idea of writing on trains, and we had this unspoken
agreement that | could do graffiti, just not on trans. Then | started o
break that rule more and more,” says Uzi.

He made his first spray painting in a woodlands area when he was in
grade school, having been inspired by an older schoolmare. Thar was in
the mid-eighties. Now Uzi, who is the oldest active member of wurc,
has been writing graffiti for more than half his life.

“I think graffiti has made my life more fun. It's given me friends all
over the world. Travel is less expensive when you have friends every-
where. On the downside, my education probably took a bit longer than
if I hadn't been a writer.”

For some vears, Uzi has alternated occasional jobs with disparate
university courses. His goal 1s to amass enough courses for a whole
education. But though he is just over thirty, he doesn’t really know
whar he wants to work with.

“I've still gor one foor left in the world of mischief. Continuing with
graffiti is mainly a question of time now. Once you have a family and
a good job, you get less time. But I guess you can always squeeze in a

bit of writing as long as you like it.”

The first impression you get from Uzi — apart from his tangible zeal

—is that he seems to be a very open person. But closer inspection reveals
thatit s really the opposite. He is unwilling to reveal anything personal
about who he really is.

“I've always kepr graffiti-Uzi and my normal life separate. As
though there were two of me. When | meet other writers, I'm graffiti-
Uzi, and then [ don’t ralk aboutr where | come from or what I'm like.
That works ourt fine, because they’re graffiti nerds like me. But Que
sometimes complains about me. He knows all that personal stuff abour
me because we know each other so well, but I'm still quite secretive
around him, too. | don't know why. I guess it’s because 1 don’t like
1o let people ger too close, 1 wane everything to happen on my rerms.
I definitely don't want anyone other than my close friends to know
where I live or work. [ plan my schedule according to my writing, so
everything has to fit. I can’t just have someone turning up unannounced
at my door.™

For twenty years, Uzi managed to keep graffiti secret from those
who are close to him. It began in 1985, when he stole his first spray
cans.

“T used to play hockey back then, but 1 didn’t tell my parents much
about thar either. I don’t think they were that interested. Somehow 1
managed to ger away with everything. I sawed the nails off the borrom
of my closet, removed the panel and fitted it with hinges so that [ could
hide spray cans behind it. It was perfect. I usually had 156 cans under
my bed. [ really enjoyed stealing cans back then, and had decided that 1
would never have less than a hundred. My room was always really tidy

so that my mother wouldn’t want to move the bed to vacuum. I didn't

Left: Uzi does a throw-up while the train stops at Karrtorp station.
Overleaf: On their way to a Hall of Fame in South Stockholm.
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tiden och jag skulle aldrig ha mindre dn hundra hade jag bestimr.
Mitr rum var alltid vilstidat sd ate mamma inte skulle vilja flytta pa
singen for arr dammsuga. Jag hade inga nycklar till min dérr sa jag
letade dverallt efter en nyckel som kunde passa. [ skolan hitrade jag
en som passade till mirr standardlis. Sen laste jag alltid dérren. Virsea
psykopatbereendert egentligen.”

Var{ér blev det graffiti och inte hockey?

"Der var skitkul med hockey men jag ville spela niar det passade
mig. Jag har fortfarande svart for atr binda upp mig rill rramingspass pa
vissa veckodagar. Man gar bara och langrar till ndsta vecka. Men mest
handlar det nog om att jag alltid har gillar att skapa saker. Det var nog
darfor jag gjorde egna hockeybilder som jag satte upp pa anslagsravlan

ndr jag var liten. Det kunde lika garna ha varit tavlor.™

Skidle dina forildrar ba blivit villdigt upprésrda om de hade upptiackt
att du mdlade?

"Nej der tror jag inte. Men jag har oftast gjort som mina forildrar
har sagr. Och jag ville nog inte hamna i en diskussion dar de siger
At mig att inte mala for dd kanske jag hade slutat med det. Nu har
min mamma blivit sd gammal artt jag inte kan berirra der. Hon skulle
bara oroa sig om jag reser bort eller sa. Men pa et sdrr skulle jag vilja
beritta det, for nir jag var liten var jag dukrig i skolan och nu ir det
graffitin som har tagit 6ver. Det dr der jag har valr att géra och lage
ner mest rid pa. Morsan undrar alltid om jag har ndgra framtidsplaner,
men planen dr mest att jobba sa lite som mojligt men anda ha pengar.
Jag prioriterar fritid, men jag vill verkligen inte vara nagon fattiglapp.

Jag vet ju egentligen inte vad jag har for plan. Det dr i alla fall inte art
skaffa nagor karridrsjobb.”

Hur har ditt malande péiverkats av att du har ballit det hemligt?

"Hade mina forildrar varit konstintresserade si hade jag inte be-
héve gomma sakerna hela tiden. Da hade de kunnat forsta. Min ut-
veckling hade kanske girtt fortare, men & andra sidan hade jag kanske
slutart ridigare. Om jag hade kunnat visa upp grafficin och fict berém,
och firr reda pa att jag kunde anvinda den i nigon utbildning hade
jag kanske snoat in pa andra spar. Men nédr man dr liten och haller ma-
landet fér sig sjalv sd har man bara ett spar. Man fattar inte are det dr
konst. Eftersom jag har hallic gratfitin ganska hemlig sa har jag ocksa
varit trogen graffitikulturen. Inspiracionen har kommit fran gratfiti och
verkligen bara fran mitt eget liv eftersom jag inte har fatt massa input
som andra har tvingat pd mig. Det bar nog varit bra for mig.”

Lange gjorde Uzi komplicerade fargmalningar pd mer eller mindre
undanskyinda viggar. Det var den typen av graffiti han tyckte bast om.
Till slut kiinde han atr han fastnade. Sen nagra dr rillbaka malar han
nistan bara pa tag.

“Eftersom jag inte malade sa manga tag nir jag var yngre sa gor jag
det nu. Jag vill leva min drom. Min bild av graffiti dr graffici pa tig. En
malning blir si mycket mer levande nar den rullar omkring. Den blir
inte sa platt. Jag fir begrinsa sydlva malningen otroligt mycket jamfért
med om jag malar pa vigg., men det dr det vire, Det blir en enkel stil
med ganska enkel ifyllning nar man bara har fem minuter pd sig. Dar-
for ar jag nojd med act jag larde mig gora vaggstl torst, dven om jag
inte tycker att malningarna jag gjorde di var speciellt vackra.™

Tycker du att malmingarna du gor nu dr vackra?

"Ja. De jag har gjort den senaste tiden ar jag frukransvirt nojd med.
Det kinns som att jag har kommit dit jag vill. Men jag har tagit en
ling omvig. Nir jag hade skrivit Uzi och Uze err tag kom jag pé att

det dr vildige likt Ushe som jag skrev tidigare. Da sprang jag genast

Hager: Tva wholecars av Uzl och Oue passerar strommen vid Gamla stan.

24

ENGLISH

have a key to my door, so | looked evervwhere for one that could fic
the standard lock. T found one at school, and after that | always kept
the door locked. Psvcho behavior, really.™

Why graffiti rather than bockey?

“Hockey was great fun, but [ wanted to play when it suited me. I've
still got a probhlem with set practice sessions on given days. You just go
around waiting for the following week. But mainly I always liked creat-
ing things. That’s probably why I used to make my own little hockey
pictures that I put up on the notice board when 1 was a kid. They might
just as well have been paintings.™

Would your parents have been very upset if they'd found out about
your graffiti?

“No. I don't think so. Bur I've for the most part been obedient to
my parents. And [ didn’t want to get into a discussion that would have
ended with them rtelling me to quit writing, because then I probably
would have. My mother's so old now I can’t tell her. She'd only worry
whenever | went on a trip or somerhing. But in a way I'd like to tell her,
because when I was a kid I got good grades at school and now graffii
has raken over. That’s what ['ve chosen to do and what I've spent most
of my time doing. My mother always asks me it [ have any plans for the
future, but the plan is to work as little as possible but still have money.
Letsure is my priority, but [ don’t want to end up a pauper. I don't really
know what my plan is. It's not getting a career, anyway.”

How has secrecy affected youir writing?

“If my parents had been interested in art, I wouldn’t have had o
hide stuff all the rime. They would have understood. My development
would have been quicker, but on the other hand I mighr have quit
carlier. If I'd been able to show it off and been admired for it, used it
in some form of educarion, I might have been sidetracked. But when
vou're a kid and keep it to yourself, you srick to one track. You don’t

realize that it’s art. Since I've been secretive about it, 've also been

very faithful to graffini culture. My inspiration only really came from
graffiti and my own life, since I didn’t have a lot of input forced on me
by others. That's probably been good for me.”

For a long time, Uzi made complicated colour paintings on more or
less hidden walls. This was the kind of graffiti he liked best. Finally,

he felt he was getting stuck. Now, since a few years back, he almost

only paints trains.
“I do trains now since [ didn’t do them much when 1 was younger.
[ want ro live my dream. My image of graffiti is gratfici on trains, A

piece is so much livelier when it is moving around. It's less tlac, | have to

limit the piece a lot compared to when I write on a wall, but it's worth
it. When you only have five minutes, you end up with a pretty simple
style and fill-in. So I'm glad I learned wall seyle firse, even though I don't
think the pieces I made back then were particularly attracrive.”™

Do you think the pieces you do now are pleasing?

“Yes. I'm very happy with the pieces I've done lately. 1 feel I've
gotten where I wanted. But [ took the long way around. When ['d
seen signing myself Uzi and Uze for a while, 1 realized it looked a lot
like Ushe which I used to write. So | went and got my old blackbooks
to compare. There are swirls coming out of the letrers in the same way
as more than ten years ago. Thac's crazy.”

Painting subway trains involves a lot of risk. Is it worth risking jail
to watch your pieces move?

“I worry about geteing caught, and I think about it more now than 1

used ro. What worries me most is that the more often you get caughr,

Right: Two whole cars by Uzi and Oue at the Old Town.
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och hiimtade mina gamla blackbooks och jamférde. Der finns flarpar
som gir ut fran bokstiverna pd samma sact som for dver tio dr sen.
Det ér ju sjuke.”

Att mdla tunnelbanetag innebdr ganska stora risker. Ar det virt att
riskera fangelsestraff fir att fa mdlningaria att riva pa sig?

“Att jag kan aka fast dr nagot som bekymrar mig. Och jag tinker
mer pi det nu in tidigare. Der som bekymrar mig mest ir att ju tler
ganger man dker fast, desto storre dr risken for harda seraff. Jag kan
forstd att vissa tvcker atr det jag gor ar fel. Jag kan torsta ate de vill are
jag ska tvirta bort der och berala tér det. Men jag kan inte forstd ate
de vill sitra mig i fingelse. Det kanns helr overklige.™

Kénner du sjilv ibland att det du gor dr fel?

“Inte nar jag gor en milning for da har jag vale platsen noga. Men
nir jag bombar min egen tag pa hus kan jag fa daligr samvere, for
ibland dr det liksom inte schysst. Om jag skriver crewnamnet tanker
jag inte sa. D vill jag bara se der overallt. Jag har inga ambitioner arr
vara 'Uzi — den dar bombaren’. Jag vill hellre att folk ska tycka art der
ir wurc som bombar och nar jag gdr in i den dar crewgrejen blir jag
en javla forstorelsemaskin.™

Varfor?

" Jag vet inte. Det liter konstigt, men jag tycker att det ar coolt. Man
ar en del av ert stort kollektiv pi nagot satt. Det dr som om man gor
nagonting men dnda inte.”

Vad giir du om nagon forsoker stoppa dig nar du malars

“Jag ar ingen valdsam person och jag ar aldrig bevapnad. Om tora-
ren hoppar ner pa sparet forsoker jag alltid vara trevlig. Ibland ar de
helt vansinniga och vill sliass. Jag forsoker bara vara hard men korrekr.
Men man kan uppfattas som valdsam nir man ér vildigt bestamd. Der
har vil hianr atr jag har plockat upp en pinne om nigon rallare kutar
efrer mig. [ sa fall har det varit mest f6r att hota honom. En gang spar-
kade jag en vitktare i ansiktet, men det var inte meningen. Det bara blev
sa nar vi brottades i nagra taggbuskar och jag skulle komma loss.™

Vad driver digs

“Sjalvklare handlade det i borjan om att jag ville hivda mig. Nu
gor jag det bara for are det r sa otroligr kul. Det gor mig lyeklig. Men
jag funderar inte pa vad der ar som driver mig. Nir jag har genomfort
nigot som jag har velat géra hamnar foror i en bok i ett skap. Till
exempel har jag lange velat mala Londons tunnelbana. London ir sa
bisarrt eftersom de har hafr problem med bomber i tunnelbanan och
har vildige noggrann bevakning. Nu ndr jag har gjort det sitter jag te
och tycker att det ar jattefantaseiske acr jag har malat 1 London. Jag
ar bara nojd att jag har gjort der. Man séteer upp mil och utfér dem.
Det dr nog det som ir drivkraften. Nu vill jag méla i Mexiko Cirtys
tunnelbana.”

Ar det viktigt for dig bur du nppfattas?

“Det dr forst pa senare tid som jag har forstarr are jag uppfattas
som en tuff tigmalare. Det har inneburirt en liten kris. Jag vill uppfat-
tas som niagon som gor fina malningar. Men jag skulle egentligen lika
rarna ha kunnat mala svarra prickar pa ragen, for folk deear cydligen
inte pa der jag har gjort. De ser bara atr jag har andrar farg pa ect cig.
Jag hoppas atr jag har varit delaktig i ate utveckla backjump-milander
i Stockholm. Tidigare var dec bara hokstiver i en firg och en outline.
Nu hinner man lagga in ganska mycket pa korr eid. Och der dr der jag
vill, att folk ska tycka art jag gor bra tagmalningar och inte bara atr
jag gor minga. Det ar ganska stor skillnad.”™

Ser du graffiti soms konst eller vandalism?

“Varje gang jag kanner arr dert skulle vara onodige are torska ar det

nog for att jag inte riktige kan argumentera tor min sak. Are mdla ner
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the greater the risk for hard punishment. I can see that some people
think what I'm doing is wrong. | can see that they wanr me to clean it
up and pay for it. But I don’t understand that they want to pur me in
jail. That seems unreal.”

Do you ever think that what you are doing is wrong?

“Not when I do a piece, because then 1 have chosen the location
carefully. But when I'm bombing my own tag on buildings I can get
a bad conscience, because somerimes that's kind of unfair. 1 don’t feel
that way when | write the crew name. Then | just want to see it every-
where. | have no ambitions to become ‘that bomber Uzi’. I'd rather
people thought that wurc are bombers, and when 1 get into thar whole
crew thing, [ turn into the goddamn Terminator.™

Why?

“1 don’t know. It sounds weird, but I think its cool. Somehow vou're
part of a large collective. It's like you're doing something, but it’s not
really vou.™

What if someone tries to stop vou while you're writing?

“I'm not violent and never carry weapons. If the driver jumps down
on the tracks, I always try ro be nice. Sometimes they go ape and want
to fight. 1 try to be firm but polite. When you're very firm, that can
come across as violence. 1 may have picked up the odd stick if a rail
worker come running after me, but mainly just to threaten him. Once 1
accidentally kicked a security guard in the face. It just happened when
we were wrestling in some bushes and | was trying to get away.”

What motivates you?

“Ar first, of course, it was the desire to achieve a status. Now 1 just
do it because its such fun. It makes me happy. But I don’t think about
my motivations. When I've done something I'd been planning to do,
the photos go into a scrapbook in a cupbeard. For instance, T wanted
to do the London Underground for a long time. London’s weird, since
they’ve had bomb alerts in the tube and have a high level of security.
Now that I've done 1t, 1 don't sit around thinking how incredibly fan-
tastic it 15 that Pve gone writing there. I'm just pleased 1 did. You set
up goals and exccute them. That's probably my motivator. Now [ want
to do the subway in Mexico City.”

Is 1t important to you how you are seen?

“It’s only lately that Pve realized T am seen as a rough train writer.
That rurned into a minor erisis. 1 want to be seen as someone who does
nice pieces, but clearly [ might just as well be painting black dots on
the trains, because people obviously aren’t looking at whar I'm doing.
They just see that | changed the colour of the train. | hope I've helped
to develop backjump painting in Stockholm. Earlier, it was just one-
colour letrers and an outline. Now you can pur in quite a lot in a limited
timeframe. That’s what I want: for people to think I make nice train
pieces, not just a lot of them. There’s quite a big difference.”

Do you think of graffit as art or vandalisms

“Every time ['ve felt how turile it would be ro get caughe, that's
probably been because | can't really argue my case. To paint a whole
train may be completely unnecessary, but it’s insanely fun to write the
biggest letters ever and watch them zipping around rown. 1 can stand
for a panel in a different way. | think it looks nice, and for me, it's like
advertising. It's part of the urban environment and always will be. |
don’t think of it as vandalism or destrucrive behavior.™

But someone paid for the advertising.

“Sure. It's okay if you've got money. There really are no good argu-
ments for graffd, | think. Not when graffiti is seen as a cost rather
than an asset. The world might be a happier place without grathiti, but

| don’t suppose many graffic enthusiasts would be happy.™
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ett helt rag kanske dr vildigr onédigr, men der ar sjuke roligt att gora
virldens stérsta bokstiver som dker omkring i stan. En panel kan jag
sta for pd etr annat sérr. Jag tycker arr det dr snyggt och fér mig ar det
som med reklam: Det dr nagot som finns i stan och som alltid kom
mer att finnas. Jag ser det verkligen inte som vandalism eller art jag
forstor.”

Men reklamen har ndgon betalat for.

“Javisst. Det ar ju sa. Har man pengar dr det okej. Det finns inga
bra argument for gratfio egentligen. Jag tveker inte det. Inte idag ndr
graffiti ses som en kostnad istallet for en rillgang. Virlden skulle kan-
ske vara lyckligare utan graffitt men jag tror att mianga, som tycker om

graffiti, skulle vara valdigt olvckliga.

Uzi uppfattas ofta som en vildigr positiv person. Hans kompis, Pura,
beskriver honom som ert socialt geni, pa grinsen till 6vertrevlig.

"Det ar vad jag visar utat. Om jag ar sur sd ser jag ingen mening med
att lita det gd ut dver ndagon annan. Men jag ar verkligen inte alltid
glad. I perioder blir jag deppig, men da brukar jag mala mycket och
da kanns det battre. Det ar skont arc umgas med Que fér han far mig
att inse att man inte behover vara glad hela ciden.”

Ert av fa tillfillen da Uz faktiske visar ate han blir upprord dr nir
han ser graffiimalningar som inte stimmer Gverens med hans uppfate-
ning om hur graffic ska goras.

*Jag kanske inte sdger der till folk, men det finns manga graffici-
malare som jag inte tycker om. Jag hatar graffitimalare som gor fyra
malningar och tror ate det dr klart dir. De har inte ens haft en tanke
pa att urveckla en egen stil. De reflekeerar inte over vad de sjilva gor
utan bestdmmer sig bara fér atr gdra en snygg milning. Vissa forstar
antagligen inte ens hur mycket idéer de tar fran andra.”

Pa vilket <itt tycker du att du skiljer dig fran dem?

®Jag har aldrig bajrar sa harr. De ar oftast yngre dn jag och kanske
inte ser det som négor ful atr ta grejer. Men dert dr sinnessjuke arr ta.
Det dr den bista regeln, och den dr unik for graffici. lnom konst- och
designvirlden tar féretag idéer hela tiden utan att skimmas. Folk kal-
lar det tér inspiration, och nu har det kommir till graffitin ocksa. Det
gor mig sur att sana harmapor uppmirksammas. Man masee allnid
tinka framar och skapa nagot eget. Skapar du nigor eget sa maiste ni-
gon annan skapa nagot eget for art kniacka dig. Det dr sa utvecklingen
fungerar. Om alla gor samma sak stannar det.”

Du mspireras vl ocksa av andras mdlningar?

“Ser jag en bra malning sa gor jag inte en likadan. Men det peppar
mig. Det saknar jag for nu ser jag sallan ndgor som jag tycker om. Man

sa saker ocksa, men det ar jag

skulle nog kunna kritisera mig for v
medveten om. Till exempel hade jag tidigare ett R 1 min tag. Och mina
R var lite vil lika graffitimalaren Riots. Men han gjorde dem sa myclket
snyggare s der var ingen som sag att jag hade tagit dem fran honom.
Pa siitr och vis finns det viildigt sniva regler fér graffiti. Jag tror att man
ar mer kreariv inom bestimda ramar, si jag gillar der. Men man kan
ocksa bryta mot reglerna om man gor det pa ett bra satt.”

Hur linge tror du att du kommer att bdlla pa?

"Det hir ar mitt intresse, For mig dr der ingen spinning langre. Det
ar bara otroligt roligr. Skulle jag fi vildige stora problem med polisen
sa far jag vil borja med klistermiirken eller nagonting. Men jag har
svare art se mig sjalv helt utanfor graffirin, Dorren kommer alliid an

sta pa glant.”
Hoger: En underjordisk layup.

Nésta uppslag: Uzi mélar i en tunnelbanetunnel.
Sidan 32-33: Ett urval av Uzis malningar.
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Uzi is usually scen as a very positive person, His friend Pura de-
scribes hiny as a social genius, bordering on terminally nice.

“That's what 1 show on the outside. If I'm mad, I don’t see the point
in taking it out on someone else. In reality, I'm not always happy. I get
blue ar times, but then I write a lor and feel better. Ir's good to meet
up with Que, because he makes me realize you don’t have to be happy
all the time.”

One of the few occasions when Uzi actually shows he is upset is
when graffiti is not done the way he thinks ir should be.

“I may not tell people this, but 1 don’t like thar many other writ-
ers. | hate writers who do four pieces and think “Well, chat's that.®
They haven't even thought to develop their own style. They don't think
about what they are doing, but juse decide to do a nice piece. Some
of them probably don’t even realize how many ideas they steal from
others.™

In what way do you differ from them?

“I've never done that much biting. Those who do are usually voung-
er than me and may not see it as a bad thing to do. But it’s crazy to rip
stuff off. Thats the best rule, which is unique to graffiti. In the art and
design world, companies are always shamelessly stealing 1deas. People
call that inspiration, and now it’s started coming to graffiti as well.
It makes me angry that these copycats get any artention. You should
always think ahead and create your own thing. If you create something
of your own, somebody else has to create something of theirs to outdo
you. That's development. If evervone does the same thing, it stops.”

Dosr't you get mspived by other people’s piecess

“If I see a good piece, 1 don't make one just like 1. But it gives me
zest. | miss that nowadays, because | rarely see anyehing 1 like. You
could criticize me for things too, bur I'm aware of them. Like, I used
to have an r in my tag, which looked a bit like Riot’s. But he did his r
much nicer than I did, so nobody noticed that I'd taken it from him.
In some ways, the rules of graffits are quite serict. [ like that, because |
think you are more creative given defined paramerters. But vou can also
redefine those parameters if vou do ir the right way.”

How long do you think you'll go on?

“This is whar I'm interested in. It's not exciting any more. It’s just
incredibly fun. If I started getting into real trouble with the cops, 1
guess I'd have to start with stickers or something. But [ can’t see myself

completely outside of graffiti. That door will always be ajar.”

Right: An underground lay-up.
Overleat: Uzi paints in a subway tunnel.
Page 32-33: A selection of Uzi's pieces.
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Under sina forsea ar som graffitimalare malade Uzi mest pa egen hand
i Stockholmsfororten Nacka. I borjan av 90-taler traffade han Pura,
en graffitimalande fotbollssupporter som var med 1 Nackacrewer The
Crunch Squad [Tcs).

Pura: Runt 1993 spelade jag inomhbusfotboll rillsammans med Leroy
och ert ging andra malare. Vi hangde 1 en bollhall nastan varje kvill
och spelade halva natterna. Sen gick vi ut och malade. Nar vi inte

slade med lakearkulrur.

milade gick vi pa Hammarbymatcher och sy
Tillsammans med en av Stockholms férsta graffitimalace, Mania, tog
vi hit Tifo-grejen med bengaliska eldar, flaggor och konfettiregn. Ma-
nia hade varit nere i Italien och kollat hur supportrarna gjorde dar.
Vi startade nagot som liknade ett graffinicrew. men som holl pa med
liktarkuoleur istillet. Genom en fritidsgird | Nacka fick vi lagliga graf-
ftijobh. Det var dar jag traffade Uzi.

Uzi: Jag borjade umgas jattemycket med Pura och traffade Leroy ge-
nom honom. Leroy var en lirare som inte alls hade hillic pa med graf
fiti. Han bara borjade helt plotsligt. Leroy gjorde helt sjuka malningar
lings linjen och jag undrade vem han var. Jag tyckte om hans grejer
eftersom de var mjuka och konstiga och alltid riktigt stora. En ging sag
jag en malning av honom som gick upp pi ett staket av staltrad ovanfor

sag sjuke ut, men det var coolt och roligt.

viaggen. Alla tyckte att det
Leroy: Jag kommer ihag forsta gangen jag fick héora ralas om Uzi. Han
var kompis med Pura som jag malade med. Pura beriittade att Uzi hade
sagr: "Den dar Vilse [Leroy], fan vad roliga grejer han gor’. Det var ju
skitddliga grejer! Men han ryckte acr det var roligr och annorlunda.
Der ar det som ir sa kul med Uzi, han kan hitta roliga saker i alle. Han
kanske var en anledning till att jag fortsatte mala. Om en person tyckte
art der var rolige sa kanske jag skulle fortsitra att gora roliga saker.
Uzi: Pura och jag hade prartat mycker om arr vi skulle vara med i
samma crew. Men jag ville verkligen inte vara med i 1¢s for jag tyckte
art de var sa mesiga. Fére julen 1994 var jag en vecka i fidllen med min
pappa och min bror. Nir vi narmade oss Nacka siag jag att Pura hade
gjorr massa WUFC-tags lings viigen vi dkte. Nar jag kom hem ringde
jag. *Der dr det nya du vet. Der ska vi kéra stenharr med och du ska
ocksd vara med’, sa han. wurc var nagor de hittade pi under veckan
nir jag var horra. Det var en bra idé.

Leroy: Jag hingde med massa malare som bodde i1 nirheten av mig.
De hade etr crew, TCs, som jag inte fick ga med 1. Da startade jag ett
eget crew. Jag hade precis borjat mala och man skulle tydligen ha ett
crew verkade det som. Egentligen herte der wu fran borjan, Writers
United. Jag drog nigra rags och sen bérjade andra skriva der plotsligr.
Det funkade ju inte act folk som jag inte kinde borjade vara med 1 mirr
crew. Darfor blev det ett nytr crew. Vi spelade mycket fotboll och laten
Where's My fumper med Sultans of Ping Fc var popular vid den tiden.
Sa nar jag startade en elitsatsning pd wu tillsammans med Pura kandes
det ganska naturhge arr lagga all .

Pura: Polisen hade borjar jaga malare race hirr i Nacka. Fran ate mal-

ningar hade fire sicta kvar i tio ar borjade de plotsligt rviitta bore all-

ting. Da ville vi ha igang sa manga mélare som mojlige for arr bomba

upp hinjen. Dirav namnet Writers United. Jag och Leroy kom pa der

Vanster: | ett Hall of Fame i sédra Stockholm.
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During his first years as a writer, Uzt mostly painted on his own in the
Stockholm suburb Nacka. In the early nineries, he mer Pura, a soccer
supporting writer who belonged to the Nacka crew The Crunch Squad
{TCs).

Pura: Around 1993, | used to play indoor soccer with Leroy and some
other writers. We hung around the hall every evening and played half
the night. Then we'd go out to paint. When we weren't doing that,
we went to Hammarby matches and were into soccer terrace culture,
Together with Mania, one of Stockholm’s firse writers, we took the
whole Tifo thing over, with Bengal flares, flags and confetti. Mania bad
been to Iraly and seen how soccer supporters acted there. We started
something similar to a graffiti crew, but that did supporter culture
instead. We got legal graffiti jobs through a youth centre in Nacka.
That’s where 1 mer Uzi.

Uzi: I started seeing a lot of Pura and mer Leroy through him. Leroy
was this guy who’d never done gratfiei before. He just started all of a
sudden. He did these crazy pieces along the tracks and [ was wondering
who he was. I liked his stuff, since it was soft and weird and always
really big. Once | saw this piece he did that extended to a metal mesh
fence above the wall. Everybody thought it looked sick, but it was
cool and funn_\_',

Leroy: | remember the first time 1 heard abourt Uzi. He knew Pura, who
I used to write with. Pura rold me Uzi had said “That Vilse [Leroy’s
name back then] — damn, he does whacky stufft® That stuff was shit!
But he thought it was fun and different. That’s what's so good about
Uzi, he can always see the fun side of everything. It was a reason for
my continuing to write. It one person thoughr I did fun stuff, maybe I
wauld go on doing fun stutt.

Uzi: Pura and I had ralked a lot about forming a crew rogether. I really
didn’t want to join 1Cs because | thought they were so dorky. Before
Christmas of 1994, [ spent a week skiing with my father and brother,
As we approached Nacka on the way back, [ saw that Pura had done
a whole lot of wurc rags along the road we were traveling on. 1 called
him when 1 got back. *It's the new vou-know-what," he said. *We're
going to put everything into this and vou're going to be i it.” They'd

thoughr up wurc the week I was gone. 1t was a good idea.

Leroy: | knew a lot of writers in my neighborhood. They had a crew,
1as, which I wasn't allowed to join. So I started my own crew. I'd just
started writing, and it seemed that you had to have a crew. Actually,
it was called wu to start with, for Writers United. I did a few rags
and suddenly everyone started writing it. Now, 1 couldn’t have a lor
of people I didn’t know in my crew. So a new crew came ro be. We
played soccer a lot back then, and the song Where's My Jumper by the
Sultans of Ping Fc was popular at that time. So when 1 decided to put
everything into wu with Pura, it seemed natural to add the rc.

Pura: The cops had started coming down pretty hard on writers in
Nacka. From a sicuation where picces could stay up for ten years, they
suddenly started cleaning everything up. So we wanted to get as many
young writers as we counld to bomb the tracks. That's where they name

Writers United originated. Leroy and 1 came up with it when we were

Left: At a Hall of Fame in South Stockholm.
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tillsammans nir vi satt och hetsade upp oss over klimarer 1 Nacka. Vi
kallade det nog Writers United rc redan fran borjan, for jag kommer
ihag den forsta tagen vi drog. Det var pa Nacka station med réd sprit-
penna i slutet av 1994. Diremot hade vi en grupp med prospects som
vi tinkte plocka med nar de var mogna f6r det. De skrev bara wu.
Leroy: [ borjan skrev vi namnet med punkter mellan bokstiverna. Vi
var mte Wurc, vi var w.u.rc. Det var inte en bokstavskombinarion
som man bara drog till med utan det betydde nagor. Vi var nagot
innan vi borjade mila graffiti. For mig var w.u.r.c. Stockholm, Séder,
kompisar, fotboll och allt annat vi holl pa med. En del av fotbollslaget
borjade mila graffiti, en del holl pa mer med lakrarkultur och en del
bérjade med andra saker. Sen struntade Uzi 1 punkterna.

Uzi: Tidigare hade jag skrivit olika crewnamn sjilv. Det var ju helt
idiotiskt. Nu nér vi hade wurc sa kunde vi skriva nagot tillsammans.
Jag tror att det var darfor vi blev sa laddade. Jag will att wurc ska
synas mer an min egen tag. Jag vet att om Leroy ser det jag gjort sa
kommer han art bli vildige nojd. Det ar som en lagsport, mer dn en
individuell sport. Nir man malar nu for tiden kan man fa respons
frin sa mdnga fler i och med internet och tidningar. Men da malade
vi bara for oss sjalva. Jag kunde aka till Nacka och bomba utan att
saga nagot till de andra. Nir de sdg det dagen efter blev de laddade
och gjorde dannu mer.

Pura: Det var ndr wurc startades som jag kom igang ordentligt. Nu
hade jag en partner att mala med som var riktigt pa gang. De andra i
1cs hade mer eller mindre trappat ner och malade mest lugna viggar.
Jag ville mila lings linjen och Leroy var med pa allt. Der var vildigt
intensivt. Bade jag och Leroy bodde fortfarande hemma och ingen av
oss jobbade, sa vi kunde vara ure och madla hela nitterna. Vi var ett
riktigt radarpar och hiangde alltid thop. Vi malade nastan bara i Nacka
efrersom vi ville koncentrera ogs pa artr fylla ett omrade.

Leroy: Jag malade med Pura under err par dr. Sen ville jag in till stan
och han ville halla sig i Nacka. Det tyckre jag var lite trakige. Da bor-
jade jag mala med Uz iseallet. Da oppnades dorrarna. Jag och Uz
funkade bra ihop och sen var det liksom bara han och jag.

Uzi: Jag malade en hel del med Pura och Phede som ocksa var med
i WUEC i bérjan. Och Aloha som jag hade traffat 1 skolan. Men sen
blev det Leroy. Jag hade redan malac ganska mycket lings linjen och
kiande atr jag hade gjort der jag dréome om nar jag var yngre. Jag och
Leroy snackade om art mala tag men jag rrodde aldrig artr jag skulle
sta och gora wholecars pa tunnelbanan. Men Leroy var drivande och
hade stora ambitioner. Han fick mig att vilja géra mer. De andra slu-
tade nastan arr mala medan jag och Leroy blev nagon sorts ‘partners
in crime’. Vi hade sjukt rolige. Sommaren 1995 var Leroys fordldrar
bortresta och han hade varken kalsonger eller t-shirts for han visste
inte hur man tvireade. Istaller for arr lira sig tvatta sa snodde han nya
klader varje dag. Min farsa hade precis skiljt sig frain mamma och han
hade en lagenher i stan som jag fick [ana niar han och hans nya tjej var
bortresta. Vi bodde dar hela sommaren och malade och harjade. Det

var nog en av mina roligaste somrar,
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sitring around getting worked up about the situation in Nacka. I think
we must have called 1t Writers United vc from the start, because I re-
member the first tag we did. It was at Nacka station in red marker pen
in late 1994. But we had a group of prospective writers we were going
to enlist when they were mature enough. They just wrote wu.

Leroy: To start with, we wrote the name with periods berween the
letters. We weren't WUFC, we were W.U,F.C., not just a combination of
letters, bur something with meaning. We were something before we
started with graffiti. For me, w.u.r.c. was Stockholm, the Séder quar-
ter, friendship, soccer and all the other stuff we did. Some of the guys in
the soccer team started writing graffiti, some were into terrace culture
and others started with other stuff. Then Uzi dropped the periods.
Uzi: I'd previously written various crew names myself. That was just
stupid. Now, with wurc, we could write somerthing together. I think
that's why we became so charged up. I want wurc up more than my
own tag. | know that if Leroy sces it, it’ll make him happy. It’s like a
team sport more than an individual efforr. Nowadays when you write,
you can get more response thanks to the internet and the press. But
back then we just did graffiti for each other. I could go to Nacka and
start bombing without relling the others, and the next day when they
saw it, it would charge them up and they’d do even more.

Pura: I really got started when wurc began. Now I had an active part-
ner to write with. The others in T¢s had prerry much started cooling
off and mainly did safe walls. I wanted to write along the rracks, and
Leroy was game for anything. It was really intense. Both Leroy and |
still lived with our parents, and since neither of us worked we could
stay our all night. We were like the dynamic duo and always hung out
together. We mainly wrote in Nacka since we wanted to concentrate
on filling an entire neighborhood.

Leroy: | wrote with Pura for a few years. Then | wanred to head into
town and he wanted to keep to Nacka. I thoughr that was a pity. So 1
started to write with Uzi instead. Thar was good, because that's when
the doors opened. Uz and I worked well together, and afrer that it was
kind of just him and me.

Uzi: | wrore a lor with Pura and Phede, who was also in wurc at first.
And Aloha, who I knew trom school. But then it was Leroy. I'd already
done a lor along the tracks and felr I'd done all I'd dreamed of, pretry
much. Leroy and 1 ralked abourt doing trains, but I never thought I'd
be standing there doing wholecars in the subway. But Leroy was a
driving force and had ambition. He made me want to do more. The
others almost quir writing, while Leroy and 1 became, like, partners
in crime. We had a lot of fun. Leroy’s parents were on holiday in the
summer of 1595, and he didn’t have any T-shirts or underwear because
he didn’t know how to do the laundry. Instead of learning how, he used
to steal new clothes every day. My parents had just gotten divorced,
and my father had a pad in town that I could use when he and his
new girltriend were on holiday. We stayved there most of the summer,
writing and partying. It must have been one of the most fun summers

I ever spent.
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Aloha: Jag hade nistan slutat mila nar wurc startades. De fick mig
are bisrja tanka pa graffiti igen. Plotsligr var deras tags 6verallt. De var
ere posirive tillskorr i Nacka. Nar jag borjade hinga med dem foll det
sig helt nacurlige atr jag borjade mila igen. En dag nar vi hade milar
tillsammans 1 ungefir etr halvar var vi i Stuvstas Hall of Fame och
testade nya burkar. Da frigade de om jag ville vara med och skriva
wurc. Det var pa hosten 1996. Uzi och Leroy malade mycket inne i
stan. Men jag var sillan med pé jobbigare stillen. Jag hade redan haft
en period nar jag ville fa upp mitr namn till varje pris och det var inte

mitt mal langre.

Ovan och vinster: Tidiga malningar av WUFC.
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Aloha: | had almost quit writing when wurc started. It made me think
abour graffiti again. It was a good addition to Nacka. When I started
hanging out with them, | nacurally started writing again. One day
when we’d been writing together for abourt six months, we were at
the Stuvsta Hall of Fame trying out new cans. That's when they asked
me if | wanted to write wurc. That was in the fall of 1996, Uzi and
Leroy did a lot in the inner city. But I rarely joined in on the tougher
locations. I'd already had a period where I wanted to get my name up
at any price, and that wasn’t my goal any more.

Above and left: Early pieces by WUFC.
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Uzi: Vi akte till New York fér ate mala hésten 1996. Forse gjorde
vi nagra throwups i Central Park bara for att vi verkligen ville mala
just didr. Phun Phactory hade precis oppnat och killen som drev stéllet
skjutsade oss 1 sin stora van till en vigg ute 1 Queens som vi fick mala
pa. En snubbe som var med 1 Style Wars gick forbi nar vi malade, Han
tyckee det var hele sjuke ate vi hade kommir anda fran Sverige for arr
mala. Han kunde inte facea ate vi hade sett den dir filmen som han var
med 1 nir han var typ tio ar. Sen malade vi langs runnelbanesparer i
Queens och taggade hogst upp i Empire State Building. Ingen av oss var
speciellt inne pa att mala tag. Vi tyckee nog allihop att vi hade blivic lite
for gamla och ate viinte skulle halla pa med sant. Aloha hade nyss gare
med 1 WOFC och det var kul ace han dkte med. Om jag och Leroy hade
ake sjalva skulle vi sakert bara ake runc i tunnelbanan. Jag dr en rikug
graffitinord. Aven om jag kinner tll alla de dir andra sakerna man
borde se nar man dr pa semester sa blir det late act jag hoppar ver det.
Men Aloha fick oss atr besoka andra platser som Empire State Building
och World Trade Center. Han hirtar alleid en ny infallsvinkel pa saker
och har allud glimten 1 6gar.

Aloha: Jag, Uzi och Leroy hade malar ganska myckert ihop under en
period och alla var sugna pa ate aka. Vi var ju ganska unga och ingen
av oss hade mycket pengar. Men dollarn var billig och vi hittade en
bra resa. Jag var hetr pa graff igen och Uzi och Leroy var helt inne i
det. Sa det var som en drom atr komma till New York. Vi dkee mycket
tunnelbana och var ute 1 Brooklyn och Bronx och kollade runt. Dert dr
en ayv de basta resorna jag har gjort. Uzt var dannu mer uppslukad av
staden och graffitin. Han hade mycket val kunnart hanga i tunnelbanan
under hela resan. Redan da var han duktig pa act reka och han hittade
ett stille didr man kunde hoppa ner och gora throwups pa tigen. Det
hade kanske varit kul, men sen blev det inte av. Jag dr olik Uzi i det
att jag kanske inte allid ar sa fokuserad pa det som fnns innanfor
outlinen nar det galler gratfiti. Just vid den har tiden var jag valdigt
intresserad av foro och stider. Sant som ocksd ingar i gratfitin i et
storre perspektiv.

Leroy: Jag flvtrade hemifran in dll stan ganska ridigt. Jag var fortfa-
rande skirddlig pa art mdla och Uzi var inte heller nidgon kind milare
in. Men vi jobbade oss upp. Det ar tack vare det diar notandet, nir

vi gjorde massa silverpicces varje natt, som wurc har blivit vad det

ar, Det var ett standigt harvande precis som fotbollstrining kan vara.
Det 4r inte bara matcher och resultar som galler. Det mesta ar trining
innan man kommer till £m. Da var det bara jag och Uzi som milade
for Pura hade nastan slutat. Det var lite trikigt sd vi snackade om are
ta med ndgra fler.

Uzi: Nagon hade gjort tvi riktigt skona milningar pa en barack i
Henriksdal. Det var exake den stilen som vi tyckte var bra da. Eller i
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Uzi: We went to paint in New York in 1996. First we did a few throw-
ups in Central Park, because we really wanted to paint there. Phun
Phactory had just opened, and the guy who ran the place drove us in his
large van ro a wall in Queens where we could paint. A guy who was in
Style Wars went past while we were painting. He thought it was crazy
that we'd come all the way from Sweden to paint. He couldn’t get that
we'd seen this movie he was in when he was, like, ten vears old. Then
we painted along the train tracks in Queens and tagged on the top of
the Empire State Building. None of us was really into painting trains.
I guess we all thought we were a bit too old and shouldn’t be doing

that sort of thing. Aloha had just joined wurc, and it was fun that he

joined us. If it had just been me and Leroy, we'd probably just have
traveled around on the subway. 'm a real graffiti nerd. Even if I know
about all that stuff you're supposed to see when vou're on holiday, |
might just skip it. But Aloha got us to visit places like the Empire State
Building and the World Trade Center. He always has a new perspective
on things, and a twinkle in his eye.

Aloha: Me, Uzi and Leroy had been doing a lot of pieces together for
a while and all wanted to go. We were pretty young, and none of us
had much money, but the dollar was cheap and we found a good deal.
1 was keen on graff again and Uzi and Leroy were completely into it,
so going to New York was like a dream come true. We traveled on the
subway a lot and checked out Brooklyn and the Bronx. It's one of the
best trips | ever made. Uz was totally engrossed in the city and New
York graffiti. He could have hung our in the subway for the whole trip.
He was good at casing a joint even back then, and found a place were
vou could jump down and do throw-ups on the trains. It would have
been fun, but it never happened. I'm nor like Uzi in that I'm not as
focused on what’s inside the outline when it comes to graffiti. During
this period, I was really into photography and cities, the scuff that is
also part of graffiti in the greater scheme.

Leroy: 1 moved from home into the city pretry early on. I was still erap
at letters, and Uzi wasn't very well-known either. But we worked our
way up. It's because of that hard grafr, doing silver pieces every night,
that wurc became whart it did. It was constant work, like football
practice. It's not just abour martches and results. Most of it is training
for the European Cup. Back then, it was mainly Uzi and me writing,
because Pura had almost quit. That was kind of sad, so we ralked about
getting more people in.

Uzi: Someone had done two really great pieces on a barracks in Hen-
riksdal. It was just the style we liked back then. At least Leroy did. |
have always been into traditional grathiti, while Leroy is a seeker who
tries out a lor of new things. The pieces were close to where the Viking

Line ferry docks, and we were sure thar two Finnish guys had done
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alla fall Leroy. Jag har alltid varir vildigt inne pa traditionell graffiui
jamfort med Leroy som alltid varit en sokare och provat mycket nytt.
Det var i narheten av Viking Line och vi var overtygade om att det var
tvd finnar som hade gjort dem innan de hade ake hem med baten. Sen
fick Leroy reda pa att det var hans tjejs klasskompisar, Que och Other,
som hade gjort milningarna. Leroy ar vildige impulsiv si han tog med
dem pang bom. Jag visste inte om der. Fér mig har Leroy varit killen
som bestammer saker och ting. Jag har bara kint mig som en medlem.
Jag brydde mig inte sa mycket for jag litar pa honom.

Leroy: Vi triffade Que och Other eftersom de gick i samma klass som
min tjej. Vi borjade umgas med dem och fragade om de inte skulle ga
med i wurc. Der funkade skitbra. Vi gjorde en méilning tillsammans
och sen rullade dert pa.

Aloha: Jag hade sett deras malningar vid Henriksdal innan nagon av
oss kinde dem. De var riktigr dukriga. Jag kande igen mig i dem. Inte i
att vara duktig, men 1 att vara ung, borja mala och triffa folk.

Pura: Jag kinde varken Que eller Other men plotshige var de med.
Pa den tiden cinkte jag och Leroy pid wurc som en fothollsklubb. Vi
ville fa tag 1 bra malare som kunde vara med 1 vart crew precis som
en fotbollsklubb vill képa in bra spelare. Que och Other stod ur frin
mingden sa jag tyckte att der var helt okej atr de var med.

Other: Que var ute med Leroy och malade nigon laglig vigg i Nacka.
Nista ging hakade jag pi. Da gjorde vi en vagg tillsammans med hela
crewet. Nagra dagar senare fragade Leroys flickvin om vi ville vara
med, och sa var vi plotshge med i wurc. Pa siatr och vis var Wurc
snubbar som man sag upp till eftersom de hade skitmycker malningar
lings linjen. Men vi hade malat ganska mycket ocksi. Vi skrev Fms och
giorde mycket innerstadsmalningar pa Soder. ¥ms stod for Flip Mode
Squad och det var ju jivligt nordigt att sno etr namn fran en rapgrupp.
Dessutom var det bara jag och Que som var med i FMs, och man ville
ju giirna vara med i nagot storre.

Samma kvill som vi girr med gjorde jag och Que en wurc-piece
pa Soder. Err par dagar senare gick vi ut tillsammans med Leroy och
giorde en riktige stor i Stigbergsparken. Leroy skissade upp boksti-
verna. Det kiandes bra. Da kinde man att man var med.

Jag flyreade till Fridhemsplan och Uz bodde vid Thorildsplan. Ef-
tersom vi bodde sd nara varandra malade jag mest med Uzi medan
Leroy och Que malade ihop. Vi har alltid varit uppdelade 1 mindre
srupper eftersom det inte dr sa smidigt om alla ar ute samtidigt. Nu ir
det mest Que och Uz, Jag och Leroy dr pa villospar, precis som resten
av crewet.

Uzi: Jag fick bast kontakt med Other 1 bérjan. Det var di, sommaren

Ovan: Ehs, Vilse och Aloha i New York 1996.
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them before going back home. Then Leroy found our thar the pieces
had been done by two of his girlfriend’s classmates, Que and Orher.
Leroy is very impulsive, so he brought them in there and then. [ didn’t
know about it. To me, Leroy's always been the guy who's made the
decisions. 1 just feel like a member. [ didn’t mind, because [ rrust him.
Leroy: We met Que and Other since they were in my girlfriend’s class.
We started to hang our and asked them if they wanted ro join wurc.
We did a piece rogether and then it just went on from there. It really
clicked.

Aloha: I'd seen some of their pieces by Henriksdal before any of us
got to know them. They were really good. I recognized myself in them.
Not in the being good bit, but in being young, starting ro do graff and
meeting people.

Pura: I didn't know Que or Orther, but suddenly they were in. In those
days, Leroy and I thought of wurc as a football club. We just wanted
to ger good writers for our crew, just like a foorball club wants to buy
good players. Que and Other stood our from the crowd, so [ was okay
with them joining.

Other: Que went ourt to do a legal wall with Leroy in Nacka. I came
along the following time. Then we did a wall with the whole crew. A
few days later, Leroy’s girlfriend asked us if we wanted to join, and
all of a sudden we were in WUFC. In many ways, WUFC were guys you
looked up to, since they had done so many pieces along the tracks.
Bur we'd done quite a few too. We signed ourselves ¥us, and did a
lot of streee pieces in the Sider quarter, FMs was short for Flip Mode
Squad, and of course it was really nerdy to rip off a rap crew name.
Whar's more, FMS was just me and Que, and we wanted to be part of
something bigger.

The same evening we joined, Que and me did a wurc piece in the
Soder quarrer. A few days later, we did a really big piece in the Stigherg
Park with Leroy. Leroy sketched up the letters. It felr good. You felt
you were 11,

I moved to Fridhemsplan and Uzi lived at Thorildsplan nearby. Since
we lived so close, 1 usually went writing with Uzi, while Leroy and Que
worked together. We've always been divided into smaller groups since
it doesn’t work as smoothly if everybody’s out together. Nowadays 17
mostly Que and Uzi. Leroy and | have sirayed from the path, like the
rest of the crew.

Uzi: [ connected best with Other ac first. It was then, in the summer
of 1998, that 1 started painting subways. T have a picture of my first
subway train, but it was incredibly ugly. T did a chrome fill-in with
black lines, and had brought ordinary Belton black. Other, who'd done

Above: Ehs, Vilse and Aloha in New York 1996.
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1998, som jag bérjade mala runnelbanor. Jag har min forsta mélade
tunnelbana pa bild men den var otrolige ful. Jag gjorde kromfyllning

med svarta linjer och hade ragit med mig en vanlig Beltonsvarr. Other,

som hade malar ganska midnga tunnelbanor, hade med sig Dinitrol.
Han sa till mig att jag inte kunde anvinda Belton till linjer. Och det
var klart ate der inte gick. Firgen bara forsvann in i kromen och jag
fick lina hans Dinitrol nidr han var klar.

Der tog langre tid atr lara kdnna Que. Men sen vi lirde kdnna var-
andra sd har vi hingr som galningar. Vi passar bra thop och vet var vi
har varandra. Han dr ganska mycker yngre an jag, men allt som har
med alder att gora forsvinner nir man malar. Det viktiga dr vad man
har for artityd till gratfici.

Que: Jag och Other borjade ragga 1994. Vi hade milat et gang tun-
nelbanor innan vi larde kdnna Uzi och Leroy. Uzi bérjade mila tuben
1998 och forst da borjade vi mala mycker pa runnelbanan och skriva
wUFC thop mer regelbunder.

Leroy: Uzi har varit stcommen § wurc hela tiden. Han har malat med
alla 1 crewer. I borjan var det mest han och Pura, sen blev det jag och
nu malar han med Que.

Uzi: Jag dr stolt over WUFC och trivs med alla manniskor som har varit
med. Dert ar en bra kompisgemenskap. Ingen har varit med bara f6r act
de bombar mycket utan alla ar med for are de ar skona manniskor.
Leroy: Minga medlemmar har figurerat i utkanten ay wurc. De har
lagt av arr madla men dnda varic med. Der ar inte sa viktigt art man
malar hela tiden. I bérjan var der vildigr enkelt och bekymmerslose.

all sa kunde vi acksa vara wurc.

Om vi spelade fotholl en l6rdagsk
andra crews verkar der vara viktigt med prestation hela tiden men sa
har jag aldrig kint med wurc. Har man en gang gatt med sa kan man
inte ga ur. Men det ar bara Uzi, Que, Other och jag som verkligen har
malat. Det dr vi som har bestame oss for art der har ar nigor som vi
tycker ar bra.

Pura: Nir vi borjade handlade alleing om graffiti. Nu har wurc mer
blivit en social grej for mig. Idag kanske jag och Que gar och kollar
pa fotboll thop och sana grejer. Leroy ar fortfarande en av mina basta

kompisar och han ar den jag triffar oftast.

Héger: Leray, Go, Pura, Aloha, Uzi och Que firar att WUFC fylfer elva ar.
Nasta uppslag: Tva wholecars av Uzi och Que pa vig till Slussen.
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quite a few trains, had brought Dinitrol paint. He told me I couldn’t use
Belron for the lines, and of course it didn't work. The paint just soaked
into the chrome and he lent me his Dinitrol when he'd finished.

It took longer to get to know Que. But once we did, we started hang-
ing out like crazy. We go together well and know were we stand with
each other. He's quite a bit younger than me, but when you write, age
1s no concern. The important thing is your atticude to graffiti.

Que: Me and Orther started tagging in 1994. We'd done a bunch of
subways before gerring to know Uzi and Leroy. Uzi started writing on
the subway in 1998, and it was only then thar we started doing a lot
on the tube and writing WU¥Fc more regularly.

Leroy: Uzi's been the bedrock of wurc all along. He's changed paint-
ing partners within the crew. At first it was mostly him and Pura, then
mie, and now Que.

Uzi: I'm proud of wurc and like everybody who’s ever been in it. It's
a good, friendly armosphere. When someone’s joined, it isn't because
they bomb a lot, bur because they're good people.

Leroy: A lotr of members have been in the periphery of wurc. They quit
writing but still wanted to hang around. It's not that important ro write
all the time. We could also be wurc playing football on a Saturday
evening. In the beginning, it was really simple and caretree. In other
crews, performance seems to be really important, bur I never felr thar
way abour wurc. Once you've joined, you never leave. But Uzi, Que,
Other and me were the ones who really did the writing. It’s as if we
decided that this is something we like.

Pura: When we started, everything was abour graffiti. These days
WUFC 1s more a social thing for me. Nowadays, Que and me might
take in a football match and stuff like that. Leroy is srill one of my best

friends, and the one 1 see most of.

Right: Leroy, Go, Pura, Aloha, Uzi and Que celebrate eleven years of WUFC.
Overleaf: Two whole cars by Uzi and Que heading for Slussen.
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Medan Pura och Aloha malade allt mer sallan blev Leroy och Uzi mer
aktiva nir Que och Other gick med i wurc. Rykter om de energiska
svenskarna spreds snabbt éver Europa. Pd viren 1999 var graffitima-
larna Solei, Riotr och Inxs fran det franska crewert Selling Drugs to Kids
{SDK} pa besok i Sverige.

Other: De skulle egentligen bo hos Kaos som Solei kiande sen ridigare.
Men Kaos hade inte tid att ta emor dem. Istillec ringde han Uz och
fraigade om de kunde bo hos honom. Vi hade kommit iging och malade
som mest tunnelbanetig. Det var forsta sommarveckan pa aret. Vadret
var perfekr och vi hade rurinen inne, si vi tog med dem ut varje dag.
Inxs: Vi var i Sverige for en urstallning i Malmé och bestamde oss for
att foresarea all Stockholm. Jag tror arr det var forsta giangen jag var |
Sverige. Vi hade malat med manga olika malare nir vi rest runt, men
det hiir var forsta gangen som det fungerade riktigt bra. Vi hade inte
exakt samma stilar men malningarna passade vildige bra ihop.

Uzi: Vi festade och malade hela dagarna och det kandes som arr vi fann
varandra. Redan tidigr kunde vi se ate vi hade liknande viarderingar
nar det galler stil.

Other: De fick err bra intryck av oss och sen drojde det inte linge
forran vi fick ett mejl om are de ville sla thop wurc och spx. Det som
gjorde mig mest tveksam var att jag knappt kinde dem. For wurc hade
ju varit en tajt kompisgrej. Men sen tinkee jag art der verkade rolige
och atr det skufle bli mer gjort.

Uzi: Der kom ganska ovintat. Jag har allrid tyekr ace sk har sticee tor
kvalitet sa jag tyckre atr der var en kul idé. Samridigt kinde vi att spk
var mycket storre an vi och jag var orolig atr det mest skulle handla
om spX, och att wurc skulle forsvinna. Men sa har der ju verkligen
inte blivit.

Inxs: Det var en bra stamning mellan oss sa vi bestamde oss for arr
vi borde sirta thop allting och bli ett crew. Men vi ville behilla vira
identiteter och dartér hittade vi inte pa ett nytt namn utan satte ithop
dem och bley wurcsnk.

Leroy: Vi hade lite problem att bestamma oss eftersom vi tyckee atr
vi hade det ganska bra som det var. Jag kanske var den som var mest
skeptisk. Ibland kan man forstora saker genom att gora nagot konstigr
viildigt snabbt, som att sla thop ett crew fran Stockholm med ert fran
Paris. Vi tog ett gemensamt beslut, jag, Other, Uzi och Que. Pura var
inte rikrige med nir vi gick ithop med spx. Han ir fortfarande med i
WUFC men inte i wurcsok och han har aldrig traffar fransmannen.
Aloha: Jag har moért en av fransmiannen en ging och sagt hej. Jag
kanner inte dem och darfor skriver jag inte spr. Men jag tycker art
hela grejen ar positiv. Det dr som nir Uzi borjade hanga med Leroy.
Sen kom Que och Other in och det gav energi pa samma satt som nir
spK kom med, fast pa en hégre nivi och ett stérre geografiske omride.
Allting maste ju utvecklas pi nigot sact och bli storre, bittre eller bara
mer som man vill ha det.

Que: Sommaren 1999 akte vi Interrail och hilsade pd folk som vi
lart kanna. Nar vi kom till Paris bodde vi hos andra medlemmar i
wurcspk. I vissa linder ar det helt annorlunda att mila. Dir gér folk
bara rakt in till tagen uran att kolla nagonting. Men i Paris ar der mer

likt Stockholm.
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While Pura and Aloha started to diminish their output, Leroy and Uzi
grew more active as writers when Que and Other joined wurc, The
energetic Swedes' reputation spread across Europe. In the spring of
1999, writers Solei, Riot and Inxs from the French crew Selling Drugs
to Kids (spK) visited Sweden.

Other: They were going to live at Kaos place, who Solei already knew,
but he didn’t have time to put them up. Instead, he called Uz and
asked if they could crash with him. We'd got started and mainly did
subway trains. It was the first week of summer thar year. The weather
was perfect and we had our routine down pat, so we brought them
along every day.

Inxs: We were in Sweden for an exhibition in Malmé, and decided to
go on to Stockholm. T think 1t was the first time 1 visited Sweden. We'd
painted with other writers while travelling around, but this was the
first time it really worked well. We didn’t exactly have the same seyles,
but our pieces went together well.

Uzi: We partied and painted all day, and it felt like we'd found each
other. We could see we had similar values about style from the start.
Other: We gave them a good impression, and soon we got an ¢-mail
suggesting that we combine wurc and spk. What made me hesitate
was thar I hardly knew them. Because wurc was this right buddy thing.
Bur then 1 figured thart it sounded like fun and we'd get more stuff
done.

Uzi: It came out of the blue. Pve always thoughe spx staod for qualiry,
so I thought it was a fun idea. At the same time, we felr thar spk was
a lot bigger than us, and that wure would ger engulfed. Bur that's not
how it turned out.

Inxs: We had a good relationship, so we decided to combine everything
and become one crew. Bur we wanted ro maintain our identities, so
we didn’t come up with a new name, but put both together and got
WUFCSDK.

Leroy: We had rrouble deciding, because we liked the way things were.
I was prerey sceprical. Sometimes you can ruin things by running into
strange situations headlong, like combining a Stockholm erew with a
Parisian crew. Other, Uzi, Que and | took a collective decision. Pura
wasn’t really in when we merged with spk. He's still in wure, but not
in WUFCSDK, and has never mer the Frenchmen.

Aloha: I've met one of the French guys once and said hi. | don't really
know them, so 1 don't add the spx bit. Bur | think the whole thing is
positive. It's like when Uz started hanging out with Leroy. Then Que
and Other came along, and that brought a lot of energy. It was the same
when spk joined, but on a higher level and in a broader geographical
area. Everything has to develop somehow and become bigger, better or
just more the way you want it.

Que: [n the summer of 1999, we travelled around visiting people we'd
got to know. When we got to Paris, we stayed with other members of
WUFCSDK. In some countries, painting is completely different. People
just walk up to the trains without checking anything. But Paris is more
like Stockholm.
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ransmannen med der udda namnet Inxs ér en av Europas mest kinda
F I der udd tl 1v E est kind
graffitiresendrer. Med Interrailkort har han ragir sig tran land all land

t jakren pa nya urmaningar och ragmodeller. Nar han kom rill Stock-

holm och rriffade wurc klickade det direkr.

“Folk har olika syn pi graffiti. Men vi har exakt samma syn pa vad
det ar, var der ska goras och hur dert ska goras. Vi tanker likadant nar
det giller pieces: en firg att fylla med, nagra enkla detaljer, svarta linjer
och vira highlights. Snabbr och ldcdase. Graffiri startade pa tdg och
dar hor det hemma rycker jag. Visst, det dr helt annorlunda att mala
nu jamfort med nar man borjade mala tig 3 New York. Det handlar
mer om att kolla upp yarder och ra hand om sakerheten. Reglerna har
andrats men der ar fortfarande samma spel. For mig dr graffiti pa rag
inte konst. Jag ser det som err krigsspel. Ett fanigt krig kanske, men
samudigr ert roligr krig.™

Vad krigar du mot?

*Minniskors menralitet. Folks mentalitet styrs av politiken. Om de
som har makten under flera dr siger till folker atr det ar pi ett vigst sire
sa kommer de att tro arr det stammer. Och nir nagon val ar 6vertygad
dr det viildige svart att komma med nagra andra idéer. Jag tror atr po-
liwkerna ar mana om atr vi ar tysta. De gillar inte sant som de inte kan
kontrollera. Och graffiti ar omajlige atr kontrollera.™

Kan du forandra nagonting genom graffitis

"Nej, men jag forsoker. Tyvirr ar det nog bara en fantastisk idé som
inte fungerar. Der ar err sate ace saga: "Ticra, nagot har hant'. Jag ver
inte ens om manniskorna pa perrongen tittar pa mina malningar. Men
om de gor det, och tanker pa der, sa maste det handa nagor 1 deras
huvuden. Men egentligen har jag ingert speciellt mal. Det ar 1 sa fall ate
ha roligt tillsammans med mina vanner. Vi gor det inte for ate tjana
pengar, Malet ar bara att kunna gora det vi alskar.™

Vad betyder wurcspk for digé

"Det dr vildige viktige. Man behover viinner omkring sig som kan
storta en nar man har problem.”

Hur fungerar det ndr nii bor sa langt ifran varandsa och mte traffas
regelbundet?

"Nar wurc och spx slogs thop visste vi redan fran borjan art det
skulle bli svart. Det dr som att ha en flickvin 1 ett annat land. Vi haller
kontakten genom internet och telefon. Alla foljer vad som hander i
bade Sverige och Frankrike.”

Paverkas vanskapen av omstandigheterna ni malar under?

"Det tror jag. Blir vi jagade vet jag inte vad som hander med de
andra och da miste jag kunna lita pa dem. Man lar kinna varandra
valdigt val och lar sig hur de andra fungerar under extrema omstan-
digheter.™

Har ditt namn nagot med popgruppen Inxcs att gorar

"Forr lyssnade jag pa dem, men inte langre. Inxs skiljer sig frin de
flesta andra namn sa folk kommer ihag der. Det ar en liten protest mot
att graffiti kopplas ithop med rap och b-boying. Jag vet inte varfor det
blev en del av hiphopkulturen, men det ar inte en del av hiphop for
mig. Nar folk borjade mdla i New York lyssnade de ju pa rock som

Led Zeppelin.™

Sldan 46-49: Ett urval av WUFCs malningar 1997-2005.
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The oddly-named Frenchman Inxs is one of Europe’s most famous
graffin travellers. He has travelled from country to country on his
Interrail card in search of new challenges and train models. When he
came to Stockholm and met wurc, they clicked at once.

“Peaple often have different views on graffiti, but we have exactly
the same vision of whart ir is, what has to be done and how it should be
done. We think the same way about pieces: one colour to All in with, a
few simple details, black outlines and white highlights. Quick and easy
to read. Grathri began on trains, and 1 think that's where it belongs.
Anyrhing else is art. 'To me, train graffici isn’t art. Sure, writing now is
very different from when they starred writing in New York. It’s more
about casing our yards and checking security. The rules have changed,
bur ir's sull the same game. | see it as a war game. So maybe it’s a dumb
war, but it's a tun war.”

What are you fighting?

“People’s mentality. Mentality is determined by politics. If those in
power tell people that things are a certain way, they'll think it's true,
And once someone is convinced, it’s very hard to come up with dif-
fering ideas. I think politicians want us to stay quiet. They don’t like
things they can’t control. And graffiti is impossible to control.™

Can you chasige anything through graffiti?

“No, but I can try. Unfortunately, its probably just a fantasric idea
that doesn’t work. It’s a way of saying ‘look, something happened’. |
don’t know if the people standing on the platform even look ar them.
Bur if they do, and think about i, then something must happen in
their heads. In reality, though, I don’t have a specific goal. If 1 do, it's
to have fun with my friends. We don’t do it for money. The purpose is
to do whar we like.”

What does wurcsok mean to you?

“It's very important. You need friends to support you when you run
into trouble.”

How do you make it work when you live far apart and don’t see
each other regularly?

“We knew it would be hard from the start when wurc and spk

merged. It's like having a girlfriend in a foreign country. We keep in
touch over the internet and the phone. Everyone follows what’s going
on both in Sweden and France.™

Is vour friendship affected by the circumstances you write under?

“1 think so. If we get chased, I don’t know what is happening ro the
01‘])cr5\ ;_md then I have to be ;ll)[t: Lo trust th('m, YUU ger to kn()\\-' the
people you're working with very well, You find our how the others
function under extreme conditions.”

Does your nane have anything to do with the pop group In:

“I used to listen to them, but not any more. Inxs is different enough
from other names so that people remember it. It's a little protest againse
graffiti being linked to rap and b-boying. I don’t know why it became

part of hip-hop culture, but it’s not part of hip-hop to me. When people

started writing in New York, they were listening to rock music like

Led Zeppelin,™

Page 46-49: A selection of WUFC's pieces during the years 1997-2005.
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NODBROMS PA HAGERSTENSASEN
EMERGENCY BRAKE AT HAGERSTENSASEN

SVENSKA

Fn av sommarens varmaste dagar dker Que tillsammans med frans-
minnen Snir och Pum till Morby centrums runnelbanestation. Snir
och Pum dr ocksa med i wurcspk. De dr i Stockholm en vecka for are
hilsa pd Que och de andra.

Nir de kommer fram till stationen kollar de si att inte tigforaren
ser dem innan de hoppar ner pa spiret och bérjar skissa upp en wurc-
malning. Efter nagon minut tutar taget och foraren skriker ¢ dem
genom ett fonster.

Que gir fram for are se efter vad foraren gor. Han ropar ar Snir och
Pum are forrsdtra mdla. Men snart kommer foraren och flera passage-
rare ut pa perrongen. Efter yrrerligare ndgon minut bestimmer Que att
det ar dags att dra sig tillbaka.

De hoppar upp pa perrongen och springer forbi passagerarna som
har kommit ut ur raget. Sen springer de till nisra station och tar tun-
nelbanan till Telefonplan. Det ar manga som har sett dem, och for
sikerhets skull sitter de sig 1 olika vagnar. Pa Telefonplan byter de
tll tiger med den halvfirdiga malningen. Vid Hornstull hoppar de av
och totograferar vagnen. Nir de har tagit sina bilder dr det dags for
en hamburgare.

Senare samma dag far Que héra arr tiger inte har ragits ur trafik
och foreslar arr de ska forsoka gora klare malningen. Pum och Snir
dker dll Hagerstensasen och vanrar. Que aker efter dem i riger med
den halvfiardiga malningen.

Nir taget stannar pa stationen drar Que i nodbromsen innan han
stiger av. Nu miste chaufféren ga igenom hela rager for att kontrol-
lera vilken nodbroms som dr dragen. Det ger nllrackligr mycker tid
for Pum och Snir art hinna hoppa dver stakeret och mala fardige. Nir
malningen ar klar springer de vidare. De iar alldeles genomsvertiga och
utmattade av virmen nir de kommer fram till Telefonplan. Men de
hinner fram fore tager och lyckas fotografera den fardiga malningen.

“Jag tycker bist om att mala pa tig”, torklarar Pum ett par dagar
senare. “Dert ar roligare. Nar du har malar kan du sitra pa en station
och titta nar tiget kommer tillbaka som en jojo. Tigmalande ar en
flicen del av graffiti. En privat virld. Vi maste ha rigmentaliteten och
en speciell lvsseil.”

Varfor vilier du att mala pd tdg nar de tvdttas sa fort?

“En anledning till art jag gor det ar graffiting historia pa rag. Jag
vill att det ska leva vidare. Om de inte tvattades skulle vi kanske inte
mila. Det dr en sorts cykel. Vi malar och de tvatrar, eftersom de tvit-
tar maste vi méla och da maste de tvaua. Det ar ett standigt pagaende
arbete. Visst, vi gér milningar som vi vet att fa kommer att se eftersom
de tvittas bort sa fort. Men om vi inte gor det sd har vi forlorat. Aven
om malningarna inte rullar som forr i gér vi det dnda for are vi inte
vill forlora spelet.™

Ar det viktigt att utveckla sin stil?

“Ta. For mig dr der viktigt ate utvecklas och ga langre in tidigare i
min disciplin. Jag vet att manga inte bryr sig om det utan gor likadana
pieces under flera dr men jag vill inte fastna.”

Skulle du inte utvecklas mer om du limmnade tdagen och mdlade diir
du kan ta mer tid pa dig?

“letr spel har man vissa ramar ate hilla sig inom. Vi maste urvecklas

under de givna omsrandigheterna. Men det ir inget problem. Det ar
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On one of the warmest days of summer, Que travels with the French-
men Snir and Pum o Morby Centrum subway station. Snir and Pum
are fellow members of wurcspk. They are spending a week in Stock-
holm to visit Que and the others.

When they arrive ar the station, they check thar the train driver can’t
see them and jump down on the tracks and start sketching a wurc
piece. The driver notices them after a minute or so and stares yelling at
them through a window.

Que approaches to sce what the driver is doing. He tells Snir and
Pum to carry on painting. But soon the driver and several passengers
emerge on the platform. After another minute or so, Que decided o
beat a rerreat.

They jump up on the platform and run past the passengers who have
exited the train. Then they continue on to the nexr station and rake
the subway to Telefonplan. A lot of people have seen them, so to stay
on the safe side, they sit separately on the train. Ar Telefonplan, they
change for the train with the half-finished piece. They ger off at Horns-
tull and photograph the piece. Then it's time to grab a burger.

Larter the same day, Que hears that the train is still in circularion, and
suggests that they try to finish it. Pum and Snir travel ro Higerstensasen
and wait. Que travels behind them in the train with the half-finished
picce.

When it stops at the station, Que pulls the emergency brake before
getting off. Now the driver has to go through the whole train to deter-
mine which brake was pulled. This provides Pum and Snir with enough
time to jump over the fence and Anish the piece. Once it is finished, they
run away. They arrive at Telefonplan sweating and exhausted from
the heat, but still manage to reach it before the train and photograph
the picce.

“I like doing trains best,™ says Pum a few days later. “It’s more fun.
When you've finished, you can sit at the station watching the train
going back and forth like a yo-yo. Train painting is a very small part
of graffiti. A private world. You have to have the train mentality and
a certain lifestyle.”

Why choose trains when they are cleaned so quicklyvz

“One of the reasons 1 do it is the history of graffiti on trains. [ want
it to live on. If they weren't cleaned, we might not paint. It's a sort of
cycle. We paint, they wash, and since they wash we have to paint and
then they have to wash. It a constant work in progress. Sure, we do
pieces that hardly anyone will see because they are cleaned so quickly.
But if we don't do it, we've lost. Even if the pieces won't travel, we do
it because otherwise we lose the game.”

Is 1t important to develop style?

“Yes. To me, it's important to develop and go further in my dis-
cipline. I know a lot of people don't care and do the same piece for
several years, but I don’t want to get stuck.”

Wouldn't you develop more If you left the trains for places where
you could spend more time?

“In a game, you have 1o stick to certain rules. We have to develop
under these circumsrances. But it's not a problem. I'm like an artist
with a canvas. He's got a seven nimes seven feet canvas and has to do

something within that framework.”
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som for en konstnar som malar pa en duk pd tvid ganger tva merer och
maste gora nagot inom de ramarna.”

Hur bar din stil paverkats av att du malar pa tag?

" Jag maste hela riden gora enklare grejer. Varje ar har jag mindre
tid pd mig 4in tidigare. Ibland niir jag skissar utgar jag fran férardérren
dar jag kan klattra upp och gora en vildigr stor bokstav. Pa der sétret
ir det raget som formar min piece. Bade yttre omstandigheter och den
egna personligheten paverkar din stil liksom vad du ser, var du bor och
vilka du umgas med.”

Varfor malar du graffin?

"Kanske for att der ar err friare sdrr arr arbera esteriskr dn inom
konstvarlden. Der ar det enda jag har hallit pa med dar ingen kan sdga
att jag ska gora pa err annat sire in mirt eger. Der dr ocksa ete sdrr arr
slippa leva etr trakigr liv. Kanske dr det aven ert slags hamnd pa all
reklam som man tvingas se hela dagarna om man bor i en storstad.

Den ar overallt och folk k

an inte valja att slippa se den. Jag tycker atr
det ar ert problem. Det ar inte normale.”

Ar det inte samma sak med graffiti, att folk inte kan viljia om de
vill se det?

"o, pa sace och vis. Men en piece dr bara narvarande. Jag siger inte
at dig arr kopa ndgondng. Och jag hoppas ate ndagra som ser det kan

forsta det och se der som en hamnd pi reklamen.”

Sidan 50: Pa vag ner pd spdret i Morby centrum.

Foregaende uppslag: Que spanar efter foraren i andra anden av taget.
Ovan: Pum och Snir malar i Mérby centrum.

Hager: Pum och Snir malar fardigt pa Higerstensasen.

Nasta uppslag: Taget passerar Telefonplan.
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How has painting trains developed your styvle?

“I have to simplify all the time. T get less time every vear. Sometimes
when I sketch, T start from the door, where I can ¢limb up and do a
very large letter. That way the train informs my piece. Both outer cir-
cumstances and your own personality affecr your style, as does what
you see, where you live, who you meet.”

Why do you write graffiti?

“Maybe because it's a freer way to work estherically than within the
art world. It’s the only thing I've done where no-one can tell me how
to do it It's also a way o avoid having a boring life. Perhaps it is also
revenge on all the advertising you have to see all day if you live in a
city. It’s everywhere, and people can’t avoid it. | think it's a problem.
It’s not normal.™

But people can't avoid graffiti eitber.

“No, they can't. But a piece is just a presence. I'm not trying to rell
you to buy something. And | hope thar a few people looking at it get

that and see it as revenge on advertising.”

Page 50: On their way to the tracks in Marby Centrum.

Previouis spread: Que watches the driver on the other end of the irain.
Above: Pum and Snir are painting at Morby Centrum.

Right: Pum and Snir finish the piece at Hagerstensasen.

Overleal: The train at Telefonplan.
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WHOLETRAIN

SVENSKA

Pum: Det ir roligt att gora stora saker ullsammans. Nar man gor en
sa hir stor grej maste man vara samspelta. Sammanhallningen moj-
liggjorde der. Organisationen var verkligen perfeke, som vanligt med
stockholmare. Jag har gjort nagra wholetrains i Paris tidigare men det
har var speciellt. Jag gillar verkligen Stockholms galna tunnlar. Det ér
vildige stort och de ar sprangda i berg. 1 Paris dr cunnlarna tranga.

Leroy: Nir jag borjade mala sa horde jag ralas om folk som gjorde
wholetrains. Det dr ndgonring jag alltid har velat gora. Nu fanns chans-

T
I
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Pum: It’s fun to do things together. When you do something this big,
vou have to be united. Our cohesion made that possible. As usual,
the Stockholm crowd had organized things perfecdy. I've done a few
wholetrains in Paris betore, bur this was special. [ really like the crazy
tunnels in Stockholm. They're very big, and all the walls are bedrock.
In Paris, they're very narrow.

Leroy: When I started out writing, [ heard of people doing wholetrains.

[r’s something [ always wanted to do. Now | had the chance. We've
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en. Vi har gjort allt annat. Sen kan man halla pa och kéra panels och
wholecars fram och tillbaka i olika linder. Men man vill fortfarande
gdra ert wholetrain i Scockholm. Det ar stor skillnad pa att dtea perso-
ner gor varsin vagn mot att nagra gor ett hele tdg tillsammans. Det ger
etr annar resultar. Vi var tvungna att bestamma arr det skulle genom-
foras och are vi skulle fungera som en grupp. Det dr det bista jag har
gjort inom graffiti. 132 meter krom. Atr gora der didr inom en ridsram
nar man Ar vildige pressad och vad som helst kan hinda. Man bara

forsvinner in 1 det och omvirlden slutar att existera.

Nedan: WUFCSDK av Leroy, Pum, Que, Snir och Uzi,
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done everything else. You can go and do panels and wholecars in other
countries, but you still want to do a wholerrain in Stockholm. Theres a
big difference between eight people each doing a car and a few people
doing a whole train together. The result is different. We had to decide
to do it and act as a unit. It’s the best graffiti 1 have ever done. 145
yards of chrome. Just ro be able to do that, in a limited time frame,
when vou're really under pressure and anything can happen. You just

disappear into it, and the outside world seizes to exist.

Below: WUFCSDK by Leroy, Pum, Que, Snir and Uzi.
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DU FAR VAL ANPASSA DIG TILL ALLA ANDRA
YOU'LL JUST HAVE TO COPE WITH THE OTHERS

SVENSKA

Leroys kladsel ar oklanderligr stilren. Mer casual an street. Ett koncepr
som funkar lika bra nar han ska mila ett tag som nidr Hammarby
spelar match mot 178 Goteborg pa Siderstadion. Namnet Leroy tog
han efter dansaren i teveserien Fame eftersom han kande sig tvungen
att anpassa sig till andra graffitimalares bild av graffiti. Men han siger
att han egentligen aldrig har varit intresserad av atr framhdva sig sjdlv
genom att skriva en tag. Han malar hellre landskap och figurer.

Der ar svirt att t3 grepp om Leroy. Han later sig inte kategoriseras.
Man fir kdanslan av att han har levt manga olika liv pa kort rid. Han
ar alltid full av energi och nya idéer till mer eller mindre genomfaorbara
projekt. Pura beskriver Leroy som etr raskinn som alltid har testar
grinser och tagit stora risker. Och som ir valdigr koneroversiell 1 allr
han gér. Det verkar vara vikrigr for Leroy are ifragasdra regler och
livsstilar, egna lika val som andras.

Han borjade mila med sprejburkar strax innan wurce bildades for
clva ar sen. Isillet for att studera graffinns grunder gick han ur och
malade direkr, nagor som visade sig i hans lekfulla och okonventio-
nella stil. Snart tog graffiti upp storre delen av Leroys vakna od. Un-
der flera dr var han ute i stort setr varje natt. 1997 borjade han mala
tig rillsammans med Star och gick senare med 1 hans crew, All Our
Destruction (aon), parallellt med wurc. Till slut blev malandet ert
beroende som han kinde sig tvungen ate ta sig ur. | oktober 2001 brot
han ménstret.

"Da var det inte kul lingre. Jag ville ta reda pa om jag egentligen
fick ut ndgonting av graffitin. Det ar ungefiar som arr leva, det dyker
upp existentiella fragor om ens beteende och vad man haller pa med.
Mir folk daligt av det jag gér? Ar det bara egoistiske eller férsoker jag
tormedla nigonting? Innan var det som en snobollseffekr. Der blev
bara mer och mer.”

Eer par ar senare borjade Leroy mila igen. Men inte lika regelbun-
det som tidigare. Han siger att han har insett att malandet kan bli
ett missbruk men art summan av lasterna alltid ar konstant. Sen han
trappade ner pa graffitimilandet ligger han istallet sin energi pa friare
konseprojekr i det offentliga rummet.

Under aren Leroy malade som mest hardnade myndigheternas for-
hallningssirr oll graffinin. Stockholms lokaltrafik {s1.) anlitade vakt
bolaget Falcks civila vakrare for ate hilla graffitimdlarma borta frin
tunnelbanan. Vikrarna arbetade ofta maskerade och anvinde sig av
tvivelakriga metoder. Det utvecklades till en vildsam kamp som ingen
ville forlora.

“Jag kinde mig tvungen ate fortsirta mala. De kunde inte i vinna
med vald. Sverige ska vara en oppen demokrati. Men sa fort nigon bry-
ter mot normerna ar der legitcime att registrera och misshandla dem.”

Trots upprepade uppgifter om vaktarnas valdsamma metoder fick
Falcks civila vikeare arbeta ostore under flera ar. Forst nar siis trygg
hetschef polisanmaldes for oegentligheter vid upphandlingen av vak-
tartjansterna andrades sitruationen.

*] samma ve

som Falckvaktarna forsvann trottnade jag. Just tiden
med viktarna tycker jag dr intressant. Att viktarna och samhallet far

behandla medborgare pa der siatter.”

Vénster: Leroy pa vag till sin installation vid Londonviadukten.
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Lerov's dress style 1s impeccably pure. More casual than street, it suits
painting a train just as much as going ro a Hammarby — 1Fk Géteborg
soccer match at the Séder stadium. He adopted the name Leroy after
the dancer in the Tv series Fame, since he felr he had to adapt to other
writers” view of graffiti. However, he says he was never really thar
interested in asserting himself through a tag. He would rather paint
landscapes and characrers.

I’s hard to ger a grasp on Leroy. He won't Jet himselt be labeled.
One gets the impression of someone who has led several lifetimes m a
short while. He is always full of energy and new ideas for more or less
realizable projects. Pura describes him as a roughneck who has always
tesred the limits and taken huge risks —and is always very controversial
in all he does. It seems to be important tor Leroy to question rules and
lifestyles, both his own and those of others.

He started using spray cans shortly betfore wurc was formed eleven
vears ago. Instead of studying the basics of graffiti, he wenr out and
started writing straight away, a fact thar shows in his playful, uncon-
ventional style. Soon graffier rook up most of his waking hours. For
many years he was out pracrically every night. In 1997, he started
painring trains with Srtar, whose crew All Our Destruction {A0D) he
later joined. Eventually writing became an addiction that he had o get
out of. In October of 2001 he broke the pattern.

“It wasn't fun any more. | wanted to find our if | was really getting
anything out of graffiti. I's much like life: existential questions about
vour behavior and what you are doing pop up. Are people being huart

because of whar I do? Is it just selfish or am [ trying to convey some-

thing? Before, it just snowballed. There was just more and more.™
A couple of years later, Leroy started writing again, though nor as

ilarly as before. He says he realizes writing can become an ad

diction, but the sum of the vices is equal: since decreasing his graffit
output, he puts his energy into more liberated art projects in the public
space.

During the years that his writing was at its most intense, the authori-
ties hardened their actitude towards grafhri. The Stockholm Transit
Authority hired plainclothes guards the security firm Yalck to keep
writers away from the subway. The guards often wore masks and used
dubious methods. A violent struggle ensued, that no-one wished to
lose.

“I felt I had to go on writing. I wasn’t going to let them win through
violence. Sweden’s supposed to be an open democracy. But as soon
as someone bends the rules a bit, it's legitimate to register them and
abuse them.”

Despite repeated reports of their violent methods, the Falck plain-
clothes guards were allowed to continue their work for several years.
It was only when the Transic Authority's security chief was reported to
the police for irregularities in the hire of the security service that the
situation changed.

“As soon as the Falck guards disappeared, 1 got tired. 1 find that
time with the security guards interesting. That guards and society can

treat citizens like that.”

Left: Leroy on his way to the installation at the London viaduct.
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Det harda klimatet under Falcks tid forsvarade for grathrimalarna,
men samridigt skapades nya forursateningar som urvecklade grafficin,
“Nir jag malade tag placerade jag mig 1 en miljé dar man inte hade
tid att tinka pa vad man gjorde. Det var valdigr intressant arr vara i
den miljon. Graffitin har inte varic 1 den situationen tidigare. Det dr
nog der mest spannande graffitikulturen har kommir med hitdlls, och
der dr samhallet som har givit forutsacningarna. Da blir det rydligt att
graffiti bara dr samhillets spegelbild. Man kan inte isolera graffit som
ett enskilt fenomen som nigra ungar haller pa med.”

Hur paverkades graffitin under den tiden?

Vi ldrde oss mala med tva burkar samadigr till exempel. Da kunde
vi géra storre milningar, snabbare dn tidigare. Innan malade vi pa fem
minuter men nu kunde vi gora det pa tre. Der dr ju helt sjukr art man
ska behova gora sa. Viktarna gav mig massa stryk, stress och daliga
tider att mala pa . Di far man ju ta det och gora der bisra av situatio-
nen. Urtifran det har det skapats en speciell svensk stil som ir snabb och
frasch. Vi kan mala vad som helst, var som helst.”

Var det vanligt att viktarna tog till vald nidr du malade som mest 1
slutet av mittiotalet?

" Jag fick stryk mdnga ganger. De kdnde igen mig och visste att jag
var gratfitimalare. De drar sina paragrater om ratt ate gripa och vild-
samt motstand. Sen kan de gora vad de vill. Polisen kan inte sitra dic
vikrarna for de har inte sett dem gora nagot. Vakrarna ver acr det inte
kommer fram eftersom en graffitimalare inte ar trovirdig. Jag klarade
mig ganska bra. Manga rikade mycker varre ur. Det var systemarisk

misshandel.”

“Samhiller slinger in poliser, viktare och sanerare for arr bli av
med problemet. Graffiti behandlas som en sjukdom. Men nar man
grips finns der ingen hjalp eller vard. Den som hikeas slutar inte mala
nir han kommer ut. Graffitin bara fortsitter. Och alla utom malarna
sjilva rjanar pengar pa det. Det tycker jag ar en ganska intressanr as-
peke av grafficin. Da kanske det dr okej att mala graffici for da dr vi de
goda. Men nu ses vi som de onda och viktarna ar de goda som raddar
samhallet fran oss.™

Vad ir det goda med att mala graffitiz

*Graffitikulturen ar emor vald medan viktarna otovar vild. D3
maste vi vara ert battre alternaoy.”™

Kan man verkligen sdga att graffitikulturen ar emot vald?

“Det kan man val? Folk flvr ju hellre dn faktar. Och folk som flyr
ska man ju inte klassa som vildsamma. Visst finns det olika sorters
graffitimalare men 1 stort sett ar graffitin emor vald. Det kan handa au
folk blir valdsamma nir de aker fast. Men man ska inte behova gripa
nigon for art han malar pd en betongvigg. Pa sin hojd kan man lata
honom betala béter for olaga sparovertridelse. Det finns ju massor av
vaggar, men eftersom man inte far mala nagonstans si hamnar man
dir man absolut inte far vara. Samhillet skapar sina egna problem.
Man lade ner 160 miljoner om aret pi vakebolag som skulle férhindra
nagot som kostade nittio miljoner att tviitta bort. Det som har varit en
fast summa pa nittio miljoner de senaste dren blev 250 miljoner. Det
var losningen pd problemet.”

Vad ser du [or konsekvenser av den losningen?

“Viikrarna ser till ate folk som kanske bara har gjort en tag en gang
far spé. D blir det genast vi mot dem. Istillet {6r graffiimalare som
gor fina malningar skapar de klottrare som vandaliserar. Sa fort man
gor fel blir man uwsparkad och det skapar extrema motsatmingar.
Svenska samhaller ar expert pa det. Det erbjuds egentligen ingen vig
tillbaka, sa isciller soker man sig till andra som ocksa ir utfrysta.”

" Alla som haller pa med ndgot som inte ar accepterat klumpas ihop
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The harsh conditions during the Falck era made life harder for wrir-
ers, but new conditions were created thae developed grathri.

“When | was painting a train, | was putting myself in a situation
where I didn’t have time to think about whar I was doing. That’s an
interesting position to be in, Graffiti had never been in that position
before. This is probably the most exciting thing graffici culture has
provided so far, and it’s not as a resulr of graffiti itself. Society imposed
those conditions. So clearly, graffiti only mirrors society. You can't
isolate graffiti as a distinct event caused by a few kids.”

How was graffiti affected during this period?

“We learned ro paint with two cans simultaneously, for instance.
Then we could do bigger pieces, faster. We now did in three minutes
what used to rake five. It's crazy thar you should have to do that. The
guards beat me up, gave me short writing time and stress. So you have
to make the most of the sitnation. A new, quick, fresh Swedish style has
developed as a result. We can paint anything, anywhere.™

Did the guards often use violent methods when you were at your
most prolific in the late nineties?

“] was beaten up several times. They knew my face, and knew I
was a writer. They write up their report about the right to arrest and
violent resistance, and then they can do what they like. The police can't
pin anything on them because they haven’t seen anything. The guards
know nothing will happen because a writer isn't a credible witness.
I made our all right. A lot of people had it worse. It was systematic
abuse.”

“Society throws policemen, guards and cleaners at the problem.
Graffin 1s treated like a disease. But when you are arrested there is no
help or care. If you're jailed, you don’t stop writing when you get out. It
just goes on. And everybody makes money our of it, except the writers
themselves. That's an interesting side to graffiti. It makes us the good
guys. Bur now we're seen as the bad guys, and the guards are the good
guys, protecting sociery from us.”

What's so good about writing graffiti?

“Graffiti culture is anti-violent, while the guards practice violence.
That must make us the better alternative.”

Can you really say graffiti culture is anti-violent?

“Well, cant your Writers would rather flee than fight. You can
call a fleeing man violent. Sure, there are different writers, bur largely
graffiti 1s against violence. Some people can get violent when they get
caught, but you should not have to arrest someone for painting on a
concrete wall. At most maybe you can fine him for getting on the tracks

i]]v:.;;l“)-‘. There are loads of walls, but since you can’t write anywhere,

vou're put in a space where you're not allowed to be. Society creates
its own problems. They spent 17.5 million Euros a year on a security
service to prevent something that cost 9.8 million Euros a year to clean
up. Whar had been a set sum of 9.8 million Euros for several vears sud
denly shot to 27.3 million Euros. That was their solution.™

What do you think are the consequences of that solution?

“Guards beat up someone who may only have done one tag. That
creates an us-against-them situation. Instead of writers doing attracrive
pieces, they turn into vandals. As soon as vou do something wrong
vou get kicked our, which creates fierce opposition. Swedish society
is very good at this. There is no way back on offer, so you seek out
other exiles.”

How do YOu think one should solve what many I)L'I)/)I’L’ fc’L’/ to be a
graffiti problemé

“Graffiti should be given up to seven feer on all buildings and trains.

Then we can stop arguing. Let people do what they want. If you don’t
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pd samma sirt som graffitimalare kfumpas ihop till en grupp. Graf-
fiimalare kan inte ta ett kollektive ansvar och borde heller inte bli
kollekeive bestratfade. Jag vill inte bli ihopklumpad med svenne-banan
som slar sénder en tunnelbanevagn pa fyllan nar han ar pa vag in 1ll
stan en lordagskvill. Jag kan inte argumentera for tysk wildstylegraf-
fiet heller.™

Hur tycker du att man borde lésa det som manga upplever som ett
graffitiproblem?

“Jag tycker atr graffitin borde fa noll till tvd meter pa alla hus och
tag. Da ar der fardigrjafsar. Lat folk gora vad de vill, Tycker man inte
om det far man vil mala 6ver. Vill du ha din vigg ren sa fir du tvitta
den. Nagon annan vill ha firg pa den. Du kan inte bara glida pa en
rikmacka och férvanta dig atr samhiller ska se till att det dr frascht.
Du far val anpassa dig ol alla andra.”

Ovan och nésta uppslag: Ett urval av Leroys malningar.

WRITERS UNITED

ENGLISH

like it, paint over it. If you want your wall clean, wash it. Somebody
else wanted to put paint on it. You can't just swan through life assum-
ing society will take care of everything. You'll just have to cope with
the others.”

Above and overleal: A selection of Leroy’s pleces.
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KIDNAPPAT BARN

SVENSKA

Sprejmalade cd-skivor med elektronisk musik och hemmagjord film.
Fastklistrade pa tunnelbanetag och betongviggar. Musiken har Leroy
programmerat tillsammans med Aloha och deras kompis Jock. Vid
Londonviadukren, pa Séder i Stockholm, blev det en installation med
tre hundra skivor, en cd-spelare och ett barn av jirn.

Leroy: Der ar ett annat sirt att mala. Det kanns mindre illegalt, men
det dr samma brott eftersom jag klistrar fase skivorna med silikon som
suger in 1 berongen. Och egentligen ar det samma sak som graffiti fast
med andra mojligheter. Jag gillar acc man kan andra firgerna och mo-
tiver genom att byta ur skivorna till exempel. Bilden blir aldrig fardig.
En malning kan du inte géra om lika enkelt.

B
dert ir ju aldrig barn egenthigen. Liver kommer alltid till av en slump.

arnet kom till av en slump. Han var inte tilltankt frin borjan och

Han sag valdigt levande ut. Han stod pa ett ben och var pd viig nigon-
stans. Det ar val det man vill gora, tinga en rorelse pa nagor sdtr. Men
hur fangar man rorelser i en saillbild? Dert dr darfér man malar pa tag
och gor en stillbild som satts i rorelse nar tiger rullar.

Barner visualiserar vad som sker. Frimst visar han att det ar en lek.
Arr der dr nagor vildige enkelt. Det dr delvis det som ar idén, are folk
ska kunna gora det sjalva. Der jag gor ir inte nagort speciellt. Jag kan
inte skapa konstverker ensam utan éir beroende av folk som tar ner
skivorna och ser till ate silikonet kommer fram. De flesta skivorna inne-
hiller musik for jag tror att musik foder krearivitet. Forhoppningsvis
far den folk att gora ndgot bra. Bara for atr poangtera det sicter det en
cd-spelare i tradet bredvid skivorna. Nedanfor tridet finns en knapp
fastsatt i blasten pi en ananas. Den ir kopplad till ¢d-spelaren. Nir
folk ser en knapp maste de trycka pa den. Efter nagra sekunder startar
musiken, Om de inte har sett skivorna si kommer de arr reagera pa
ljudet. Da tittar de upp och ser skivorna, blir nyfikna och plockar ner
dem. Ser de ett barn sa kanske de hellre tar hand om det, for alla vill
ju riidda ett barn.

Barnet fangade tydligen uppmirksamher efeersom det férsvann efter
mindre an ctt dygn. Det iir bra att nigon gjorde nagonting for en giang
d.

skull. Alla borde gora sa. Gora varandra glada, radda varandra och

hjalpa varandra, istallet fér ate bara blunda och kopa skor som gors av

ett barn i tredje virlden. Fan, gor dina egna skor eller stod din lokala

skomakare. Det finns bara en kvar i Gamla stan.

Hager: Leroys installation med cd-skivor, barnet och polisanmalan angaende det for-
svunna bamet.
Nasta uppslag: Leroy installerar cd-spelaren i ett trad.
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HAVE YOU SEEN THIS CHILD?

ENGLISH

Spray painted electronic music ¢p:s and home movies stuck ro subway

trains and concrete walls. The music was programmed by Leroy and

Aloha with their friend Jock. At the London viaduce in the Soder quar-
ter, an installation of 300 €p:s, a ¢ player and an iron child ensued.
Leroy: It's another way of writing. It doesn’t feel as illegal, bur actu-
ally its the same offence, since I paste the cp:s up with silicon, which
penetrates the concrete. And it'’s really the same thing as grafhiri, but
with different possibilities. For instance, 1 like the facr that you can
change the colours and theme by exchanging the ¢p:s. The picture is
never finished. You can’t redo a painted piece that simply.

The child came about by coincidence. He wasn't planned from the
start, which kids never are. Life always arises by chance. He looked
very lifelike. He was standing on one leg and was going somewhere.
That’s what you want to do, carch a movement somehow. But how do
you catch movement in a still piccure? That's why vou paint on trains:
so that the still image starts moving when the train gets rolling.

The child visualizes what is happening. Mainly, he demonstrates
that this is a game, something very simple. That's partly the idea - that
people should be able to do it for themselves. | can'c create the art
myself: [ depend on people taking the records down so that the silicon
appears. Most of the records contain music, because 1 think music
nurrures creativity. Hopefully, it will make people do something good.
Just to underline this, there is a cp player in the tree beside the records.
Beneath iris a burton artached to the stalk of a pineapple. Its connected
to the ¢p player. When people see a button, they have to press it. Afrer
a while, the music starrs. If they haven’t seen the records, they will react
to the sound. Then they'll look up and see the ¢b:s, become curious,
and rake them down. If they see a child, they'll probably rather take
care of it, because everybody wants to save a child.

The child obviously caught someone’s attention, because it disap-
peared after less than 24 hours. It’s good that someone did something,
tor once. Everybody should do that. Make cach other happy, rescue
each other and help each other, rather than just close their eyes and buy
a pair of shoes made by a child in the Third World. Hell, make your
own shoes. Or support vour local cobbler. There's only one lefr in the

Old Town in Stockholm.

Right: Leroy’s installation with CD-records, the child and the police report regarding
the missing child.
Overleal: Leray is installing the CD player in a tree.
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Polismyndigheren i
Stockholms lan

GODSPORTRCKNING

1 POremAl:
Huvudgrupp:
Undergrupp:
Antal:

Konstnar:

Motiv:

Material:
Warkning:
8torlek /h i cm:
Antackningar:

Tfn.bostad:
Axbatsplats:
Poradkringabolag:
Rattaintyg:

ANMALAN MAlsagande

Staty

Konst/Prydnadsfdremdl
Staty/Skulptur/Statyett/Urna
:

Liten po;!e

Betong/jarn/stalerdd

Cdskivamedinfoomagaren

115

Ikladd barnklader:svart buffaloskor som har vita
rander, en grén filtjacka med luva, Bvarta tackbyx
smA rosa/svarta vantar, rod cd-skiva i hé hand.

Tfn.arh:

bGvriga anteckningar:

Lamnade uppgifter databehandlas. Syftet med databehandlingen &r
att effektivisera utredningen av brott / hindelse. Upptickexr
uppgifralidmnaren felaktigheter i ldmnade uppgifter dger denne
ratt att pakalla rattelse av polismyndigheten.

Uppgifter om handlaggande polismyndighet och enhet, handliggare,
brottarubricering, brottsplats samt vidhingande kodifiering kan

férandras av polismyndigheten
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LIGGA PA TOPP

SVENSKA

Que tar fram en nyckel och liser upp plitdorren i dnden av en run-
nelbanestation 1 norra Stockholm. Bade han och Uzt har varsin nyckel
som gar till ndstan alla dorrar 1 tunnelbanan.,

“Min nyckel har jag fare av en kille, berirtar Uzi. Jag vetinte hur han
har faer tag i den. Men kommer det loss en si sprider det sig. Der ska
egentligen inte g att kopiera dem, men det dr bara arr ge lite pengar
tll nagon som kan kopiera nycklar sa loser det sig.”

Nir Que och Uzi forsikeigt tagit sig in genom dorren springer de sd
fort de kan ett par hundra meter in i tunneln. Forst nir perrongen ar
utom synhall andas de ut och tar det lugnare. Langre in i tunneln star
fyra tag parkerade. Que och Uzi ska foérséka mala en hel vagn.

Det idr kolmorke i tunneln. Que plockar fram en ficklampa och Uzi
tander sin pannlampa. Med hjilp av ficklamporna och ljuser frin tagen
som star parkerade fingre in kan de lokalisera var de dr. Dessutom
kanner de dill alla gangar och utrymmen vil eftersom de varit hir flera
ganger tidigare. Sa linge det ar morkt kan de ndstan vara sakra pa att
de ar ensamma hir inne.

"Dert kan ju ligga ndgon gomd i et tig. Det kan vara hundra poli-
ser hiir utan art du marker der direkt. Men det raknar man inte med.
Kommer det nagon sa tinds lamporna, di vet du att det ar strul. Men
star du lingst in och milar da sd ar du vil kérd dnda. Du har inte en

chans, for nédutgingen dr precis vid ingangen och du star flera hundra

meter in", sager Que.

De har med sig tjugosex sprejburkar virda ungefir dattahundra kro-
nor i sina ryggsickar. Uzi paminner om en gruvarberare nir han gir
lings sparer med sin pannlampa. Tunneln kinns odndligt stor. En bit
in delar sig sparer i tvi giangar. Uz och Que viljer sparen rill hoger och
kommer snart fram till err av tigen. Uzi kollar sd att férarhytten dr tom
innan han borjar skissa upp sitt namn pa en av vagnarnas sida. Que
tar pa sig en gasmask. Han stoppar in ficklampan mellan masken och
ansiktet sa att han har bida hianderna lediga.

Nir Que har sarr fast lampan har Uzi redan fyllr i halva sitt u. Uzi
smispringer fram och tillbaka mellan sprejburkarna och tiger. Que
jobbar pa for att hinna ikapp. Han tar ett par steg tillbaka for att kolla
hur bokstiverna ser ut innan han bérjar fylla it med brun farg.

Vid sidan av taget finns en liten plattform som de kan sta pa. Plate-
formen gor att de precis nar upp till tigets Gvre del.

“Stegar behévs inte. Det ar sjukt bra, Bista stallec 1 varlden acc mila
pa”, siger Uzi.

Nir bokstiverna ir klara diskuterar de hur bakgrunden ska se ut.
De pratar i normal samtalston med varandra. De ar cillrackligr langt
fran stationen for att ingen ska kunna hora. Nir Que ska borja gora se-
cond outline med vit farg runt bokstidverna blir férsta strecket kolsvart.
Han har ragit med sig en svart sprejburk istillet for vit av missrag.

"Jag trodde ate det var en Carosol-vir, men det var en svart. De ser
exake likadana ut. Det star bara med liten text pa burken. Sa det ir e
atr ta fel om man har tva olika.”

Que viintar nagra sekunder tills Uzi dr klar med sin vita burk och
linar den. Han malar éver det svarta strecker och gor fardigr mil-

ningen.

Vanster: Que och Uzi malar en wholecar.

WRITERS UNITED

STAYING ON TOP

ENGLISH

Que produces a key and unlocks a steel-plated door ar the end of a
subway station in North Stockholm. Both he and Uzi have keys that
unlock almost all the doors in the subway.

“I got my key from some guy,” says Uzi. “I don’t know how he got
hold of it. If one gets out, it’ll spread around. You're not supposed to be
able to copy them, but if you give a little cash to someone who knows
how ro cut keys, it’s not a problem.™

Once Que and Uzi have carefully made their way through the door,
they run as fast as they can a few hundred yards down the tunnel. They
only stop for a breather once they are out of sight of the platform. Four
trains are parked further down the tunnel. Que and Uzi are going to
try to paint a whole car.

The tunnel is pitch black. Que gets our a pocket torch and Uz turns
on his headlamp. They find their way using the torches and the light
from the trains. They also know all the passages and spaces well, as
they have been there many times before. As long as it is dark, they can
be almost certain that they are alone here.

“Someone could be hidden in a train, of course. There could be a
hundred cops around without your noticing it. But you don’t count on
that. If someone turns up, the lights go on, and then you know there’s
trouble. Bur if you're this far in painting, it's all over anyway. You
don’t stand a chance, because the emergency exit is by the entrance,
and you're several hundred yards in,” says Que.

In their backpacks, they have brought twenty-six spray cans, worth
about ninety Euros. Uzi looks like a miner as he walks down the track
with his beadlamp. The tunnel seems unending. Some distance in, the
rrack divides into rwo tunnels. Uzi and Que choose the path to the right
and soon reach one of the trains. Uzi checks that the driver’s booth is
empty and starts sketching up his name on the side of a car. Que puts
on a gas mask. He sticks his torch berween the mask and his face,
leaving his hands free.

By this time, Uzi has already filled in half the u in his name. Uzi hur-
ries back and forth from his spray cans to the train. Que works hard
to carch up. He takes a few steps back to check how his lettering looks
and starrs hlling them in wich brown spray paint.

Alongside the train is a lictle platform thar they can stand on. With
its help they can reach the upper part of the train.

“No need for ladders. 1t's 5o good it's crazy. It’s the best place in the
world to paint,” says Uzi.

When the letters are finished, they discuss the background. They
converse in normal voices: they are far enough from the station to re-
main unheard. When Que prepares to start his second outline in white
paint, the first line turns out to be coal black. He has brought a black
can instead of a white one.

“1 thought it was Carosol white, burt ic’s black. The cans look exactly
the same. There’s just some small print on the can, so it's easy to get
them confused.”

He waits a while for Uz to finish with his white can and borrows
that. He paints over the black line and finishes the piece.

When they have signed the piece and dedicated it to their friends,

Left: Que and Uzi painting a wholecar.
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Nir de har signerat och dedicerat milningen till sina kompisar foro-
graferar de vagnen och bérjar springa tillbaka mot stationen. Que hop-
par snabbr upp pa perrongen och laser upp dérren f6r Uzi. Sen rusar de
mot utgangen, upp for rullcrapporna och tar sig ut genom spirrarna.
De sméispringer ull nasta staton och hoppar pa etr tig mot centrum.

De vill ha foton pa tager nir det eullar, men antagligen kommer det
atr koras direke oll tvdtehallen. De bestaimmer sig for atr stilla sig pa
olika plarser for att ha storre chans acr £ bra bilder. Uz stiger av vid
Slussen och gor sig redo for ate fotografera.

Que aker vidare ull Liliecholmen och klacerar upp pa taket till en in-
glasad gangvig som gar lings tunnelbanespiret. Sen vintar han spant
pd taget.

Taget aker sakra 6ver bron mellan Gamla stan och Slussen och stan-
nar en kort stund precis nir vinkeln fér fotografering ar som biist. Uz
knapper si manga bilder han hinner med sin lilla kompaktkamera.
Precis nar tiger rullac in i runneln ringer Que frin Liljeholmen.

“Nu kom den! Tager dkte sakea sa jag har jattebra bilder™, sager
Uzi muntert i telefonen.

Nr raget har passerat Liljeholmen dker Que rillbaka till Slussen. Sen
dker de tllsammans fér are himea nagra overblivna sprejburkar som
de gomt 1 err litet skogsomride.

Hur kinns det nir man har malat en bel tigvagn?

“Jag dr glad f6r jag var orolig over formatet™, sager Uzi. "En whole-
car dr perfekt for der dr som mala pa ett vike a4-papper och jag diggar
det som fan. Men nu var det en halv. Der blir ganska hoptryckt. Jag
var osiker pd om vi skulle gora linjer ovanpa bokstiverna, eller om
de skulle bli sa pass stora ast det inte behovdes. Men nu blev det inga
linjer och dert blev skitbra.™

*Jag tycker der dr rolige ate gora en wholecar eftersom der dr mer
specielle”, fortsatter Que. “Det milas ju sikert flera panels varje dag
men det gors inte en wholecar en gang 1 manaden ens. Om man ska
ligga pd topp far man vil ta och gora en med jamna mellanrum.”

Det liter som ett jobb som bara ska goras.

“Inte riktigr. Men lite ar det sa ate ibland far man dra till med nagon-
ting. Jag vill ha lite wholecars gjorda och jag ver hur jag ska géra. Det
ir en storre risk dn att gora en panel, men det dr en rimlig risk. Sa det
ar lika bra att passa pa. Plotsligt dr chansen borta fér arr de har satt in
et nyre larm. Da blir det dubbelt sa svirt™, siger Que.

Hur kéndes det nir den rullade forbi?

"Det var grymt. Det var riktigt firgsprakande nir den kom rullande.
Men jag var mer nojd nir jag gjorde min forsta one-man wholecar™,
sager Que.

“Perfekt. Det har var sant man tinkte pa nar man var liren. Bara
fram all for ndgra ar sen tinkte jag ate *dec dar ar ingenting f6r mig,
det kommer aldrig att handa’. Jag trodde inte att jag skulle kunna gora
det. Men nu har jag verkligen gjort allt jag har drémt om, och da ar
varje giang bara en bonus. En gang till. Jag njuter verkligen av det. Och
jag kan njuta mer nu dn tidigare”, sager Uzi.

Varforé

"De forsta gangerna var man helt inne i att det skulle bli sa bra och
att man skulle ta de basta bilderna. Nu gér der inte sa mycker om jag
far en sned bild. Det ar upplevelsen som riknas. Der ar vil dirfor man

g6r det om och om igen.”

Hager: Que i en layup.
Sidan 74: Uzi ser dver detaljerna.
Sidan 76-77. Uzi folograferar vagnen.
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they photograph the car and start to run back to the sration. Que
quickly jumps onto the plactorm and unlocks the door for Uzi. Then
they run towards the exit, up the escalators and our through the turn-
stiles. They jog to the next station and board a central bound train.

Que and Uzi want some phortos of the train in circulation, but it will
probably be taken straight to the cleaning hall. They decide to separate
in order to increase their chances of getting good pictures. Uzi gers off
at Slussen and readies his camera.

Que continues to Liljeholmen. Here he elimbs onto the roof of a
glassed-in pedestrian passageway that runs along the tracks. Then he
eagerly waits for the train to arrive.

The train slowly traverses the bridge between the Old Town and
Slussen and stops for a short while just as the angle for photograph-
ing is at its best. Uzi takes as many pictures as he can with his little
compact camera. Just as the train rolls into the tunnel, Que calls up
from Liljecholmen.

“It just came!™ says Uzi cheerfully into the phone. “It was going real
slow, 50 | have some great pictures.”™

Once the train has passed Liljeholmen, Que returns to Slussen. Then
they travel together to recover the remaining spray cans, that they have
hidden in a small woodland.

What's it like to paint a whole train car?

“I'm pleased, because 1 was worried about the formart,” says Uzi.
“A wholecar is perfect, because it’s like painting a folded A4 paper, and
[ really like chat. But now it was half thar. It gets pretty compressed.
[ didn’t know if we should do lines on top of the letters, or if they were
big enough so you wouldn't need any. We didn’t do any lines and it
turned out fine.”

“I think it’s more fun doing a wholecar since it's more special,” con-
tinues Que. “Several panels get made every day, but you don't even get
a wholecar once a month. And 1 guess if you're going to stay on top,
vou just have to do one every now and then.”

Sounds like a job that just needs doing.

“Not exactly. But in a way, every now and then you just have to
come up with something. I want some wholecars done, and 1 know
how to do them. It’s a bigger risk than a panel, bur it’s still a reasonable
risk. So you might as well go for it. You might lose your chance all of
a sudden because they'll go and change the alarm system. Then it'll be
twice as hard,” says Que.

What was it like when it rolled past?

“Crazy. It was really colourful as it came down the tracks. But [ was
more satisfied when I did my first one-man wholecar,” says Que.

“It was perfect,” says Uzi. It was the sort of thing | imagined as a
kid. Just until a few years ago 1 was thinking ‘it’s not for me, it'll never
happen’. I didn’t think I could do it. But now I've done everything I ever
dreamed of, so every time is a bonus. One more time. | really enjoy ir.
And I can enjoy it more now than before.”

Why?

“The first few times, [ was too centered on how good it had to be and
gerring the best photos. Now it doesn’t marter so much if the picture
isn’t framed properly. It's the experience that counts. Thar's probably

why vou do it over and over again.™

Right: Que on the tracks.
Page 74: Uzi checks the details.
Page 76-77: Uzi docurments the finished piece.
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VISUELLA STORNINGAR

SVENSKA

Samma ar som Leroy och Pura startade wurc i Nacka lamnade Other
Stockholmstérorten Breding och flyttade till Séder. Dar bérjade han
sjunde klass. En hostkvill 1994 lockade Others storasysters pojkviin
med honom for att tagga.

*Jag gjorde bittre skisser An honom trots att han var flera dr aldre.
Det var nog darfor han drog med mig. Det var lite jobbigt férsta gang-
en, Jag var radd {6r att dka fast och det var ett ganska stort moraliske
dilemma nidr man var sa liten. Men samreidigt ville jag, for jag hade
kommit pd ett schysst site arr skriva min tag.”

Aven om Other hade delade kiinslor efter sitt forsta graffitidvencyr
gav det blodad tand. I den nya skolan triffade han Que som ocksi hade
giort nagra skisser. De umgicks allt mer och pé varen 1995 borjade de
utforska graffiti rillsammans.

“Jag kunde inte gd ut pa natten for di skulle mamma bérja undra.
Sd vi sprang runt pa rasterna och bombade upp vare lilla crew. Forse
skrev vi via som stod fér Vandals In Action. Nir vi fick reda pd att
det redan fanns nagra som skrev Vandals in Motion (vim) borjade vi
skriva pr istallet. Det var skona bokstiver, men vi visste inte vad de
skulle sta for. Till slut letade vi i en engelsk ordbok och bestimde oss
tor Paranoid Reaction.™

Ungefar i samma veva gjorde Orher och Que sina torsta malningar
paen vige inne i Ques pappas ligenhet.

“Vi fyllde bokstiverna med sprejfarg och gjorde linjerna med pilot-
pennor. Det blev vildige hafsigr. Que skrev Sion och jag skrev Ezer. Det
fanns en Bezerkmalning pi ett skivomslag. Jag tyckre art bokstaverna
i mitten var schysstast. Efter det anviinde vi Ezer som gemensam tag
en ud.”

Other och Que fortsatte att mala tillsammans under olika rags och
crewnamn under hela hagstadietiden. Bada valde estetisk inrikining
nar de sokre till gymnasier och hamnade i samma klass som Leroys

ddvarande flickvin. De gick med 1 Wurc tre ar efter ace Other hade

skrivit sina forsta rags.

"Der gick forr alltsa. Det har jag inte tankr pa ridigare. Men der
beror ju pa ate urvecklingen gar valdige fort mellan sjuan och gymna-
siet. Efter atr man fyllr tjugo finns inte samma aldersgrinser. Da ar det
bara en stor massa av tjugo till treciiodringar som umgas. Vi plockades
over den dar rjugoarsgransen lite ridigare nar vi gick med i wurc. Det
kindes aldrig konsrige.™

Er stilutveckling mdste ha gatt ovanligt snabbt.

"Ja, det dr sant. Jag tror att det beror pa mitr maniska tecknande
under skoliren. Jag har alltid ritar. Innan jag gjorde graffiti ritade jag
siuka varelser och skumma mianniskor. Jag gjorde egna serier och har
alltid varit fascinerad av att rita av saker. Under alla lektioner som var
ointressanta, alla raster och hemma satt jag och ritade. Det var det jag
och Que gjorde nar vi borjade umgas. Mest anvande vi Poscapennor.
Eftersom de ticker varandra lar man sig hur man ska lagga ifyllningen,

ivor med skisser som vi sen

outlines och second outlines. Vi tickte tri
mailade over sa att det sag ut som stora Halls of Fame med skisser. Que
var dnnu mer manisk och malade pa allt som fanns i hans rum. Han

hade skisser pa varenda liten kant.”

Vinster: Other skissar.
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VISUAL DISRUPTIONS

ENGLISH

In the same year that Leroy and Pura started wurc in Nacka, Other
left the Stockholm suburb Bredang and moved to the Soder quarter in
Stockholm, where he attended seventh grade. One fall evening of 1994,
his older sister’s boyfriend tempted him out to go tagging,.

“I did better

stches than him, even though he was several years
older than me. That's probably why he wanted me along. It was pretty
hard the first time. | was afraid of getting caughr, and it was quite a
moral dilemma at that age. At the same time, 1 wanted to do it, because
I'd thoughr of a good way to do my tag.”

Though Orther may have had mixed emotions after his first foray into
graffit, it lefc him wanting more. At his new school, he mer Que, who
had also made a few sketches. They saw more and more of each other,
and in the spring of 1995, they started exploring graffiti togerher.

“] couldn’t go out at night, because my mother would suspect. So
we'd run around at break time, bombing our little crew up. Originally,
we wrote via, for Vandals In Action. Then we found our that there
was already a crew called Vandals In Motion (vim), so we started
writing PR instead. They were nice letters, but we didn’t know what
they should stand for. Finally, we looked in an English dictionary and
decided on Paranoid Reaction.™

Around the same time, Other and Que did their firse paintings on a
wall inside Que’s father’s aparrment.

“We filled in the letters with spray paint and did the lines with pilot
pens. It got very messy. Que wrote Sion and | wrote Ezer — there was
a record with a Bezerk piece on the cover, and I thought the letrers in
the middle were the coolest. After that, we used Ezer as our common
tag for a while.”

Other and Que continued to write together using different rags and
crew names during their whole time at grade school. Both chose the
artistic courses at high school, and ended up in a class with Leroy’s
then girlfriend. They joined wurc three years after Other had written
his fArst tags.

“It all happened fast. 1 never thought about it before. Bur that’s be-
cause your development progresses so quickly from seventh grade and
high school. Once you're twenty, the age gaps ceases. By then it’s just
a whole bunch of twentv-and-thirty-somethings hanging out. We were
picked out over that twenty-year limit a lirtle carly when we joined
wurc. It never felt weird.”

Your stylistic development must bave progressed very quickly.

“Yes, it did. That’s probably because of the way I drew manically

at school. 1 have always drawn, Before graffia, 1 used to draw sick
creatures and shady people. I did my own comics and was fascinared
by drawing from lite. During boring lessons, at break, at home — I was
always drawing. That's what Que and I did when we started hanging
out. We mainly used Posca pens. Since they cover each other, you learn
how to do the fill-in, outlines and second outlines. We used to cover

wooden planks with sketch

. which we then painted over, so that it
looked like sketch Halls of Fames. Que was even more manic, and
drew on everything in his room. He had sketches in every corner.”

The year before they joined wurc, Other and Que had done their

Left: Other makes a sketch.
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Aret innan Other och Que gick med i wurce hade de milat sina fors-
ta rag. Och under aren som foljde accelererade Others malarfrekvens
alle mer.

“Nir vi borjade mala pa tunnelbanan blev ragen det stora intresset.
Det var snabb spanning och allr der roliga blev mer komprimerat. Det
ir en speciell kinsla nar man stir diar bakom raget. Men det trérmar
man pa efter ett tag. Fast Que och Uzi verkar inte ha rrotnat an.”

Other tappade intresset for tigmalandet nagra ar efter att wurc

slogs ihop med spk. Under ett par ar milade han nidstan ingenting 6ver

huvud taget. Enligt Uzi ar flickvanner graffitins varsta fiende och det
verkar stamma dven i Others fall. Han sager att han delvis trotenade pa
grund av att han triaffade en tjej som han flyttade thop med, och delvis
pa stressen som tagmalandet forde med sig.

“Jag tappade rutinerna och gjorde kanske en malning varannan ma-
nad. Efter ett tag vande jag mig vid att inte mala. Que var pa mig ibland
niir de planerade niagot storre. Han kunde bli svinforbannad om jag
inte ville. Han tyckte vl act jag svek eftersom han behovde hela crewet
for att gora vissa malningar. Men graffiei ar inte det jag prioriterar mest
i livet. Ett tag kanske det var det, men inte nu langre.”

Idag har Other flyttat ifran sin sambo och graffitiintresset har kom-
mit tillbaka.

“Det har blivit som en explosion. Jag har mycket fritid for mig sjily
och umgas med malare hela tiden. Sa nu tinker jag oftare pi graf-
fiti.”

Vad tinker du?

“Dels handlar det om att jag blivit sugen pa atr gd ut och gora fler
pieces. Men jag har ocksa tankr en hel del pa vad hela graffitikulturen
innebar. For det dr verkligen en egen liten isolerad kultur. Den kanske

haller pa att losas upp nu 1 och med att street-art har blivit popularare.

Allt fran vanliga konstfackelever till Svenssons har borjar uttrycka sig
i den offentliga miljon. Och de flesta som verkligen ar inne i graf-
firikulturen dr vildigt negativa till street-art, eftersom de som sysslar
med street-art inte har malar si eller sd linge och inte ar balla enligt
graffitikulrurens mallar.”

Orher gor err forsynt intryck. Uzi kallar honom fér professorn och
syfrar pa att Other genom sitt systematiska skissande stindigr kndcker
nya stilar och bokstavskombinationer. Och det ar inte ovanligr att
Others stilar dven dyker upp 1 hans kompisars malningar. Kanske har
smeknamner professorn ocksa nigot att gora med att Other ofta ver-
kar ganska forvirrad och distra. Han visar inga spar av kaxig hiphop-
artityd. Snarare 6dmjukher. Han sager att han haller pa att 6va sig pa
art bli mer soctal.

“Som liten var jag ganska introverr och satt mest for mig sjilv och ri-
rade. Jag pratade inte mycker utan holl mig i bakgrunden. Det kravs ju
dvning. Man maste ta steget och prata med folk. Jag 6var fortfarande
pa det. Men just nu dr jag inne i en period nér jag dr mycker fér mig
sjalv. Jag har bérjat lisa mycker om rymden, vetenskap, psykologi och
allting som inbegriper livetr. Jag laste alldeles for fa bocker under min
uppyixt, sa det ar ett nyee intresse. Och just for atr jag liser mycket
pallar jag inte atr vara sd social.”

Kdinner du dig bemma i graffitikudturen?

*Jag har fortfarande ett stort graffitiintresse men jag har delvis tagic
avstand fran kulouren. Jag tycker ju art street-art dr okej. Det ar bra
arr folk vill uttrycka sig och visa upp det for andra. I grund och botten
handlar graffiti om manniskans vilja ate urtrycka sig. Men sen finns
graffitikulturen som far kids att borja mala bara for art polarna gor det.

Hager: Pa nattlig tagging-tur.
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first train. In the following years, Other’s rate accelerated more and
more.

“When we started writing on the subway, the trains became the
central point of interest. It was a quick kick, and all the fun was com-
pressed into that moment. It's a special feeling, standing there behind
the train. Bur you gert tired of it after a while. But Que and Uzi don't
seem to have grown tired yer.”

Other lost interest in train painting a few years after wurce merged
with spk. For a few years, he hardly painted anything. According to

Uzi, girlfriends are the greatest enemies of graffiti, and this seems to

have held true in Other’s case as well. He says he grew tired of it, partly
because he met and moved in with a girl, and partly because of the
pressure of train painting.

“I lost my rourine, and maybe did one piece every other month.
After a while I got used to not writing. Que’d get in touch when they
were planning something big. He could get mad as a hornet if I didn't
want in. | guess he thought I was letting them down, since he needed
the whole crew for some pieces. But graffiti isn’t my first priority in life.
It might have been for a while, but no longer.”

Now Orther has moved away from his partner, and his interest in
graffiti is returning.

“It’s been like an explosion. | have a lot of time to myself and hang
our with writers all the time, so I have more thoughts about graffidi.”

What kind of thoughts?

“Partly I just want to do more pieces. But I've also given a lot of
thought to what graffiti culture entails. It really is an isolated lirtle
culrure. It might be dissolving now that street art is getting more pop-
ular. Evervone, from ordinary art students to Joe Blow, has started
expressing himself in the public forum. Most people who are really
into graffic culeure are very negative towards street art because people
who do it don’t paint this way or that, and aren’t cool according to
graffiti norms.”

Other gives an impression of shyness. Uzi calls him ‘the professor’,
and notes that through his systematic sketching, Other conseantly mas-
ters new styles and letter combinations. It is not unusual for Other’s
styles to appear in his friends’ pieces. Perhaps his professorial nick-
name also comes from the fact that he often appears confused and
absent-minded. He shows no sign of the arrogant hip-hop atritude,
but rather displays humility. He says he 1s practising to become more
sociable.

“As a kid I was pretty introspective and mostly sar on my own,
drawing. | didn't talk much, bur kept in the background. You need
practice. You have to take the step and talk to people. I'm still working
on it. But right now I'm in a period where | spend a lot of time on my
own. I've started to read a lot about space, science, psychology and
everything that involves life. T read far too few books growing up, so
it's a new interest. And because I'm reading so much, | can't cope with
being sociable.™

Do you feel comfortable in graffiti culture?

“Pm stll very interested in graffiei, but I've partly distanced myself
from the culture. I think street art is okay. It's good that people want
to express themselves and show it to others. Basically, graffic is abour
the human need for self-expression. But then the graffini culrure arises,
thar makes kids want to start writing just because their pals do. They
write a tag with no thought behind ir. It's just gibberish. T was pulled

into graffiti culture when I was thirteen, then behaved in accordance

Right: Tagging at night.
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De skriver en rag som det egentligen inte finns nagon tanke bakom. Da
blir det bara strunt. Jag drogs in i graffitikulturen nir jag var treccon
och sen betedde jag mig enligt kulturens monster. Det var ett maniskt
beteende. Ungefiir som att samla pa Pokémonbilder. Om graffitin inte
vore sa styrd av oskrivna regler kanske folk skulle lagga mer tanke
bakom sina mdlningar.”

Haller du spily pa med street-art?

“Nej. Jag har inte kommit pa nagot som jag skulle kunna tinka mig
som alternativ till graffiti. Jag tycker ju om graffiti och kangke 1stille
borde tinka mer pa vad jag kan gora med mina bokstaver, Att skriva
ndgor bra. Ate man bara skriver namn har blivit ett dilemma f6r mig pa
senare tid. Tidigare var estetiskt snygga former mitt enda mal nér jag
malade. Pa senare tid har jag dven borjat forsoka fa in nigor budskap
i dem. Det var delvis darfor jag slutade skriva Killa och bérjade skriva
Other och Go istillet.™

Vad betyder de nammen for dig?

"Go ar som en startsignal. En uppmaning att man bara ska sitra
igang och gora det liksom. Other betyder art jag star for ndgonting an-
nat an vad folk i allmanhet gor. For vanliga Svenssons, som kanske ar
lite negativa till graffiti, ar jag ‘the other', nagon som inte dr som de.”

Pa vilket sdtt skiljer du dig fran dem?

“Bara art halla pa med graffiti betyder ju att man vagar uttrycka sig

och gora ert averyck, Och det dr ju annorlunda jamférr med den stora

massan som bara rycker atr det beteendet ar konstigr. Fér dem ar mina

tags visuella storningar t deras vardag. De kan inte se lingre dn s

Vad dr du for typ av graffitimdlare?

“Jag ser mig som en malare som forsoker gora ndgot estetiskt in-
tressant snarare an atr gora sa mycker som mojligt. Jag dr ju med |
WUFC som ir ett ganska stort crew, sa det later kanske motsigelsefullr,
Men jag tycker inte atr der ar ndgort fel med atr gora mycket om man
gor der schysst och bar en tanke bakom. Vissa malare har inte nagot
konstintresse utan malar bara fér arr vara en del av kulturen. De will
gora sa mycket som mojlige och dert hifrigaste ar att mala rag. Sen blir
de hyllade inom grathtikulturen om de gor det tillricklige snyggt. Det
ar kul, for vissa borjar utan konstintresse och blir pressade arr lagga
ner mer tid pa ate mila nagot snyggt for att £ uppmarksamhet. Der blir
nagon sorts tvingad process till atr gora nigot estetiskr bra. Sen finns
det andra som aldrig forssker gora nagot snyggt utan nojer sig med att
fa ett rykte genom act réja och forstora. Sint tycker jag dr keffr. Det
blir bara jobbigt eftersom det skapar skriverier 1 kvillstidningarna och
drar ner eykeet for alla graffitimalare.”

Ser du graffiti som konst?

“Det dr svart acr defintera begreppet konsr. Det ligger vl 1 betrakra-
rens 6gon. Niastan vad som helst kan kallas fér konst. Arr spela tearer
ar konst, art skriva poesi kan vara konst och graffic dr min konse. Der
ar vad jag utovar och skapar och jag ser der som konst. Just nu gor
jag framforalit tags. Och for att jag ens ska kunna tanka mig atr gora
en tag siteer jag linge hemma och forséker fa till en frasch stil. Drar
jag en tag som blir ful mar jag daligr. Sa jag Yagger ner valdige mycket

moda bakom det jag

Tags uppfattas av mdnga som det minst konstndrliga delen inom
graffiti.

"Om folk skulle fa upp Ggonen for tags skulle de ganska snare lira
sig urskilja vad som dr bra. Dec finns ingen tradition i Stockholm att
tagga med stil. I New York finns det en ling tagtradition sen flera gene
rationer och darfor utvecklas schyssta stilar dar. Vi misce ocksi skapa

en tagrradition innan vi far bra ta

gs 1 Sverige. Det bidrjar komma nu.
Throwups har inte heller varie speciellt stort har 1 Stockhelm men det
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with the parterns of that culrure. It was manic, a bic like collecting
Pokémon cards. If graffiti wasn't so driven by unspoken rules, people
might put more thought into their pieces.”

Do you do street art yourself?

“No. I haven't thought of anything I could do as an alternarive to
graffiti. I mean, [ like graffiti and maybe I should be thinking more of
what I can do with my letters. To write something good. It's become a
bit of a quandary for me lately that you only ever write names. Before,
my only goal in writing was esthetically pleasing shapes, bur lately I've
also started to try to ger some meaning into them, That's why [ stopped
writing Killa and started writing Other and Go mstead.”

What do those names mean to vou?

“Gois like a starter’s gun, urging people to just go ahead and do it.
Other means thar I stand for something else than people do generally.
To Joe Blow, who may have a negative attitude to graffid, 1 am the
other, someone unlike him.™

I what way are you different?

“Just doing graffiti means that you have the courage ro express vour
self and leave your mark. It's different compared with the general pub-
lic who just think that behavior is weird. To them, my rags are visual
disruprtions in their daily life. They can’t see further than thae.”

What kind of a writer are yous

“I see myself as a writer who would rather do something esthetically
interesting than be as prolific as possible. Being in a rather large crew
like wurc, that might sound like a contradiction, butr I don’t think
there’s anything wrong with being prolific as long as you do it well and
have put some thought into it. Some writers aren’t interested in art, but
just write to be part of the culture. They want to do as much as pos-
sible, and the coolest thing is to do trains. Then they get respecr within
the graffiti culture if they do it well enough. That's good, because some
people start off with no interest in art and are torced to put more time
into doing something attractive in order ro ger recognition. There is
a sort of process of obligation to do something esthetically pleasing.
Then there are others who never try to do anything good, but are
content to get a reputation by messing things up and being destructive.
Thar's just lip. It's a nuisance, because all you get is campaigns in the
press and it brings down the repuration of graffiti writers in general.”

Do you see graffiti as art?

“It’s hard to define what makes art. | guess 1ts in the eye of the
beholder. Pretty much anything can be called art. Drama can be arr,
poetry can be art, and graffirt is my art. It's what | practice and create,
and 1 call it art. Right now I mainly do tags. If  am even going to ima-
gine doing a tag, I have to sit at home for a long time trying ro come
up with a fresh style. If I draw an ugly rag, 1 feel bad. So [ pur a lot of
work into what I do.”

Tags are often perceived as the least artistic part of graffiti.

“If people were ro open their eyes to tags, they'd soon learn to be
discerning,. There is no Stockholm tradition of tagging in style. New
York has a long tagging tradition spanning several generations, so a lot
of nice styles are developed there. We have to create thar tradition in
Sweden if we are ro get good tags. It's starting to come now. Throw-ups
haven’t been big in Stockholm either, but they're on their way too. A
few years ago, only Reson and Hina did throw-ups in Stockholm.”

What distinguishes a good tag?

“Speed, cohesion between the letters, and expressiveness can all make
a good tag. You can put thought into a tag or not. Without any thought
in it, it turns out bad. There are different ways of purring thoughr into

it. A word without thought can sull be shaped with thought. If you
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dr ocksa pa gang. For ndgra ar sen var Resons och Hinas throwups de
enda man sag i Stockholm.™

Vad utmdrker en bra tag?

“Bra fart, ssmmanhallning mellan bokstiverna och urtrycksfullhet
kan gora en tag bra. En tag kan goras med eller utan tanke. Om den
gbrs utan tanke blir den dalig. Om man har etr ord uran tanke kan man
inda ha en ranke bakom formerna. Skriver man etr budskap har man
en tanke bakom betydelsen. Da behéver det nodvandigevis inte vara
snyvgea bokstdver for att vara bra. Men da kanske det inte ska kallas

for tags utan snarare graffid i dess sanna form — skrift pa vagg.”

Ovan: Malningar av lans och Other.
Nasta uppslag: P naltlig tagging-tur.
Sidan 86-87: Ett urval av Others malningar.

WRITERS UNITED

ENGLISH

write a message, you have pur thoughe into its meaning, so the lerrers
don’t need to be beautiful. But that’s nort really tagging, bur the truest

form of graffiti: writing on walls.™

Above: Pieces by lans and Other.
Overleaf: Tagging at night.
Page 86-87: A collection of Other’s pieces.
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EN WHOLECAR PA TIO MINUTER
A WHOLE CAR IN TEN MINUTES

SVENSKA

Uzi: Fruingen ar ert av fa stillen som man kan gora en backjump-

wholecar pa i Stockholm. Vi .:;jorde den hir en V;il'd;lg vid sjuriden pa

kvallen. Tagen star still i sexton minuter och vi malade i tio. Foraren
kom springande inne i vagnen. Jag stod och mélade éver sista fonster-
rutan och han fick alle mindre glugg att se ut genom. Nir fonstret var
tacke blev han helr tokig och sparkade pi dorrarna.

Nir vi var klara kutade vi som ddrar tva stationer bort. Medan vi
sprang dok det plotsligt upp en sjukt jobbig lirare som borjade kura
efter oss. Han sa inget och jag farrade aldrig vad han ville. Han kanske
bara anade att det var nigot skumt pid gang. Jag blev nojig att der var
nagon civil viiktare sa vi kutade ifrin honom. Han var ju belr skum.

Sen dkee vi till Slussen och fotade nir taget kom tillbaka tran Mdérby.

Det blev inte supersnyggt men vi var anda vildigr nojda.

Sidan 88-91: WUFC och NER milar en wholecar pa Fruangens station.

ENGLISH

Uzi: Fruingen is one of the few places in Stockholm where you can
do a backjump wholecar, We did this one spring day at around seven
pm. The train srands still for sixteen minutes and we were painting for
about ten.The driver came running into the car. I stood painting over
the last window pane and he had a smaller and smaller space to look
through. When the window was completely covered, he went ballistic
and started kicking at the doors.

When we were ready, we ran like hell pasr the next two stations.
While we were running, this totally annoying guy started chasing after
us. He didn’t say anything and I never found our whar he wanted.
Maybe he just figured something shady was in the works. I flipped out,
thinking he might be a plainclothes rent-a-cop, s0 we ran away from
him. He was way our.

Then we went to Slussen and took pictures of the train returning
from Mérby. It didn’t turn out great, bur we were very satisfied any-

way.

Page 88-91: WUFC and NER paint a whoale car at Fruangen station.
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DAGS ATT LAGGA | EN HOGRE VAXEL

SVENSKA

Det ar dver tio ar sen Que milade sitt forsta tunnelbanerag. Sen dess
har han malat hundracals.

Inte helt ovintar bor Que Lings en av tunnelbanelinjerna i Stock
holm. Lagenheten ar full av sprejburkar, pennor och klader som ligger
huller om buller.

En pase med sprejburkar av market Multona star i ett horn. Han
forklarar att han tycker om art bomba med Multona. Det senaste dret
har han taggat mycket i Stockholms innerstad.

Other var Ques forsea graffitipartier. I mitten pa nittiotaler brukade
de homba i tunnelbanevagnar tillsammans. Efter en tid larde de kidnna
Leroy och Uzi som rog med dem i sitt crew. wurc har blivit ett namn
som graffitiintresserade éver hela virlden kinner tll. Inte minst pi
grund av Que.

Jamfore med den ofta extremt positive Uzi ger Que ctt ganska pes-
simistiskt intryck. Han later ofta sur, aven om han inte ar arg. Que drar
sig inte for are forklara are han ogillar nagon, eller nagot.

Uzi brukar tala med virme om Que och hans negativa installning
till saker och ring. Han sdger att man maste lara kanna Que for att

forsta honom.

Sen Que gick med i wurce har han gjort flera malningar i veckan.
Med undantag for ett halvar, da han var uromlands och studerade, har
han malat oavbruter. Der senaste aret har han dessutom dkat rakten.
Om man slar ue siffrorna gor Que en milning var tredje dag — aret
runt.

Har du fortfarande samma sug efter att mala homelbanor?

"Ja, men de senaste tva manaderna har varit ming minst aktiva ma-
nader pa flera ar. Jag har kanske malat en panel 1 veckan. Jag har lagt
energl pa att bomba istillet. Der ar roligr arr cykla runt och géra throw-
ups. Det gillar jag verkligen.”

*Jag tycker att en graffitimalare ska vara uppe pa flera omraden, det
ir rakigt med folk som bara malar ruben, som aldrig bombar. Jag gil-

lar till exempel Phily. Han ar en tunnelbanemilare men han har manga

tags och throwups uppe ocksa. Han ir en ultimar graffitimalare ur den
synvinkeln. Sa vill jag ocksa ha der, inte ha mest av allt, men dnda ha
en del tags och en del throwups uppe.™

Que berittar att han alltid varit intresserad av tags och throwups,
men att det dr forst pa senare tid han verkligen lagr energi pé der.

“Jag har nastan alltid hafr en penna med mig. Men en period gick
det inte. Nir jag var full rakade jag bara ut t6r en massa problem. Da
slutade jag ta med pennan ur.”

Tags, throwups och framfor allr sicr fliciga tunnelbanemalande dr det
som Que gjort sig kiind for. Men att géra viiggmalningar, det i graffici-
varlden kanske vanligaste, ar inte nagot som hander speciellt ofra.

“Nej, jag gor hellre throwups. Jag ger mig ut for att mala en vagg na-
gon gdng varje sommar men nar jag vil star dar och malar sa trotmar
jag snabbt. Nu ska jag 1 och for sig ut imorgon och mala en vigg, men
det dr en malning av etr annart slag. Da ska jag, Uz och Orther gora en
stor WUFC 1 krom. Det handlar om art vi hittat en strategiskr bra plars
dir det borde std wurc.”

"Pendeltagen malar jag inte heller speciellt ofta. Jag har alltid borr

Vinster: Que malar tvahandigt vid en slutstation.
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It is more than ten years ago since Que painted his first subway train.
Since then he has done hundreds.

As one might imagine, Que lives next to one of the Stockholm sub-
way lines. His apartment is full of spray cans, pens and clothes in
disarray.

In a corner is a bag of Multona spray cans. He explains that he likes
to bomb with Multona. In the last year, he has done lots of tags in the
inner city in Stockholm.

Other was Que’s first graffiti partner. In the mid-nineties, they used
to b(_)ml\ ins‘,i(h: sul)wa_\_' Cars F(_):.{('ll\('li A f-l'l:r a wi)il(', r|\(_'}- got to ]um\\-‘
Leroy and Uzi who took them into their crew. wurc is a name known
to graffici enthusiasts worldwide, not least thanks to Que's contribu-
tion.

Compared with the often extremely positive Uzi, Que gives off a
pessimistic impression. He often sounds moody, even when he is not
angry. He voices his dislike for someone or .uomcthing without com-
punction.

Uzi speaks warmly of Que and his negative outlook. He says you
have to get to know Que to understand him.

Since joining wUrC, he has done several pieces a week. Excepr a
six-month period when he was studying abroad, he has been writing
constantly. What's more, he has been increasing his ourput in the past
year. The figures show that he averages one piece every three days — all
year round.

Do you still have the urge to do subway cars?

“Yes, but the past two months have been the least active in years, |
might have done a panel a week. I've been concentrating on bombing
instead. Its fun to bike around doing throw-ups. I really like 1c.”

“I think a writer should be active in several areas; its boring it vou
just do the subway and never bomb. 1 like Phily, for example. He's a
subway writer, but also does a lot of rags and throw-ups. From that
point of view, he's the ultimate wrirer. That’s how I want it too: nort
to have the most of everything, but ro keep a few tags and throw-ups
up.”

Que says he has always been interested in rags and throw-ups, bur
has only been putting some energy into them larely.

“I’'ve almost always had a pen on me. But it didn't work tor a while.
When I was drunk, I always got into trouble. So I stopped bringing
the pen with me.”

Que has made a name for himself through tags, throw-ups, and,
most of all, his diligent subway painting. But he rarely does large wall
picces, otherwise the most common graffiti phenomenon.

“No, I'd rather do throw-ups. Every summer I'll go ourt to do a wall,
but once I get there I grow tired of it pretty quickly. Actually, I'm doing
a wall rtomorrow, but of a different kind. Uzi, Other and me are doing
a large chrome wurc. We've found this strategic place that needs wurc
written on it.”

“I don't write on the commuter trains much either. I've always lived
along the subway line, and it's what | know best. [ also think the sub-

way is more attractive, and missions are more fun there. On the other

Left: Que paints with both hands at an end-station.
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lings tunnelbanan och det ar den jag har haft koll pa. Jag rycker ocksa
art tunnelbanan ar snyggare, och det dr skénare missions ndr man
malar den. A andra sidan har man mer tid pa pendeln. Det ér Lt ate
bli frustrerad ndr man inte har tilfrackligr med tid pa tuben. Det kan
bli vialdigr cleant och simpelt pa grund av tidsaspekten.™

Der ar ocksa nagot som karakririserar Ques och Uzis milningar, en
ren och enkel stil.

Tycker du att det blir en viss upprepning nir dun mdlar tnnelbane-
vagnar?

“Vi hade en period forra sommaren da vi gjorde vildigr manga mal-
ningar som liknade varandra. Vi hade ert firgschema som vi utgick
ifrin. Om dert var en gron som fill-in, visste vi exake vilka farger som
skulle marcha den. Det var rohigt ett tag. Sen sd trotmade vi. Malar
Jag brukar férsoka

man mycket sd har man inte allud ud att skissa.

l6sa det med atr byra tag ibland. Sen kan jag byra rillbaka till den gamla
ndr jag firr ny inspiration.”

"INir Jag gar ut och gor en piece med samma skiss som jag gjort for
ert och et halvt ar sen kidnns det som artr jag milar bara fér mialanders
skull. Nu ér jag inne i en bra period. Den malningen jag tinkte gora
imorse hade jag en helt ny skiss dll. Da blir jag ocksa mer sugen pa
att mala.”

Que och Uzi samarbetar bade i sjalva malander och 1 urvecklander

av milningarna. Forutom speciella firger kan man i deras milningar
urskilja err antal moment. Linjer och prickar som dterkommer i mal-
ning efter malning.

"Frr tag malade vi verkligen som efter en mall. Der borjade med
outlines pa bakgrunden, det blev skitviktige. Om vi inte hann med lin-
jerna pa bakgrunden sd var det en keff panel. Sen borjade Uzi gora vita
prickar 1 bakgrunden. Sa det blev bakgrund, linje pa bakgrund, och
vita prickar i bakgrunden. Och samridige ska man gora lite fraschare
stil och fler farger 1 ifyllningen. Han la till ecr moment. Jag blev sa javla
sne pi honom for det. Jag vagrade gora prickarna, men der sag inte bra
ut niar han gjorde dem och inte jag. Sa jag borjade ocksa gora dem. Och
det blev ett nytt moment som vi var tvungna att gora™

Med den korta tid de har att mala ett tunnelbanetig ar samarbete ett
alternativ for att kunna astadkomma nagot stilmissigt mer komplice
rat. Der ger majlighet att anvanda fler farger eller ate géra malningen
storre. De tvd har utvecklar et imponerande lagarbete.

Hur gar det till nir ni gor en malning tillsammans?

“Sag att Uzi skissar upp mialningen. Om dert dr en silverpiece kan
han sen borja med outline for da har jag dubbelkromat piecen. Om det

ar en fargpiece far Uzi fylla sista bokstaven ocksa, och sen borja med

outline. Jag gor bakgrund nar jag gjort fardigt ifyliningen. Troligen dr
outhinen firdig ungefar samtidigt som bakgrunden. Da fortsiacter Uzi
med art gora highlights och jag gor detaljer i malningen och sen second
outline pa bokstiverna. Uzi gor outlines pa bakgrunden. Sen far den
som hinner gora vita prickar och signera.™

Vad idr minst viktigt?

"De vira prickarna ryker forst om vi inte har rid. Efter dem dr det
nog linjerna pa bakgrunden, eller second outline.”

Turas mi om att skissa upp melningarna ni gor tillsammans?

“Vanligtvis skissar vi upp varannan gang, men ibland hander det att
nagon av oss skissar upp tre ginger i rad. Det beror pa om man har en
bra idé till en piece, eller om man kanner sig oinspirerad.™

Oavsett vem som skissar upp milningen, si har den foregitts av

noggranna forberedelser.

Hoger: Que fittar i sin fotoparm.
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hand, you have more time on the commuter train. You can easily get
trustrated by the lack of time on the subway. The time factor can make
it very clean and simple.”

This actually characterizes Que and Uzi's work: a clean and simple
style.

Do you think that subway writing leads to repetition?

“We had a period last year where we did a lot of pieces thar looked
alike. We had a colour scheme we used. If the fill-in was green, we knew
exactly which colours matched. It was tun for a while. Then we gor
tired of it. If you paint a lot, you don’t always have time to sketch. I try
to get past that by changing my tag once in a while. Then I can change
back to the old one when I've got new inspiration.™

“When | go our and do a picce with the same sketch that I did eight-
teen months ago, it feels as though 'm writing just for the sake of it.
Now I'm in a good period. I had a whole new sketch for the piece I was
going to do this morning. It also makes me want to paint more.”

Que and Uz work together both in the act of writing and in develop-
ing the pieces. Apart from special colours, you can recognize particular
instances in their pieces, lines and dots that return again and again.

“For a while, we were really writing as if we were using a srencil. It
started with outlines on the background. This became really important.
If we couldn’t get the lines on the background, it was a dud panel.”

“Then Uzi started doing white dots in the background. So we got
the background, outline on the background, and white dots in the
background. And ar the same time, you have to keep the style pretty
fresh and put more colours in the fill-in. 1t was one more rask to do. |
was so damn mad at him for that. I refused to do the dots, bur it didn’t
look good when he did them and not me. So I started doing them. And
that was another rod for our backs.”

In the short time they have to do a subway train, cooperation is an
alternative thar allows for something stylistically more complicared. It
makes it possible to use more colours or make the piece bigger. They
have developed some impressive teamwork.

Hotwe do you go about doing a piece togethers

*Say Uzi sketches up the piece. If it's a silver piece, he can start with
the outline, because by then I'll have double-chromed it. If it’s a colour
piece, Uzi hag to fill the last letter in and then start on the outline. I do
the background when I've finished the fill-in. The outline will probably
be ready at the same time as the background. Then Uzi does highlights
while 1 do details in the piece and then second outlines on the letters.
Uzi does outlines on the background. Then, whoever has time does
white dots and signs it.”

What is the least important?

“The white dots are the first to go if we haven’t got time. After them,
I guess it’s the lines on the background, or the second outline.”

Do you take turns in sketching your mutual pieces up?

“Usually we take rurns, but sometimes one of us can do three in
a row. It depends on whether you've gor a good idea for a piece, or
you're uninspired.”

Regardless of who has sketched the piece, meticulous preparation
has preceded ir.

“We sit down and go through most of it beforehand. Colours,
skerching and all that. Misunderstandings can easily arise if you're
doing a piece with someone you're not used to work with. Uzt knows
how and where I'll add shading or 3p. It doesn’t need to be discussed.

Ofren if I'm writing with someone else, we do separate pieces. Apart

Right: Que looks in his photo files.
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sa vidare. Vi har gjort sd manga malningar tillsammans, sa det fungerar

1 satter oss ner och gar igenom det mesta innan. Firger, skiss och

bra. Det kan larr bli missforstand om man ska gora en malning med
nagon man inte brukar mala med. Uzi vet var och hur jag lagger skugga
eller 30. Det behéver inte diskuteras. Ofta nar jag milar med nagon
annan dn Uzi sa gor vi egna pieces. Forutom med Uzi gillar jag atr mala

med Other, Leroy eller Tier. Det fungerar bra med dem ocksi

Que beriittar att de skilda personligheterna som utgor graffitima-
skinen Que-Uzi, komplerterar varandra bra. Han siger atr det inte
ar nagon av dem som ar mer padrivande, utan att det skiljer sig fran
eang till gang.

“Forr i tiden var der Uzi som var den positive. Han var overpositiv,
och jag var den negarive. Vi mottes i mitten. Jag ar lite negativ till na-
turen. Det har speglats i malandet. Nar vi ska mala har Uzi hittat det
som ser bra ut och jag har hittar det som ser daligt ut. Det har fungerat
vildigt bra. Vi har farr valdigr mycket gjore.™

Stilen och var den kommer ifran dr nigot som alltid varit vikrigt 1
eraffitiviirlden. Installningen till vad som ar okej och vad som inte ar
det ar hogst personlig, och dr ndgot som latt ger upphov till dispyter.
Que menar att det ar vikeigr att en graffitimalare styr upp sitt eget
milande, bade stilen och sjilva malandet.

“Det finns malare som gor bra malningar, som jag danda inte kan
respektera. Nagon har tagit dem fran ert Hall of Fame och stillt dem

ar har du err tag!” Som en jons som bara fart f6lja med.

i en layup.
Det ar keffr.”

“Att sen inte ha en egen stil utan bygga sina malningar pi andras
gor det hela annu virre. De forstar inte vad de har har gjort. For mig
hinger det ihop, att ha koll pa vad man gor och gora en bra piece pa
samma gang. Folk som malar mycket men inte bryr sig om hur det
ser ut, dem respekterar jag inte heller. Har man ingen stil sa spelar det
ingen roll hur mycker man har milac.”

Du menar att det dr en kombmation mellan koll och stil som gil-
ler?

“Man ska ha koll pa vad man gor, och anda fa till det. Att det blir
snyggr. Bajtning forstor tycker jag.”™

Ar det inte manga sont bajtar?

"Jo, det dir minga som bajrar. Men act géra om vissa grejer tll site
eget, till ndgot nytr, der dr ndgoc annat. Arr ra en hel piece och géora
den med sina egna bokstiver. Sa ate den ser likadan ut. Det ér bajining

och der ar riktige keffe.”

Dina och Uzis malningar ar ganska lika.

“Ja, vi tar ju av varandra, men det gar inte arr saga vem som tar av
verm. Vi har gillat exakt samma saker. Det ar inte speciellt medvetet.
Malningarna nirmar sig varandra, der ar inte bajting. Dessurom ar vi
med i samma crew. Och det ar mer tillater ate bajra fran site eget crew
tycker jag.”

Que sdger att han inte har nagra klara influenser, utan malar det som
kommer till honom, det han har i huvuder.

" Jag kanske himrar en del fran annan graffiti, men jag tittar knappte
i graffititidningar. Jag skissar egentligen inte si mycker heller. Jag har
sdkert gjort fler panels dn skisser. En chrowup kom jag pa nar jag bor-
stade tanderna. Det kan komma idéer lite nar som helst. Jag skulle nog
fa fler ideér om jag tittade mer pa annan graffin och skissade. Men jag
gillar inte att skissa, det ar inte speciellt roligr. Samadigt sa bryr jag mig

om hur mina milningar ser ur. Det hanger inte ihop rikrige.”

Héger: | tunnelbanekulvertarna finns de senaste tjugo arens tags bevarade.
Nasta uppslag: Que gér en snabb backjump pa Héasselby station.
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from Uzi, I like writing with Ocher, Leroy or Tier. It works well with
them too.”

Que says thar the differing personalities in the Que/Uzi graffiti ma-
chine complement each other. He says neither is dominant, bur that it
differs each time.

“Uzi used to be the positive one. He was super-positive, and | was
the negative one. We met in the middle. I'm a bir negative by nature. It
shows in my painting. When we write, Uzi sees whart looks good and |
see whart looks bad. Ir's works well. We ger a lor done.”

Style and its origin is always an imporrant matter in the graffin
world. The view on what is okay and what isn't is highly personal, and
casily gives rise to arguments. Que says it is important for a writer to
control his own writing, both the style and the writing itself.

“There are writers who do good work, but who 1 still can’t respect.
It’s like someone took them from a Hall of Fame and put them in a
lay-up: ‘Here's a train!® Like they’re some dumbass who’s just along
for the ride. It's crap.™

“It makes it worse if, on top of that, you haven’t got your own style
bur base your pieces on other people’s stuff. Then you don't know what
you’ve done. I think that knowing whar you're doing and doing a good
piece are intertwined. 1 don't have any respect for people who write
a lot but don’t care how it looks. 1t doesn’t matter how much vou've
painted if you haven't gor style.™

So it’s all about a combimation of control and style?

“You have to know whar you're doing and get it right. It's gor to
look good. Biting spoils it, | think.”

Doesi’t a lot of people bite?

“Yeah, they do. There's a difference in ml\'ing something and turn-
ing it into your own thing, something new. Taking a whole piece and
doing it with your own letters, so it looks the same - that’s biting, and
it's really lousy.™”

Your's and Uzi's pieces look very similar.

“Yeah, we take from each other, but you can’t tell who's taking from
whom. We like the same stuff. 1Us not really conscious. The pieces are
close to each other, but that’s not biting. Also, we're in the same crew,
and [ think biting from your own crew 1s more acceptable.”

Que says he has no influences, but paints what comes to him, what
is inside his head.

“I may take stuff from other writers, but I hardly ever look in graffiti

razines. [ don’t really sketch that much, either. 've probably done
more panels than sketches. 1 came up with one throw-up while T was
brushing my teeth. Ideas can come to you at pretty much any time. But
I don’t like sketching; it's not much fun. At the same time, | care about
how my picces look. 1 can't make that equanion.™

Despite the repetition that Que uses in his work, he observes that
change is important. Developing your style is important. He explains
that he is trying to change his pieces more now, to consciously chal-
lenge acquired behavior patterns.

“I've started skipping the second outline or the background line to
use that time to improve my style. I got stuck in this calour scheme, and
to get away from that, I did chrome pieces at times when I'd have done
colour picces otherwise. I had ro look beyond those colours.”

What is your goal in writing?

“I could basically quit now and feel that I've accomplished more
than most. Acrually, 1 have no real goals. I might like to do the New

Right: In the subway tunnels tags from the last twenty years are preserved.
Overleaf: Que makes a fast back jump at Hasselby station.
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Trots de upprepningar som Que anvander sig av i sitt maleri sa
papekar han att forandring ar viktig. At urveckla sin stil dr nigor som
betyder mycket. Han forklarar att han forsoker forandra malningarna
mer nu, att han medvetet bryter mot de invanda momenten.

" Jag har bérjat skippa second outline eller linje pd bakgrunden for
atrr anvinda den tiden cill att forbartra stilen. Jag fastnade 1 det dar
firgschemat och for att komma bort fran det gjorde jag krompieces
pa tider da jag annars gjort firgpieces. Jag var tvungen att forsoka se
bortom de dir fargerna.”

Vad bar du f6r mal med ditt graffitimalande?

" Jag skulle i princip kunna sluta nu och kdnna att jag gjort mer in
de flesta. Egendigen har jag inga mal. Jag skulle kunna tinka mig atr
mila pa New Yorks runnelbana men samtidigt sa dr det inte ett maste
pa nagot vis. Men en grej som pushar mig att fortsiatta ar att forsoka
gora malningar jag ar nojd med. Jag dr extremt sjilvkritisk och ir
valdigt sallan n6jd med mina malningar.”

Que siger att han slutar med graffici den dag han ar tréte pa det.

"Det kanske blir om etr ar, kanske om tio. Jag vet inte. Jag haller
pa sa linge det kiinns roligt. Jag kommer siakert ate trappa ner efter ert
tag. Jag malar fér min egen skull inte fér nagon annan.”

Bygger graffitimalandet inte pd ett samspel med andra mdlare?

"o, det gor der, men det dr anda mycket for min egen skull jag
milar. Att jag mar bra av det. Det goér mig glad.”

Hur ir det mellan dig och Uzi, bar ni nagon inbirdes tivlan?

“Nej. Vi har ju gjort det mesta tllsammans sa det blir inte mycker

Ovan: Que fyller sitt skissblock.
Hager: Throwups i en dvergiven industrilokal.
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York subway, but it’s not a must. One thing thar keeps me going is
to continue to do pieces I'm satisfied with. I'm very self-critical and
seldom content with my work.”

Que says he will quit graffiti the day he gets rtired of it.

“It could be a year from now, or ten. I don't know. I'll keep going as
long as 1% fun. Tll probably cut down after a while. I write for myself,
not anybody else.”

Doesn’t graffiti depend on the interplay between writers?

“Yes, it does, but it’s still mainly for my own sake that I write. To
make me feel good. Tt makes me happy.”

Is there any internal competitiveness between you and Uzi?

“No. We do most stuff rogether anyway, so there’s not much com-
petition. I might feel a bit peeved if I've been away and he’s done six
panels. But it can motivare me, too. The other half has been grinding
away, o0 1t’s time to change gears.”

And if vthers are writing a lot?

“Yeah, I probably do want to be among the cream a bit. If someone
does a wholetrain on a commuter train, it might be time to go and do
a one-man wholecar on the subway; that's the feeling I can get. On the
other hand, now that the plainclothes guards have gone, you get toys
doing backjumps four days a week. I don't need ro measure up against
that. I don't care.”

Like most active graffiti writers in Stockholm, Que has been ar-
rested by the police. Anti-graffiti actitudes and efforts have led to a

large amount of sentences. After sentencing, some writers have carried

Above: Que fills his sketch book.
Right: Throw-ups in an abondoned building.
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tivlan. Kanske om jag varit bortrest och Uzi gjore sex panels under
tiden. Det kan kidnnas lite surt. Men det kan ocksa géra mig mer sugen.
Andra halvan har axar pa, dags arr lagga 1 en hogre vaxel.™

Och ont det dr andra som malar vildigt mycket?

“Ja, lite ar det nog si att jag vill vara med pa toppen. Om nagra gor
ett wholetrain pa pendeln, da kan der vara dags atr ga in och gora en
one man wholecar pa tuben. Den kinslan kan jag fa. A andra sidan,
nu ndr civvarna ir borta sa Anns det toys som milar backjumps fyra
dagar i veckan. Jag har inger behov av art mira mig mot dem. Det bryr
Jag mig inte om.”

Precis som de flesta riktigt aktiva graffitimidlarna i Stockholm har
Que blivir gripen ay polisen. De senaste drens attityd och insatser mot
gratfici 1 Stockholm har lett dill ett store antal fallande domar. Vissa
madlare har efter sina domar fortsatt atr mila som om inger hant. Andra
vilier ate avsluta sin graffitikarriar, kanske 1 radsla for en hardare dom
nasta gang de grips.

Que har klarat sig undan manga av problemen. Precis 1 borjan av
sin grafficikarriar greps han bade en och tva ganger berusad med en
penna i hogsta hugg.

Sen dess har der varit férhallandevis lugnt. Och nar det vl har hiane

nagor sa har der inte paverkat Ques malande.

“Jag har inte torskat pi flera ar nu. Det ar vildigr skont. Viss:
malare slutar mala nir de torskar, antingen for gott eller fram till racte-
gangen. Sa har jag aldrig gjort. Det kan ta ett och ett halve ar innan det
ar dags for rittegang sa det har inte varit ete alternativ for mig.”

"Men det ar lite jobbigare ndr man vet att man bar en kommande
rittegang, och gisr en piece med samma namn som man torskade for,
Det finns 1 bakhuvuder. Nu nar de har hojt straffer f6r graffiti sd kianns
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on as though nothing had happened, while others, possibly fearing
harder judgments if they ger caughr again, have chosen to end their
graffiti careers.

Que has managed to avoid many of these problems. Early on in his
career, he was arrested once or twice while drunk and wielding a pen,
buc since then things have been relatively quiet. When something has
happened, it hasn't affected his writing.

“I haven't been caught for vears now. That’s a relief. Some writers
stop when they ger caught, cither for good or until the trial srarrs. 1
never did that. It can take eighteen months for a case to get to court,
so that’s never been an option.™

“But it’s tough when you know you have a trial coming up, and you
do a piece using the same name you got caught using. It’s in the back
of your head. Now that they've raised the penalties for graffiti, the pos-
sibility of getring into bad trouble doesn’t seem that remote. As far as |
know, a couple of Stockholm writers have ended up in jail.”

Is that something you worry about?

“When I do a panel, I don’t think “Tf 1 get caughr now they’ll send
me to the big house’. Even if its possible, I don't think they'd send you
straight to jail without giving you a conditional sentence first. | guess
a wholecar might qualify as serious property damage. That could taurn
out worse. Doing time would be really erap. My mother wouldn't like
it; she’d probably get really upset and think ic’s her fault,™

Que says his mother has always known about his graffici. On oc-
casion, when he was younger, he might return home with the police,
having been arrested for properry damage.

“She knows what’s going on, but doesn’t care much about the writ-

ing itself. She's more worried about my getting into trouble, getcing
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der inte som en oméjlighet att man rakar illa ur. Der dr ett par stycken
i Stockholm som bar firr fingelse vad jag vet.”
Ar det ndgot du ir orolig fir?

"Nar jag malar en panel gar jag inte och tinker “torskar jag nu sa
far jag kaken'. Aven om det dr majligt, sa tror jag inte att de sitter
en i fangelse direkt utan atr man far villkorligt forst. Om jag gor en
wholecar antar jag att de kan se det som grov skadegorelse. DA kanns
der som atr dee kan bli varre. Atr sitra pa kiken vore riktige keffr. Jag
cror inte att min mamma skulle gilla det, hon skulle nog ra dt sig och
tycka are der ar hennes fel.”

Que berircrar att hans mamma alltid vetat om act han malar gratfin.
Nir han var yngre hinde det att han kom hem med polisen, gripen for
skadegorelse.

“"Hon vet vad som pigir, men hon bryr sig inte speciellt mycket
om sjalva malander. Hon ar mer orolig fér atr jag ska raka illa ur,
art jag ska skada mig eller fa hoga boter. Mina fordldrar ar skilda sa
jag hingde med farsan pd helger och skollov. Han dr inte lika chill
med mite graffitimédlande sa jag beriittar inte lika mycket for honom.
Morsan brukar mest rycka pa axlarna nar jag visar henne en bild pa
vad jag gjort.”

Que lagger ner mycker rid pa sitr malande. Vare sig han malar ert
tunnelbanetag med Uzi, en station med Dne och Tier eller ar ute och
bombar med Xeno. Skissblocker han har framtor sig dr tylle med rags,
throwups och enklare skisser. Han fyller der metodiskt medan han pra-
tar. Han forklarar med Eirrhet vad han tycker och tinker. Han verkar
ha en klar bild av vad han haller pa med, vad graffiti ir.

“Graffiti for mig ar en schysst piece. Det ar inte hifrigr pa det viset

att man forsoker ragga brudar genom ace vara graffitimilare.”

Ay det en politisk handling?

“Graffiti ar inte politiske. Graffiti ar roligt. Sen passar den barere in
pi vissa platser an pa andra. Der passar bra in pa ett elhus i en stadsfor-
ort. Ett elhus dr fult fran borjan, det blir vackert med en grathrimalning
pi. Det handlar mer om arr kunna forskona nagot. Etr vattentall blir
inte snyggare av en tag. Det blir snarare fulare.”

“Tyvarr ar mycket graffiti ful idag sa det lyckas anda inte forskona

speciellt mycket. Jag tror att det beror pa att folk inte forsoker gora
nigor snygpt. Alldeles for manga malar for malandets skull. Graffid
har blivit nagot man ska syssla med ndr man ar femron. Man ska ha
en tag. Grejen att mala och gora tags ar vikrigare dn resulratet. Sarskilt

erige maste vara ett av de lander med

tags har blivit extremr fula. Sy
fulast tags i hela Europa. Det ar skandal.”

“Dert ar trakigt att de som gor bra tags ofta ar de som inte gor spe-
ciellr manga tags. Sen finns det olika kategorier av hur en tag ska se ut.
Other gor javligt schyssta wildseyletags, medan Cokes tags inte alls ar
lika utstuderade men de ir cleana och bombiga. Man ser att han har
dragir den pd tre sekunder. Det ar crettio stycken i en tunnelbanevagn
och de ser exakr likadana ut. Sina tags gillar jag ocksd, bombartags.
Man skaffar sig en tagstil och upprepar tagen exakt. Det ar niagot jag
inte har, en tagstil som jag kan upprepa hela tiden. Jag har inte priori-
rerat tags tidigare. Nu gor jag mitt bista fér ate fa il dem. Jag tror att

lag anstranger mig mer ian de flesta.”

Hager: Ett tag star parkerat | en tunnel.

Nista uppslag: Tva unga killar har fatt sina skissblock signerade pa en fest for
graffitimalaren Arsle.

Sidan 106-111: Ett urval av Ques malningar.
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hurt or being fined. My parents are divorced, so [ used to hang with my
dad on weekends and vacation time. He's not as cool about my writing
so I don’t tell him as much. My mother just shrugs when 1 show hera
picture of what I've done.™

Que invests much rime in writing, whether he is painting a subway
car with Uz, a station with Dne and Tier or bombing with Xeno.
The sketch pad in front of him is replete tags, throw-ups and simple
skerches, and he fills it methodically while he talks. He easily expresses
his opinions and thoughts, and seems to have a clear image of what he
is doing — what graffici is.

“To me, graffiti is a cool piece. Grathri is fun. And it fits in better
in some places than others. It fits on a power relay in the suburbs. A
power relay is ugly to stare with, bur graffiti makes it pretty. It's all
about beautitying things. A warterfall doesn’t get improved by a rag,
It gees ugly.”

“Unforrunately, a lor of graffici nowadays is ugly, so it doesn’t make
much of an improvement. | don’t think people are trying to do attrac
tive things. Far too many people write for the sake of writing. Graffiti
has become this thing you have to do when you're fifteen; you've got
to have a tag. The act of writing and ragging becomes more important
than the result. Tags especially are very ugly now. Sweden must have

the ugliest tags in Europe. It’s a disgrace.™

“It’s a pity that people who do good tags don’t do very many of
them. Then there are subcategories of tags: Other does great wildstyle
rags, while Coke’s tags aren’t as studied but are clean and bombed: you
can see that he did one in three seconds. You can have thirty of them in
a subway car and they will all look exactly the same. 1 like bomber tags
100, You get a tag style and repeat the tag exactly. That's something |
don’t have. T haven't prioritized tags until now. I'm doing my best ro ger

them right. I'm probably putting more work into them than most.”

Right: A train parked in a tunnel.

Next spread: Two young boys showing their sketch pads with a signed throw-up by Que
at a party for the writer Arsle.

Page 106-111: A selection of Que’s pieces.
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GRAFFITI PA DUK

SVENSKA

Que: Jag gillar inte graffititavlor. Men jag vill gora tavlor som bok-
stavligt talac placerar tigpiecen pa duk. Den forsta gjorde jag 1 borjan
av 2002. Jag tejpar upp en duk pa raget, milar, forar, rar ner duken
och fotar igen. Sen kommer det krangligaste, atr fa med sig duken aran
art forstora den. Darfor kan jag inte géra der var som helst. Hemma
spianner jag duken péa en ram. Men duken beryder inte sa mycker uran
bilderna. Den sdger inte sa mycker. Bilderna behovs for atr sitta den
i sitt sammanhang. Tdagmalningen ar ju borta en timme efter att man
har gjort den. Det vore kanske mer pa riktige att rycka bort en del av

tiget. Men dnda, nu har jag en bit av panclen kvar.

%
|

12

GRAFFITI ON CANVAS

ENGLISH

Que: | dont like graffitt on canvas. Bur [ want to do paintings that
literally place the train piece on canvas. The first one was done in the
beginning of 2002. I tape up a canvas on the train, do my piece, take
a photo, take the canvas down, then take another photo. Then comes
the hardest part: getting the canvas back withour ruining it. At home
I stretch the canvas in a frame. Bur the canvas doesn’t mean much
without the photos. [t doesn’t say much. You neced the photos to put
it into its context. Of course, the train piece will be gone an hour after
I've done ir. It would probably be more for real to rip a part of the train
off. But still, T keep a parr of the panel.
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SOM FANGARNA PA FORTET

SVENSKA

En kall vinterkvall samlas Tier, Que och Dne i Tiers ligenhet. Senare
pa natten tanker de gora en malning pa en tunnelbane-station. De har
milar ndgra stationer tillsammans under hosten men det har dr forsra
rangen de planerar att géra en gemensam milning.

"Vi vill gora nagot som sticker ut frin mangden av alla stations-
pieces som har kommit upp den senaste tiden. Varfor inte brinna istal-
let for atr bara gora en okej piece? Jag har inte gjort manga stationer
tidigare. Der har mest varit fyllegrejer. Det forsoker jag undvika nu-
mera. Nu ar det mer ordning i leden™, sager Dne.

Men de har inte rikrigt bestimr hur vaggen ska se ut an.

"Vi stod i fargaffiren och diskuterade strax innan de skulle sranga.
Till slut bestamde vi oss for att det skulle vara vintertema och samma
farg i bokstiverna®, beriittar Tier.

Dert ir strax fore jul och Que vill géra en klassisk julmalning med
tomtar. Han skissar pa ett @ med en tomreluva langst upp. Bredvid
bokstaverna malar han en déckad tomte utan luva. Dne tycker art der
ska vara en kallare framtidsvision med vapen och rymdvarelser. Han
skissar pa etr gront rymdmonster som hiller 1 en laserpistol. Till slut
bestimmer de sig for att kompromissa och klimma in bada figurerna
i malningen.

Uzi har bestdmt sig for atr stanna hemma med sin flickvin som dr
pa besok over helgen. Tier och Dne dr tva av fa grathrimalare som Que
och Uzi brukar mala med som inte ar med 1 WUFCSDK.

Y Jag malar bara med Uz, Que, Dne och err par andra. Vi skulle
inte ha malat thop om vi inte vore vinner utanfér graffitin ocksi. Om
nagonting hiinder vill jag veta arr det ar folk som inte prarar. Jag gar
inte och malar err tig med ndgon jag inte tror skulle hidlla kiaften om
han blev inlast nagra dagar™, sager Tier.

Aven om de hor till de mest aktiva tigmalarna 1 Sverige och ofta tar
ganska stora risker dar de alla valdigt mana om sakerheren.

"Det handlar inte bara om arr mala. Der kan vem som helst gora.
Dert ar bara att hoppa ner och mala®, sager Tier. “Springer man bara
in har man ju ingen aning om ndr raget ska gd, nar vakrerna brukar
komma eller om det finns ett larm 1 nagon tunnel. Jag vill inte gora tre
hundra pieces pa ett ar och sen torska sa hart att jag inte kan mala mer.
Jag vill fortsitta att mala. Da maste jag ha koll pa situationen. Men det
dar klart att risken alltid finns. Kommer det en polis och springer som
Ben Johnson kan man ju inte viirja sig.”

"Jag malar ganska mycker med Tier”™, berattar Dne. “Det har letr nll
att jag borjat mala mer med Que och Uzi ocksa. De har bra koll och
hoga krav pa sakerhet. Det passar mig. Det har alltid varit min avsikt
arr hilla det pd det sattet. De fi ganger jag har sprungit ivag med folk
som jag inte hafr hundra procent koll pa har det ofta slurar med en
dalig eftersmak. Men de roliga grejerna ar aldrig helt sikra. Det ska
alltid finnas en risk att man fir lagga benen pa ryggen.”

Varfor dr det roligare nar det iar osakert?

“Jag ver inte. Jag kan inte pdsta att jag dr nigon adrenalinjunkie,
men adrenalinet dar sakert en forklaring., Man sager ju ofta att det ar
ert mission nédr man ska picca, och det ar just vad det ar. Man planerar,

kringgdr hinder och léser problem.”

Vanster: Pa vdg i tunnelbanetunneln.

WRITERS UNITED

LIKE INDIANA JONES

ENGLISH

A cold winter nighr, Tier, Que and Dne meer in Tier's apartment. Later
that night they plan to do a piece in a subway station. They have done
a few stations together during the fall, bur this will be their first col-
laborative picce.

“We want to do something different from all the station picces that
have popped up lately. Why walk when you can fly? 1 haven’t done
many stations before. It's mostly been drunken stuff. I try to avoid thar
these days. I'm a bir more organized,” says Dne.

They haven't quite decided how the wall should look yet.

“We were standing discussing it in the paint shop just before closing
rime,” says Tier. “Finally we decided on a winter theme, with the letters
in the same colour.™

Christmas is coming, and Que wants to do a classic Christmas paint-
ing with Santa Claus and clves. He sketches a @ with a Claus har on
it. Beside the letrers, he draws an unconscious Santa Claus without his
bonnet. Dne favors a colder vision of the future, with weapons and
aliens. He sketches a green alien holding a ray gun. They decide to
compromise and put both characters in the piece.

Uzi has decided to stay home with his girlfriend, who is visiting for
the weekend. Tier and Dne are two of the few non-wurc writers Que
and Uzi ever paint with.

“I only paint with Uzi, Que, Dne and a couple of others,” savs Tier.

“We wouldnt paint together if we weren't friends outside grafhri too.
It something happens, I want to know these people won't talk. I won't
g0 painting a train with someone if [ don’t think he won’t blab afrer
being shut up for a few days.”

Even though they are among the most active train painters in Swe-
den and often take risks, they prioritize security.

“It’s not just about writing. Anybody can do that. Just get in there
and do it,” says Tier. “If vou just waltz in, you don’t know when the
train is leaving, when the guards usually appear or if there is an alarm
in one of the runnels. I don’t want to do three hundred pieces in a year
and then get caught so I can’t write any more. I need to have a check on
the situation. Of course, there’s always a risk. If a cop comes running
like Ben Johnson, there's nothing you can do.”

“1 paint with Tier quite a lot,” says Dne. “As a result, I've started
writing more with Que and Uzi too. They know the score and put high
demands on security. That suits me. 1 always meant to keep it that
way. The few times I've had to run with people | wasn’t one hundred

percent sure about, it left me with a bad taste in my mourh. Bur the

fun stuff never is completely safe. There’s always a risk you might have
to hightail it.”

Why is it more jun when it 1s unsafe?

“1 don’t know, I can’t say I'm an adrenalin junkie, but adrenalin
probably plays a part. You often call it a mission when you're going
to do a piece, and it is. You make plans, circumnavigate obstacles and
solve problems.™

When the sketches are ready, Tier puts on a new Swedish graffii
movie thar features all three writers. They admire each others’ con-

tributions and make apologies for their own mistakes. Shortly after

Left: Walking in the subway tunnel.
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SVENSKA

Nir skisserna ar klara sitter Tier pa en ny svensk graffitifilm som
alla tre dr med 1. De berémmer varandras insatser och ursiaktar sina

egna misstag. Strax efrer klockan tre pa natten stinger de av videon och

packar ner sina sprejburkar och Maglitehcklampor. Sen promenerar de
till cunnelbanestationen som ligger ett par minuter fran Tiers l[agenhet.
Halv fyra sitter de pa etr natcag fullt av berusade ungdomar som har
varit ute och festat. Nir de kliver av vid Hotorget gir de ut ur statio-
nen. For arr undvika uppmirksamhet tar de en liten promenad medan
vikrarna liser for natren.

Efter nagon halvtimme bar Securitasbilen akr vidare. Dne, Que och
Tier beger sig mot stationens sodra mgang som ligger ganska skyddad
fran insyn. De kollar atr ingen iakerar dem innan Tier liser upp gallret
mot ingiangen. Det brummar lagt nar gallrer langsame hissas upp. Sa
fort der blir en tillrackligt stor lucka mellan gallret och marken kryper
Que in och gar ner for trappan till sparrarna. Tier vrider om nyckeln
igen och gallrer hissas ner. Han skyndar sig art folja efter Dne och hin-
ner under gallret i sista sekunden.

“Precis som fangarna pa fortet™, sager han och skrattar tyst.

Nir gallret dr nere gar de bort till sparrarna. Que har gite i forvig
och kollat att ingen ar kvar i biljettluckan. Han laser upp en glasdorr.
Innanfor dérren finns en trappa som leder till en jarndorr. Tier kom-
mer forst ner for trappan. Han kranglar lite med laset innan dorren
oppnar sig. Pd andra sidan ligger tagrilsen. Dne och Tier smyger fram
och kollar att ingen ir kvar pa perrongen.

Stationen ar spoklikt ode. Det ar dodstyst i det jacrelika bergrummet
men upplyst, precis som pa dagen. De klattrar upp pa perrongen och
laser alla glasdorrar till stationen for are vara sakra pa att ingen ska
kunna ra sig in utan atr der hors. Klockan har blivie halv fem nar Dne
barjar skissa upp sitr grona rymdmonster. Nigra veckor tidigare blev
de jagade in 1 tunneln av vakter som kom fér art lasa upp stationen,
Men helgen efter gick Que och Uzi hit fér att mala igen. Nir de lam-
nade stationen tjugo over fem hade fortfarande inga vakter kommit.
Den hir gingen raknar de med att vara fardiga senast tio éver fem.

Nir Tier har fylle sina bokstiver bérjar han mila hus i bakgrunden
medan Que och Dne gor figurer pa sidorna. Stationen fylls snart av
den stickande sprejfargslukeen. En flike inne i tunneln drar igang med
jamna mellanrum och bryter tystnaden. Da och da stannar de upp och
ser sig omkring, Sen fortsatter de koncentrerat. Nar de har gjore fardige
sina konturer milar Tier sma vira snodrivor pa bokstaverna. Dne gor
en pratbubbla bredvid det grona monserer och skriver Winter wars.
Sen malar han sma roda file och vira snoflingor dver malningen. De
ligger til] en extra linje runt bokstiverna 1 ljusblate innan de packar
thop sprejburkarna. De ar klara precis tio over fem.

Nar de kommer, ut slar vinterkylan emot dem. Gatorna ar lika $ds-
liga och tomma som stationen de just kom fran. Spanningen sliapper.
De rar varandra i hand och diskuterar resulrater. Alla tre dr ganska
nojda aven om Que rycker att hans malning blev for licen. Vid Sergels
torg viker Dne av mor Centralen. Pendeltagen har borjar ga och han
ska ta tager hem. Que och Tier promenerar hemat.

Halv sex star err par Securitasbilar parkerade pa Hororget. Vak-
tarna har kommir fér att lisa upp stationen.

“Der var err bra mission. Bra kansla, bra forsikrighersargirder och
bra folk som var med. Vi fick tringa ihop oss lite for mycker. Jag ir

van atr gbra mina pieces 1 en viss storlek sa der kindes lite obekvamr.
Ovan hoger. Férlaga till malning.

Nedan hoger: Aven pé natten 4r tunnelbanestationen alldeles upplyst.
Nésta uppslag: Dne, Tier och Que skissar upp sina bokstaver.
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3.00 AM, they turn off the video and pack their spray cans and Maglite
torches. Then they walk to the subway station a few minutes away
from Tier’s apartment. At 3.30, they are on a night train full of drunken
vouths who have been out parrying. They get off at Hotorger and exir
the station. To avoid drawing attention to themselves; they go for a
short walk while the guards lock up for the nighte.

Half an hour later, the Securitas van has lefr. Dne, Que and Tier
make their way to the station’s south exit, which is fairly well hidden
from view. They check that no-one is watching, and Tier uses his key
to unlock the grill that bars the entrance. A small engine purrs while
the grill is raised. As soon as the opening is wide enough, Que squeezes
through and goes down the stairs to the turnsriles. Tier turns the key in
the lock again, and the grill starts to lower. He hurries to follow Dne
and manages to duck underneath just in time.

“Like Indiana Jones,” he says and laughs quietly.

When the gare has shut, they go down to the turnstiles. Que has
already checked thar no-one is siteing in the ricker booth. He opens a
glass door. Behind it is a staircase leading to an iron door. Tier is the
first man down the stairs. He jiggles the key in the lock a bit before the
door opens. On the other side are the tracks. Dne and Tier sneak up
and check that no-one is on the platform.

The station is spookily empty. The huge bedrock space is deathly
quiet, but fully hit, jusr like i the dayrime. They climb up ro the plat-
form and lock all the glass doors leading to the starion to ensure that
no-one can get in without making a sound. It is 4.30 when Dne starts
sketching up bis green alien. A few weeks earlier, they were chased into
the tunnel by the guard who came to unlock the seation, but the fol-
lowing weekend Que and Uzi went here to paint again. When they left
at 5.20, no guards had arrived yet. This time they plan to be finished
by 5.10 ar the latesr.

When Tier has filled his letters in, he starts drawing little houses
i the background while Que and Dne draw characters on the sides.
The station 1s soon filled by the stinging smell of spray paint. A fan in
the tunnel sporadically interruprs the silence. Now and then they stop
and look around, then carry on in concentration. When everyone has
finished their outlines, Tier paints small white snow drifts on the let-
rers. Dne adds a speech balloon beside the alien, containing the words
Winter Wars. Then he paints small red fields and snowflakes over the
piece. They add an extra hight-blue line around the letters and pack
their cans. They finish exactly at 5.10. When they exit, the winter cold
hits them. The streerts are as empty and desolate as the starion they just
lefe. The excitement abates. They shake each others’ hands and discuss
the result. Evervone seems happy, though Que thinks his picce turned
our roo small. At Sergelstorg, Dne leaves for the Central station. The
commurter trains have starred and he 1s going home. Que and Tier walk
homewards.

At 5.30, a couple of Securitas vans are parked at Hotorger. The
p,lmn]x have come to open the station.

“It was a good mission. A good feeling, good precautions and good

people. We didn't have enough space. I'm used to doing my pie

es a
certain size, so it was a bir uncomfortable. But it was good, especially
compared with all the other shit in the stations,™ says Dne later.

Why do vou do graffiti¢

“For the creativity and the exploit. You discover new things all the
Above right: The sketch for tonight’s piece.

Below right: The subway station is fully lit.
Overleal: Dne, Tier and Que making their first outlines.
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Men det blev bra, speciellt i jimforelse med all annan skit som sitter
pa stationerna ™, siger Dne senare.

Varfor malar du graffitiz

“For kreativiteten och spanningen. Man uppticker nya saker hela
tiden som det inte rikrigr gar arr sata fingret pa. Det dr bara en bra
kansla. Jag malar ndr jag kanner for det och staller inga krav pa mig
sjdlv ate jag ska mala myckert eller fa fame. Det enda kravet jag sral-
ler pa mig sjalv ar att representera och gora mitt. Jag gillar arr utfora
aktioner och jag gillar mest att mila pa tag, aven om det for tillfiller
inte blir sa mycket av den varan.™

Varfor tag?

“Har man stare vid tagen, hort hur de pustar, kant lukten och upp-
levt alle runt omkring, alla ljud och ace man alltid dr pa helgpann sa
forstar man. Dessutom gillar jag hela inramningen som en tigvagn ger,
och att ha en viss tid somn jag ska prestera sa myckert jag kan pa. Da blir
det oftast bast for min del.”

Kan du beskriva kianslan?

“Det finns ju olika typer av adrenalin. En typ gor att du kdnner
flyktberedskap och ridsla. Den andra typen, noradrenalin, gér att du
ar beredd pa attack och det dr vil snarare den kinslan jag far. Men
man har som en blandning av de tva nir man mélar. Dert ér sillan jag
kanner nagon direkr ridsla, men det ar klarr att man dr vaksam och
lite nojig hela tiden. Det maste man vara.”™

Hur ser du pa stil?

"Det ska svinga. Sa har det varit sen jag borjade. For mig ar det mest
virt med enkla bokstiaver som gungar och som sager vem det dr som
har gjort dem. Jag har en férhoppning atr det finns en kansla av hip-
hop i det jag gor. Graffiti har ju slirit sig lite frin hiphopen och méinga
kanske inte direkr kopplar thop dem. Men fir mig kdnns det bra att
representera et av de fyra elementen, for att dra en klyscha.”

Ar det viktigt for dig att vara med i ett crews?

“Jag dr med i TD och NG. Der ar tva ganska olika crews. NG dr, och
har alltid varit, etr kompiscrew utan krav pa produkrivirer. Aven om
jag ar polare med alla som ar med 1 TD sid har det varit mer fokuserat
pa att alla som dr med ska vara bra och produkriva writers. Der var
inte férrin jag togs med 1 NG och sedermera TD som jag uppskatrade
funkcionen med err crew. Innan var jag nog med i crews for atr man
skulle vara det. Utan atr direkt inspireras av nagon milare i mina crews
sa influeras man ju av att ha duktiga crewkamrater. Och bade NG och
TD sticker ur stlmdssigr.™

Hager: Strax efter klockan fem pa morgonen ar malningarna klara,

Nista uppslag: Det ar ldtt att glomma detaljer i brédskan och darfor ar det viktigt att
betrakta helheten en sista gang.

Sidan 124-125: Ett urval av stationsmalningar av WUFC.
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ENGLISH

time that you can’t define. It’s a good feeling. 1 paint when I feel like
it and don’t put any demands on myself to do a lot or ger fame. The
only demand I place on myself is to represent and do whar is mine. I
like the exploit, and 1 especially like doing trains, though there hasn’c
been much of that lately.™

Why trains?

“If you've stood by the trains, heard them hiss, smelled them and
experienced them, heard all the sounds and the fact thar you are on
edge all the time, then you understand. T also like the frame a train car
gives my stuff, and to have a limited time in which to do as much as |
c¢an. That's often when 1 do best.”

Can you describe the feeling?

“There are different types of adrenalin. One kind makes you want
to flee and feel fear. The other kind, noradrenalin, makes you ready to
attack, and [ guess that’s the feeling I get. Bur when you write, you have
a sort of mix of both. [ seldom feel fear exactly, but you're warchful
and paranoid all the time. You have to be.”

How do you see style?

“It’s got to swing. 've always felt that way. 1 prefer simple letrers
with movement and that say who made them. I hope there is a feeling
of hip-hop in what I do. Graffiti has separated a bit from hip-hop and
a lor of people might not connect the two, but [ like to represent one
of the four elements, if vou don’t mind the cliché.”

Is it important for you to be in a crews

“I'm in D and NG. They are two rather different crews. NG has

alw:

s been a buddy crew, and doesn’t place many demands on pro-
ducrivity. Even though I'm friends with everybody in 1D, it’s more
focused on everybody being good, productive writers. 1 didn’t appre-
ciate the function of a crew before joining NG and later D, Before, 1
was probably in crews because it was the done thing. Without being
directly influenced by any one writer in either of my crews, of course
you are influenced by having good crew mates. And both NG and D

stick out stylistically.”

Right: About 5.10 AM the pieces are finished.

Overleal: It's easy to forget details in the hurry, to have a last lock at the piece is
important.

Page 124-125: A selection of pieces on subway stations by WUFC,
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GRAFFITI OCH LAKTARKULTUR GAR HAND | HAND
GRAFFITI AND TERRACE CULTURE GO HAND-IN-HAND

SVENSKA

“For mig handlar graffiri framférallt om etr intresse for form och este-
tik. Atr forsoka overtraffa sig sjalv, ga in i deralj, experimentera och se
hur bra man kan gora svingen pa ett p.”

WUEC ar framst kinda som etr giang tdgmalare. Men nir Pura och
Leroy startade wurc var der inte tunnelbanetig utan viggar i Nacka
som stod 1 fokus. For Pura galler det fortfarande. P4 undanskymda
vaggar kan han ra sig tid arr utveckla sina bokstiver i lugn och ro.
Men han siger att han egentligen ligger mycker mer tid pa skisser
in pa sprejmilningar. Inspirationen kommer framforallt fran graffitin
som gjordes i Stockholm i slutet av arriotalet. Det var dd han fick upp
ogonen for graffit. En eftermiddag nar han gick i femman féljde han
med en tjejkompis hem efter skolan och triffade hennes storebror.

"Han hangde i Kungstradgdrden och var nog mest en hangaround
till Ziggy, Disey och de andra som milade 1 Scockholm da. Pa den tiden
var manga involverade i graffiti pd nagot sacr. Alla hade en tag och en
blackbook dven om de inte malade sa mycket. Han visade mig nagra
graffitiklistermarken som man fick 1 danska ruggummipaket. Jag fasci-
nerades av bildspraket som var vildigt dynamiskr. Sen satte jag igiang
och kopierade klistermarksmalningarna pa sma post it-lappar.”

I samma veva kom den forsta stora hiphopvagen till Sverige. Pura
hoppade pa rapptiget precis som alla andra i hans alder.

“Det var viildigt tilltalande. Jag tog till mig hela grejen med musiken,
kladerna och forsokte dansa breakdance. I borjan kunde jag inte fi tag
i sprejburkar. Men jag gjorde mina egna genom att hilla 1 varten och
karamellfarg 1 gamla harsprejburkar utan drivgas. Dert funkade ganska
bra att gora tags med dem fakaske. Men nir det regnade rann fargen
bort. Jag tror att alla snubbar i min klass gjorde graffitiskisser. Det var
till och med en lirare pa skolan som gjorde ett graffititypsnitt som han
kopierade upp och delade ut rill eleverna eftersom det var en sin otrohig
hajp 1 plugget. Det kunde man anvinda som en genvag om man inte
var bra pa bokstiver.”

Hiphoptrenden bland kidsen i Nacka varade ett par ir. Sen tog in-
tressen som trimmade mopeder och Commodore 64 Gver. Pura tror
att han dr den ende av hans mellanstadieckompisar som fortfarande
malar graffiti. Men négra av hans barndomsvanner holl ut ndgra ar
efter arr den forsta vagen hade dotr ut. 1 borjan av nittiotalet startade
Pura crewer Tcs tillsammans med dem. De riktade in sig pd vdggar
lings Saltsjdbanans tiglinje och det var hir nigonstans som han traf-
tade Uzi.

"Jag kande till Pura innan jag triffade honom™, minns Uzi. "Han
malade sd mycket att der inte gick ate undvika hans namn. Jag gillade
hans stil och han lag nog langt fére mig i sin graffitiutveckling. Nar vi
val triffades bérjade vi méla shop. Vi triffades under ett par timmar
pa bestimda plaeser. Nir vi mélar klarc skildes vt at. Han hade ganska
strikra fordldrar, precis som jag, och vi var allrid tvungna att vara for-
sikriga for der hande art hans morsa forfoljde honom.”

Pura sdger sjilv arc han alltid har kint en hatkirlek till graffitin. Dels
for art han ofra har kine sig beroende av malandet och prioriterat det
framfor arbeten eller skolan. Dels for ate det har letr till konflikter.

“Nacka ir en vildige konservatty kommun och det ar [ite hint art

Left: Pura och en av hans malningar i Nacka.
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“To me, graffiti is mainly abour my interest in form and aesthetics.
About trying to exceed myself, go into detail, experiment, and see how
well I can do the curve ona p.”

Nowadays wUFC are mainly known as train writers, but when Pura
and Leroy started the crew, they focused on walls in Nacka rather
than subway trains. This is still the case for Pura. On out-of-the way
walls, he can take the time to develop his letters in peace and quiet.
However, he says he spends more time on his sketches than his spray
paintings. His inspiration mainly comes from Stockholm graffiti of
the late eighties, the period when he opened his eyes to graffiri. One
afternoon when he was in fifth grade, he visited a classmate’s house
and met her elder brother.

“He used to hang around Kungstradgarden, probably mostly as part
of the entourage surrounding Ziggy, Disey and the other writers in
Stockholm back then. In those days a lot of people were involved in
graffiti somehow. Everybody had a rag and a blackbook even if they
didn't write much. He showed me some of the gratfiti stickers that
came in Danish gum packages. I was fascinared by the dynamic image-
ry. Then [ started copying the sticker pieces on little post-it notes.™

The first hip-hop wave reached Sweden at the same rime. Like every-
body else his age, Pura jumped on the rap bandwagon.

“Tt was very appealing. I got into the whole thing — the music,
clothes, trying to break dance. At first I couldn’t get hold of spray
cans, and made my own by mixing water and food dye in old hairspray
cans. Actually, they worked pretty well to tags with. But the painr ran
off when it rained. [ chink all the guys in my class did graffic skerches.
There was even a teacher at school who made a graffiti font, which he
copied and distributed among the pupils because of all the hype. You
could use it as a shortcur if you weren’t that good ar lettering.”

The hip-hop trend lasted a few years among the kids in Nacka.
Then interests such as chopper scooters and Commodore 64s took
over. Today, Pura thinks he is the only onge from his school who still
does graffiti. But some of his childhood friends kept going for a few
years after the first wave expired. -

In the early nineties, Pura started the crew 1cs with them. They
focused on the walls along the Salesjébanan train line, and it is some-
where there that Pura mer Uzi.

“I knew of Pura before meeting him,” Uzi reminisces. “He painted
so much that vou couldn’t avoid his name. 1 liked his style, and he
was probably way ahead of me in graffiti development. After we mert
we started writing together. We'd meer for a few hours ar appointed
places, and when we’d finished, we'd separate. He had rather strict
parents, like me, and we had to be careful because his mother would
occasionally follow him.”

Pura himself says that his relationship to graffit has always been
one of love-hate, partly because he has often felt so addicted ro writing
that he has given it priority over work or school, and partly because
it has led to conflict.

“Nacka is a very conservative community, and you could very easily

be dismissed as a criminal if you did graffiti. My parents never accepred

Left: Pura and one of his pieces in Nacka.
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folk avfardar en som kriminell om man malar graffiti. Mina foraldrar
har aldrig accepterat det heller. De gjorde allt fran att kasea mina bur-
kar till ate muta mig med Amigadatorer for arr jag skulle sluta.”

Fungerade det?

"Jag tog datorn och fortsatte mala. Jag har slutat mala under perio-
der men si fort de lugnade ner sig borjade jag 1gen.”

Pura har ett narmast fanatiskr grafficiintresse. Bokstaver verkar vara
nagot han standig tinker pa. Samma typ av fanatiska il.Hl'L.'SSL.‘ som han
har for graffiti kinde han igen i den laktarkultur som vaxte sig stark
bland svenska fotbollssupportrar i bérjan av nitrioralet.

“Grafficikulturen och Kkrarkuleuren gar hand 1 hand for mig.
Minga av manniskorna som ingar i dem ir ganska lika till sarcer. Jag
tror att det dr darfor som ganska manga graffitimalare dr inblandade i
laktarkulturen och tvart om.”

Vad lockade dig till liktarkuldturen?

“Det var spinnande och lite olagligt. Jag tyckte ate det var otrolige
hifrigt med bengaliska eldar och allt det dar. Det var en kick att se
filmer och foton fran matcher pa Soderstadion nir vi brande av hundra
bengaler. Det dr precis samma kansla som nir man ser fotot pa en bra
milning man har gjort. Det dr sa mycker farger och rent estetiskr ar
det helt fantastiske.™

Ni bar gjort en tydligare koppling mellan graffiti och liktarkuliur
an de flesta.

“Ja. Vi dkre ofta till England och gick pa fotbollsmatcher. Dar plock-
ade vi upp livsstilen och kladerna och tog med det till Sverige. Nu har
det exploderat och blivit en trend. Snart gor sakert Ahlens reklam i
cunnelbanan for casualklader.”

Pura har pa sig en morkbla, stickad Stone Islandersja, der marke
som rydligast forknippas med forbollssupportrarnas casualstil. Men
mirket som ska sirra pa drmen dr borttager.

" Jag har ragit av det eftersom jag kinner en viss ambivalens infor ca
sualkulruren for rillfallet. Den har blivit lite for uttjatad tycker jag.”

Pura ar snart tretrio dr. Hans intresse for graffiti och fotboll ar fort-
farande starkt men lite mer avslappnar dn vad det var i mitren av nit-
tiotalet. Da var spdnningen och viljan atr synas viktiga anledningar il
att han malade. Och dven om han fortfarande gor en del rags i stan
ir det under broar och pa évergivna betongfundament i skogen man
hitrar hans malningar. Han forsorjer sig pa tillfilliga jobb i byggbran-
schen och har gatt ett par férberedande konstskolor. Nu hoppas Pura
komma in pa en hogskoleutbildning.

Ar konsten du gjort pd konstskolorna graffitivelaterad?

"1 borjan skar jag av graffitin helt. Jag sag der som tva olika grejer
som inte hade med varandra arr géra. Men sen har jag inseer atr dec dr
graffiti som jag dr hyfsat bra pa och dd maste jag utnyreja det i mina
konstprojeke. Jag har gatr rillbaka tll mina rorrer och nu gor jag mest
typsniee.”™

Hur bar din graffiti paverkats av det du lart dig pa skolornas

“Jag tillampar mycker av det 1 mina malningar. Arr fi balans i en
bokstavsbild tankte jag till exempel inte mycket pa innan, men nu ar

det naturligt for mig act tinka pa kompeositionen av bilden.™

Héger: Pura skriver sin tag.
Nésta uppslag: Pura, Leroy och Cozy taggar pa Skarpnacks station.
Sidan 132-133: Ett urval av Puras méalnnigar och skisser.
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it. They did everything, from throwing my cans away to bribing me to
stop with an Amiga computer.™

Did that work?

“I took the computer and kept on writing. I've quit writing periodi-
cally, bur as soon as they quicted down [ started again.”

Pura’s interest in graffiti borders on fanaticism. Letters constantly
seem to be on his mind. He saw his fanatical interest in graffiti mirrored
in the terrace culture that bloomed among Swedish soccer supporters
in the early nineties.

“To me, graffiti culture and terrace culture go hand-in-hand. Many
of the people involved are much alike. I think that’s why so many writ-
ers got involved in soccer culture and vice-versa.”

What attracted you to soccer culture?
“It was exciting, and kind of illegal. T thoughr all the Bengal flares

and all that were really cool. Tt was an incredible kick to warch photos

from matches at the Séder stadium, where we burnt off one hundred
flares. It's the same feeling you get when you see a photo of a good piece
vou did. There are so many colours, and aesthetically it’s amazing.

You have made the connection between graffiti and soccer culture
stronger than most.

“Yes. We went to soccer matches in England a lot. We picked up the
litestyle and clothes there, and took them back ro Sweden. Today it's
exploded into a trend. Soon the major chain stores will probably he
advertising the casual style.”

Pura is wearing a dark blue knitted Stone Island shirt, the brand
most intimately connected to the casual style favored by soccer sup-
porters, but he has removed the label on the upper sleeve.

“I took it off since I've been feeling a bir ambivalent about the casual
culrure lately. I think it’s gotren a bit rired.”

Pura is almost thirty. His interest in graffiti and soccer is still strong,
but more relaxed than it was in the mid-nineties. Then the excitement
and desire for attention were important reasons for his graffici. And
though he still does tags in the city, ic is under bridges and on aban-
doned concrete foundarions in the forest that you will find his picces.
He earns a living oft occasional jobs in the construction trade, and has
attended a few preparatory art schools and hopes to get into further
educarion.

Is the art you do at art school related to graffiti?

“At first I completely cur graffiti off. 1 saw it as two separate and
distinct things. But since then I've realized thart graffici is what ' fairly
good at, and so | have to use that in my art projects. I've returned to
my roots, and now 1 mostly do fonts.™

How has your graffiti been influenced by what vou've learnts

“I use a lor of what I learnt in art school in my pieces. For instance, |
never really thought much abourt getting balance in a picture, but now

[ narurally think abour the image composition.™

Right: Pura tagging.
Overleat: Pura, Leroy and Cozy tagging at Skarpnéck station.
Page 132-133: A selection of Pura’s pieces and sketches.

WRITERS UNITED









IS




132 WRITERS UNITED



~ T2

‘.. . Y U - -l
A (3
(1 P H
a )]
[ H 115 L AR
a5 '
ey 3
| 9 1 L
e ¥
pUR ’ f
3 Y 2 i -l 4
3 Y £y~ d =
o LI 4 v il i > A
Y " a ey 0 :
- > r 3
n H I® |
2 I @ L 2 I
> 1l F ~ 4 - 2
- W LEA
a A i I o
'} 0
" 4
LJ
J 1
L A |
)l | P L A
v L v A
-y
¥ )
A p*, Bd y
e F yT Y
¥ 1 F i s L¥ By
@ o ) A A WAL
7 L 7 AR =
= D . X ) -
; L SRR R
TV Y i e B
= anaflk.| n =
3 LI i
3 o o B
-l-
) P 4
BY & &0 & L 3
A % ' 2
ry A 3 %
X\ 2 110 il
3 ¥
A 1 A
v 1 P L



INGA PROBLEM
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Det idr en alldeles klar och iskall vinterdag en minad fore jul. Klockan
dr snart tre pa eftermiddagen och Que har precis slurat site arbete. Nu
ska han forsoka gora en backjump i Stockholmsférorten Hasselby.
Han ringer Uzi. Under hostterminen har Uzi gjort ett uppehall i sina
universitetsstudier. Han lasee tio poing pa en kvallskurs tillsammans
med Que. Men sen har han mest gdrr och slappat.

"Jag forscker fa igang honom. Han har blivic slapp och gor ingen-
ting. Jag jobbar och trinar boxning men hinner anda mala™, klagar
Que.

Just idag ar Uzi i alla fall sugen pa atr mala. De bestimmer att han
ska dka med raget mot Hasselby som passerar Soder klockan tre. Men
Que blir forsenad och missar rager. Uzi formsareer till Hasselby och
vintar. Que tar nasta tag som gar all Alvik. Vid Hérorger hoppar han
av. Milningen som han och Uzi gjorde pa Hotorgets station ett par
ndrrer ridigare dr fortfarande kvar. Vanligtvis tas all graffici som gors
pa tunnelbanestationerna bort inom ett dygn, men under hosten har
manga graffitimalningar imnats ororda i veckor.

"Vi

bara®, sager Que.

ka klippa alla stationerna nu. Synd att man var sa sen i starten

Han gdr pa nasta tag som gar hela viigen till Hiisselby. Men halvvigs
framme hors etr meddelande fran hogtalarna. Det ar et fel pa rager
framfor. Resten av resan gar i slowmotion. Nar Que kommer fram ar
der ont om tid. Uzi ar irriterad och funderar pd att aka hem.

"Der ar inte mice fel ate det var fel pa taget. Det ar klart ate vi ska

kéra”, sager Que.

ar Uzi.

" Jag vet. Jag dr inte sur pa dig utan pa situationen”, svat

[dger som Que dkte med lamnar stationen och samundigt kommer
et gront tunnelbanetag av dldre modell in pa sparet bredvid. Den mo
dellen som de tycker bast om.

"De nya tagen dr skicfula”, sdger Uzi. "De ar nédstan inte viirda att
mala pa, men jag gor der dnda. Jag forsear inte hur de kunde byta till
dem. Stationerna dr byggda kring sextiotalet, den stilen har de verkli-
gen forsoke behalla. Och sa rullar det in ete sant dar vidrige, ackligr tag
med tjugohundraralstalsdesign. Det ar konstige.™

Det ar det hir tager de har tinke mala pa. Men pa grund av forse-
ningen stammer inte tidtabellen riktigr. Que och Uzi blir férvirrade och
vet inte hur ling tid de kommer artr ha pa sig. Men efter ett par minuters
overvigande bestimmer de sig. Nar yeterligare ert tg har limnat sta-
tionen klaterar de in mellan vagnarna och hoppar ner pd sparet bredvid
taget. De har redan forlorar tid. Nu dr det braccom.

De skissar snabbt upp sina bokstiver och fyller dem med silverfirg
pa ett par minuter. Trots att de star uromhus med en bilvag och ett hus
hakom ryggen ser de ut att rikea all uppmarksamher pa malander. En
ung man som ir kladd i bla arbetarjacka och en bld keps kommer in i
tagvagnen. Han sirter sig vid fonstrer ovantor Que. Snart kanner han
lukten av sprejfarg som sipprar in genom springan vid dérren. Mannen
tittar ut genom fonstret och tar syn pa Uzi och Que. Genasr tar han
upp sin mobiltelefon. "Det stir nagra killar och malar har”, hérs der
genom dérrspringan.

Uzi och Que tittar knappt at mannens hall. De har inte mdnga sek-
under pa sig nu.

"Skit  honom. Det ar inga problem™, ropar Que.
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It's a clear cold winter day a month before Christmas. It's three in the
afrernoon, and Que has just finished work. Now he is going to try 1o
do a backjump in Hisselby, a Stockholm suburb. He calls Uzi. During
the fall term, Uzi has raken a break from his college studies. He was
on an evening course with Que, but since then he's mostly been lazing
about.

“I'm trying ro get him going. He's gotten lazy and doesn't do any-
thing. 1 work and do boxing but I still have time for graffiti,” Que
complains.

Today at any rate, Uzi i1s willing to paint. They decide he is to take
the 3.00 AM train bound for Hasselby. Bur Que is delayed and misses
the train. Uzi continues to Hasselby and wairs for him. Que rakes the
next train, that is bound for Alvik. He gets off ar Hotorgee in central
Stockholm: the piece that he and Uz did at Hotorger sration a few
nights earlier is still there. Usually, subway graffiti is washed away
within 24 hours, but lately, graffiti pieces have remained untouched
for wecks.

“We're going to do all the stations now. Pity we were so slow on the
uptake,” says Que.

He boards the next train, that goes all the way to Hasselby. Halfway
there, a message comes through on the speakers. There is a problem
with the train in front of this one. The rest of the journey goes in slo-
mo. When Que arrives, there is not much time left. Uzi is annoyed and
is thinking about going home.

“It's not my fault the train was delayed. Of course we're going to
go ahead,” savs Que.

“I know. I'm not mad at vou, just the situation,” replies Uzi.

The train Que arrived in leaves the station, and at the same time,
a green old-model train comes in on the adjacent track — this is the
model they like best.

“The new trains are really ugly,” says Uzi. “They're hardly worth
painting, bur I do anyway. I just don’t see how they could change to
these. The stations were built in the sixties, and they’ve tried to retain
that style. And then some horrible, disgusting y2x design train rolls
in. It’s weird.”

This is the train they have planned to paint, but because of the delay
the timetable is skewed. Que and Uzi get confused, not knowing how
much time they have left. Having debated for a few minutes, they make
their minds up. They wait for another train to leave the station before
climbing in berween the cars and jumping down on the tracks beside
the train. They have already wasted time and are in a hurry now.

In a few minutes they skerch up their letrers and fill them in with
silver pamt. Though they are ourdoors, with a road and a house be-
hind them, they seem to concentrate all their attention on their work.
A young man in blue work jacker and cap enters the train car. He sits
ar the window above Que. He soon smells the spray paint through
the crack in the door. The young man looks our through the window
and notices Uzt and Que, and immediately whips out his cell phone.
Through the crack, they hear the words “there are some guys painting
over here”.

Uzi and Que barely look at the man. Not much time left now.

“Fuck him. It's not a problem,” shouts Que.

WRITERS UNITED
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De hinner precis gora firdigr sina malningar innan tager borjar
frusta. Uzi och Que hoppar snabbr upp och staller sig pa kopplingen
mellan tva vagnar. Sen dker de mellan vagnarna, pa utsidan av rager,
till nasta station.

*Vi hade kromfarg och jag ville mala ett gammalt tag. Pa de nya
tagen gar der ndsran lika forr att mala med tirg som med krom tor det
ar som att mala pa err virr papper. De gamla dr mérkbla langst ner,
sen blir de ljusbla och lingre upp kommer det en vit rand. Der lyser
igenom om du malar med en blaskig farg. Men krom rtacker bartere™,
beratrar Uzi senare.

Hur visste n1 att det skulle komma ett gammalt tag dir vid just da?

"Tre rag gar ut fran Villingby till Hisselby under efrermiddagsrus-
ningen. Sen aker de rill Hogdalen dar de sedr rill ndsta morgon. Di aker
de fran Hogdalen till Hasselby och parkeras sedan 1 Viallingby-yarden
dar de star till eftermiddagen. Nagra av dem brokar vara av gammal
modell.”

Ni blev lite fGrvirrade pa grund av forseningen wmen sen malade ni
anda.

“Man har bara tre chanser och vi ville inte vanra till nasta. Vi tog
det taget for art fa ert gammalte. Problemer med arr mala ar ofasrt inte
vaktare. Det ar vanligare att taget inte kommer in i ratt tid. Om err tag
rakar komma fem minuter f6r sent sa gar det inte.”

Du har tagit det lite lugnare den senaste tiden.

“Jag har planerar ganska lange arr jag skulle ca dec lugne den har
vintern. Vi gjorde sd myckert i somras och jag tréemade lite pa formarter.
Jag har gjort lite vaggmalningar och throwups och koncentrerar mig pa
annat. Que ar inne i en helt annan period. Han vill mala varje dag.”

Kénns graffitin mindre viktig nu dn tidigare?

"Nej. Mer viktig for jag vill kunna sta for den mer. Tidigare har det
varit jatreroligt att bara gora en stor kromblaffa pa ete tag. Det ar inte
sa snyget, men det rullar i alla fall. Det ir jag lite crote pa. Jag forsoker
skigsa mer och komma pa bartre idéer. Der tar ju ocksa tid. Just nu
kinner jag att jag har vattnat ur mina bokstaver och fastnat. Min srtil-
neveckling dr vildigt langsam men ndr jag kommer pa nigot nytt blir
jag sjukt motiverad atr mala mycket. Det ar det jag védntar pi nu.”

Hur tror du att din stil kommer att utvecklas?

“Folk har tréttar pa att hela riden gora der mer och mer komplice-
rat. Graffitin har gatt cirkeln runt och ir tllbaka dar den borjade. Jag
ar valdige inne pa det nu. Det dr inget som jag har kommit pi, utan
det beror pa att fler mdlar sa. Apollo och nigra andra malare i Belgien
till exempel. De har tagit den utvecklingen till sin spets och gor grafhiti
som ser ut art vara gjord 1972."

Du tycker mnte att det ar trakigt att upprepa gamlia stilar som redan
giorts?

"Det dr en konflikt i mitt huvud. Pa siatt och vis stoppar det ju
min utveckling ate ga allbaka till graffiti som man gjorde niar man var
liten.”

Ar det viktigt for dig att utvecklas?

“Ja, det ar det faknske. Jag vill allad pusha mig sjalv och ra ett steg
till. Nu tanker jag atr mina vaggar ska vara seriosa och se ursom Stock-
holm 2004 medan jag kan rillata mig art leka med tagmdlningarna som
kan fa se ut som 1972."

Nista uppslag: Uzi och Que malar.
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They just manage ro finish their piece before the train starts up. They
quickly jump up onto the connectors between two cars. Then they
travel to the next starion, outside the train, between the cars.

“We had chrome, and I wanred to do an old train,” Uz says later.
“Colour paint is almost as quick as chrome on the new trains, because
it’s like painting a white piece of paper. The old ones are dark blue at
the bottom, then light blue, and then there's a white stripe. That shines
through if you put on thin paint. But chrome covers it better.™

How did you know there would be an old train just at that mo-
ment?

“In the evening rush hour, there are three rrains going from Valling-

by to Hisselby. Then they go to Hogdalen, where they stay undal the

tollowing morning. Then chey go from Hogdalen to Hasselby and are

parked in the Vallingby yard until that afternoon. Some of them are
usually of the old model.”

The delay confused you, but you kept on painting.

“You just have three tries, and we didn't want to wait until the next
one. We took thart train so as to get an old one. Most often, it’s nort
the security gnards thar are the problem when you go painting. It's
more likely to be a delayed train. If a train’s five minutes late, it’s not
gonna work.”

You've been taking it easy lately.

“I’d been planning to take it easy this winter for a while. We did so
much last summer, and | got tired of the format. I did a few wall pieces
and throw-ups and concentrated on other stuft. Que’s in a completely
different space. He wants to do pieces every day.”

Is graffiti less important to you now?

“No. It's more important, because [ want it to represent me more.
Before, it was great fun just doing a big chrome thing on a train. It
doesn’t look great, but at least it’s rolling. 'm a bit tired of chat. I'm
trying to sketch more and come up with better ideas. Of course, it also
takes time. Right now | feel like I've watered down my lettering and
got stuck. My stylistic development is very slow, but once 1 come up
with something new, I get really motivated ro paint a lot. I'm waiting
for that now.”

How do you think your style will develop?

“People have grown tired of doing more and more, and doing it in
an increasingly complicated way. Grafhiti has gone full circle now, and
is back where it started. I'm really into that now. It not something
I came up with, it's just because more people are writing that way
now, like Apollo and a few other Belgian writers, They've taken thar
development to its culmination, and do graffiti thar looks like it’s from
Fg72.”

Don't you think it’s boring to repeat old styles?

“It’s an internal conflict. Of course, in a way, it arrests my develop-
ment to return to the kind of graffiti | did as a kid.”

Is your development impaortant to you?

“Yes, it is, actually. Twant to keep pushing myself and go thac exera
mile. Now I think my walls should be serious and look like Stockholm
in 2004, whereas T can play with the train pieces, they can look like
1972 revisited.”

Qverleal: Que and Uzi painting.
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Uranfor Alohas vardagsrumsfonster breder sédra delarna av Stock-
holm ut sig 1 januarisolen. Langt dar nere pd motorvdgen trangs bi-
larna. Eftermiddagens rusningstrafik har precis kommir iging. En bit
lingre bort gar pendeltagen i skytreltrafik.

“Der var framforalle utsikren som fick mig are flyrea hic”, sager Alo
ha och tirtar ut genom fonstret. "Det hade varit roligt om man kunde
se runnelbanan ocksd, men det dr mycker infrastrukeur som det 4™

Just infrastrukrur och narur ar det som inspirerar Aloha mest. Ser
han en vinrsd bil som han gillar dr det mycker mojlige arr konturerna
kring nista milning blir vinréda berittar han.

" Jag inspireras av staden. Byggarbetsplatser, restauranger, hamnom-
raden, smurs och avlagringar. Och solljus. Jag iakrtar nagra farger pd
stan under olika ljusforhillanden. Sen férséker jag kombinera dem.
Ibland kommer dven bokstavernas former frin nagot hus.™

Aloha bérjade madla lingt innan wurc var patankt. Redan nar han
gick pa hogstadiee 1 sluter av artiotalet hade han gjort sin divarande
tag, Ghost, kind bland graffitiintresserade stockholmare. Pa den riden
taggade han mer dn malade.

"Nir graffitin kom till Sverige kindes den vildige explosiv. Den
var verkligen barnvanlig. All annan konst blev trakig i jamforelse. Acr
a kul.

Det kiindes som ett nyet satr att kommunicera. Man upptackte art man

milningarna kunde beskadas av oinbjudna personer var ocks

bara kunde ta en sprejburk och skriva nigot som niigon annan kunde
lisa. Det dr ett utcryckssaer, en konstform, men jag vet inte om det lit
si ndr jag var tretron. Jag tinkre nog inte sA mycket da. Det var bara
rolige att bomba och se saker man hade gjort frin raget. Men jag hade
verkligen ingen talang. Jag var urusel pa atr mala och det var vil en
anledning till att jag bombade mer istdllet.”

Manga graffitiniilare stritvar efter att bii bist. Ar det viktigt?

"Nej. Kring 1990 gjorde alla kungakronor dver sina malningar. Det
ar en jargong, en skon hiphop-poesi som finng i graffitin, mer dn au
man verkligen behover mena det. I Stockholm har det genom tiderna
kanske funnits fem personer som har varic bist, storst och gjort mest
under ert par ar. Har man den brinnande energin i sig sa ser man till
ate bli det. Under vissa perioder niir jag var yngre hade jag ambitioner
ate mala mycker och synas, men inte arr bli bast.™

Precis nidr Aloha hade borjat fi nagorlunda ordning pa sprejtekni-
ken och kinde att han faktiske hade lirr sig mala slutade han nastan
hele. Han var ungefar sjutton ar och andra intressen tog over. Men 1
aymnasier Jarde han kdnna Uzi som inspirerade honom atr borja mala

sporadiskrt igen. Aloha dr snart trettio dr och minst akeiv i wurc. Det

har han varir 4nda sen han gick med r996.

"Det ar fascinerande art tanka tillbaka pa all energi jag har lagt ner
pi att gora mice namn kant, Men nir jag borjade mala igen var jag inte
sugen pa att gora der pa samma siitt. Sen jag gick med 1 wurc har jag
hela riden haft etr annat liv vid sidan om graffitin och det kiinns mycket
sundare 4n instillningen jag hade tidigare.”

P vilket sitt menar du att det dr sundare?

*Det ar sundare for mig. Det handlar mest om att jag inte orkar vara
ute och rinna pa nirrerna. Uz, till exempel, orkar mer och har en helt
annan vilja. Han har inte en mindre sund installning in jag, han maste

gora det som dr bast for honom.”
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BUILDING BOATS

ENGLISH

Outside Aloha's living-room window, South Stockholm spreads out
in the January sun. Far down below, cars jostle on the highway in the
afternoon rush hour. Further away, the commuter trains shurele back
and forrh.

“Irs mainly because of the view that [ moved in here,” says Aloha,
looking out through the window. “lt would have been fun if you could
see the subway too, but there’s enough infrastructure as ic 1s.”

Infrastructure and nature are Aloha’s main sources of inspiration.
He says that if he sees a wine-red car thar he likes, the contours around
his next piece may well end up wine-red.

“The city inspires me. Construction sites, restaurants, docksides,
dirt, stratification. And sunlighr. I look at some colours in the city in
different lights, then try to combine them. Sometimes, the shape of the
letters can stem from a building.™

Aloha started writing early, long before wurc was even thought of.
As far back as the eighties, graffiti adepts in Stockholm were familiar
with the tag he used then — Ghost. In those days, he did rags racher
than pieces.

“When graffiti came to Sweden, it had a very explosive feel. Tt was
really child-friendly. All other art was boring by comparison. The fact
that it could be seen by the uninvited was also fun. It felt like a new
means of communication. You discovered that you could take a spray
can and write something that somebody else could read. It was a means
of expression, an art form, but I don't know if that's the way it sounded
to me when T was thirteen. I just thought bombing was fun, and seein

o
D

stuff you’d done from the train. But I really had no ralent. | was lousy
at wriring, which is probably the reason I bombed more instead.”

Many writers strive to be the best. Was that important to you?

“No. Around 1990, everybody was drawing roval crowns over their
pieces. Is just a type of jargon, a kind of cool hip-hop poetry in graf
fiti, more than actually having any meaning, In Stockholm, throughout
the ages, there have been maybe five people who were the best, biggest
and most producrive for a few years. If you have that burning energy
within you, that's whatr you become. During certain periods when |
was younger, | had the ambition to write a Jot and be visible, but not
to be the best.”

Just as Aloha started ro get a handle on his spray technique and felt
that he'd actually learnt how to write, he quit almost completely, He
was seventeen or so, and other interests took over. But then he met Uzi
in high school, and was inspired to start writing again, sporadically.
Aloha is almost thirty, and is the Jeast acrive writer in wurc, He has
been ever since Uzi and Leroy brought him into the group.

“It’s amazing to think of all the energy | expended to get my name
known. But once I started writing again, I didn’t feel like doing it in the
same way. Since | joined wurc, I've always had anorher life alongside
graffiti, which feels a lot healthier than the atritude [ used to have.”

Dt what way is it bealthier?

“You have to start from yourself, and ic’s healthier for me. It’s main-
Iy that I haven’t got the energy to run around at night. Uzi, for example,
has more energy and willpower. His actitnde isn’t less healthy than
mine; he just has to do what’s best for him.”

The energy from his teens is still there, but Aloha’s priorities have
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Energin fran ronaren finns kvar. Men nu prioriterar Aloha andra
saker. Han gor ert fical malningar om aret, ofrast pa undanskymda
vaggar. Ibland rtillsammans med wurc och ibland med barndomskom-
pisarna Moral, Show och Rocket. Graffitin har blivit en hobby utan
prestationskrav. Storre delen av hans rid ligger han pd andra projeke
och pi arbeter som grafisk formgivare.

“Graffiti handlar precis som grafisk design om atr synas och uttrycka
nagot. Jag har lirt mig mycket om fargkombinationer och teknik ge-
nom att mala graffiti. Fér att inte tala om typografi. Nir jag borjade
mila var jag extremt dilig pa symmetri och ganska risig pa att texta
dver huvad taget, S jag hade nog aldrig kunnat arbeta med logotyper
och formgivning om jag inte lire mig grunderna genom graffitin.™

Vad dr det som gor att du fortfarande vill mala med sprejburkar och
mte nijer dig med att vara kreativ 1 ditt yrke?

“Det ar fortfarande kul att trycka ner munstycket och se vilken farg
det blir. Graffiti ir en olaglig men frisch konstform, och det r intres-
sant. Kanske beror det pa att den dr kontroversiell; men inte nédvan-
digtvis dartor. Det beror nog ocksa pa atr graffitin dr djupr rotad 1 mig
sen barnsben. Hade jag bott pd finska landsbygden under tretriotalet
hade jag kanske varit intresserad av atr bygga biacar som min morfar.
Men jag viixte upp i Stockholm lite senare och da blev graffitin der som
jag tyckte var limpligt. Graffidi ar en konstform men det ir ocksa nagot
mer. Det kan vara konst, politik, protest. Du kan rrycka in tusen ord i
graffiti, sa det blir ldttast att bara saga gratfiu.”

Sidan 138: Aloha pa sin balkong.
Detta uppslag: Ett urval av Alohas malningar och tags gjorda 1990-2004.
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changed. Nowadays, he does a few picces a year, mostly on walls in
hidden spots, sometimes with Wwurc, sometimes with childhood friends
Moral, Show and Rocket. Graffiti has evolved into a hobby with no
demands for achievement. He puts most of his time aside for other
projects and his work as a graphic designer.

“Like graphic design, graffiti is about being visible and having some-
thing to express. I've learnt a ot about colour combinations and tech-
nique through graffiti. Not to mention typography. When 1 started
writing, | was very bad at symmetry and pretty crap art lettering in
general. I'd never have been able to work with logos and design if |
hadn’t learnt the basics with graffiti.”

What makes you want to continue painting with spray cans, rather
than contenting yourself with the creativity in your job?

“It’s seill fun to press the cap and see what colour comes out. Graf-
fiti is an tllegal bur fresh art form, and that’s interesting. Maybe it's
because it's controversial, but not necessarily. It’s probably also to do
with the fact thar graffiti is deeply rooted in me since childhood. If
I’d lived in the Finnish countryside in the thirties, I might have been
interested in building boarts, like my grandfather. But I grew up in
Stockholm somewhat later, so graffiti became the appropriate thing
for me. Graffiti is an art form, bur ic’s more than that. It can be art,
polities, protest. It can mean a thousand things, so it’s easier just to
call it graffiti.”

Page 138: Aloha on his balcony.
This spread: A selection of Aloha's pieces and tags 1990-2004.
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EN NATTLIG CYKELTUR

SVENSKA

Que och Uzi triffas pa Gotgatan. Det ar en torsdagkvall i oktober.
Eller, snarare fredag morgon. Que sitter pa en alldeles for liten lila
dameykel. I cykelkorgen ligger en svart plastpise med sprejburkar. De
promenerar séderut mot Ringvigen. Krogarna haller pa arr stinga.
Mitt emort natcklubben Metro ligger en ung man och sover pi trot-
toaren. Benen vilar pa en hopknycklad skinnjacka. Hans skjorea dr
alldeles jordig, men den vilvaxade frisyren ar intakr. Uzi putrar lite
pa honom.

“Halla. Ta pa dig jackan. Du kan bli rinad eller frysa thjial om du lig

ger hir. Ga ner tll tunnelbanestationen istaller™, sager Uzi forsikrige.

Mannen tirtar férvirrat upp men far ince fram ett ord. Han lagger
siz ner och somnar om. Que parkerar cvkeln och borjar klappa med
hianderna for att viicka mannen.

"Hir kan du inte ligga och sova! Vakna!™

Ques rose ar stark och bestimd. Han paminner om en vaktare som
dllritravisar nagon. Mannen vander bort huvadet. Ett berusat par i
fyrrioarsaldern stannar och tittar pa dem en stund, men gar snart nigra
meter bort och bérjar hdngla.

"Du far ta pa dig jackan i alla fall”, fortsacrer Uzi.

De hjilper mannen pa med jackan innan han somnar med ansikret
mot asfalren igen. Que och Uzi gar vidare.

Utanfér tunnelbaneuppgangen pi Ringvagen spanar Que efter en
lamplig cykel. Uz har inte med sig ndgon och de behover varsin for
atr hinna ta sig genom stan innan det blir morgon. Han hittar snart
en turkos dameykel med cykelkorg. Uzi sirtter sig pa den lila cykeln
medan Que plockar upp en avbitare och klipper av slangliset. Nu har
de varsin.

De eyklar langsamr och Que gor stora svarta tags pa hyreshusen
lings Ringvigen. | Rosenlundsparken stannar de till. Uzi skissar upp
nagra bokstaver och sen fyller de dem tillsammans. En man pd vig
hem fran krogen nirmar sig. De hoppar upp pa cyklarna och avvakrar
tills han har passerat. Sen gor de snabbe klart throwuppen. De tar ay
sig sina plasthandskar och cyklar tillbaka tll Ringvagen via Magnus
Ladulasgatan.

“Hur skulle ditt desmkontor se ut? ™ star det pa en gigantisk reklam-
skylt som byggforetaget Skanska har placerat mot Ringvigen nedanfér
Sodersjukhuset.

Que har gjort nagra tags pa skylten tidigare, men en throwup skulle
synas bartre.

"Jag vill ha en ddr™, sager han till Uzi.

Men taxibilarna kor fortfarande krogbesokare i skyttelerafik langs
Ringvigen och Uzi ar inte lika sugen.

*Nir jag och Xeno var hir var det dagsljus™, forsikrar Que.

Uzi later sig 6vertalas. De parkerar cyklarna och klittrar upp rill
skylten. Que ar forst ute pa trabryggan framfér skyleen. De viptar
tills err ungt par har gatr forbi innan de skissar upp bokstaverna. Tre
minuter senare ar de klara,

Tio minuter senare gor de nya throwups pd en mur i Rosenlundspar-
ken. En kvart senare malar de pa ett hyreshus pa Ostgoragatan. Fem

minuter senare star de i Stigbergsparken dir Que gjorde en av sina

Vanster: Pa viag genom stan.
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NOCTURNAL BIKE RIDE
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Que and Uz meet at Gotgatan. It is a Thursday night in Ocrober — or
rather, Friday morning. Que is sitting on a purple ladies™ bicycle, far
too small for him. A black plastic bag full of spray cans rests in the
basket on the handlebars. They walk south, towards Ringvagen. The
bars are closing, Opposite the Metro night club, a young man is sleep-
ing on the sidewalk, his legs resting on a bunched-up leather jacker.
His shirt is clotred with earth, but his gelled hairstyle is intacr. Uzi
shoves him a bir.

“Hey, put your jacker on. You'll get mugged or freeze to death if you

stay here. Go into the subway station instead,” says Uzi gently

The man looks up, dazed, but can’t get a word out. He lies down
and falls asleep again. Que parks his bike and starts clapping his hands
to wake him.

“You can't sleep here! Wake up!™

Que’s voice is strong and decisive, like that of a warchman admon-
ishing someone. The man wrns his head away. A drunken couple in
their forties stop and watch for a while, then move on a few yards and
start to make our.

“Well, at leagt put your jacker on,” says Uzi.

They help the man get his jacket on and he falls agleep on the asphalr
again. Que and Uzi walk on. Outside the subway station on Ringvi-
gen, Que seeks ourt a suitable bicycle. Uzi hasn't brought one, and they
cach need one to ger through town before dawn. He finds a turquoise
ladies' bike with a basket on the handlebars. Uzi gets on the purple bike
while Que produces a pair of bolt cutters and severs the chain lock.
Now they each have a bike.

They cycle slowly, and Que makes large black tags on the apart-
ment buildings along Ringvigen. They stop at the Rosenlund Park.
Uzi sketches up a few letters and they then fill them in together. A man
on his way home from the bar approaches. They jump on their bikes
and wair for him to pass. Then they quickly finish the throw-up. They
take off their plastic gloves and bike back to Ringvigen via Magnus
Laduldsgaran.

Near the Soder hospital, a huge billboard advertising the construc-
tion company Skanska asks: “What would your ideal office look
like?™

Que has made a few tags on the board before, but a throw-up would
be more visible.

“I want one here,” he tells Uzi,

However, taxis are still shuttling visitors from the bars along Ringvi-
gen, and Uzi is not as enthusiastic.

“Xeno and me were here in broad daylight,” assures Que.

Uzi relents. They park their bikes and make their way up to the
billboard. Que is the first to reach the wooden platform in front of
it. They wait for a young couple to pass and start sketching. Three
minutes later, they have finished.

Ten minutes after that, they are doing new throw-ups on a wall
in the Rosenlund Park. Fifteen minutes later, they are writing on an
apartment building on Ostgéragatan. Five minutes later, they are in the

Stigherg Park, where Que did one of his first wurc pieces with Leroy

Left: Biking through the city.
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forsta wurc-malningar tillsammans med Other och Leroy 1997. De
hinner med ytterligare ett par throwups innan de aker nerfér Kata-
rinavigen och lamnar Soder. Klockan tre cyklar de forbi Stureplan.
Krogarna stanger senare hir och det ar fullt med folk i rorelse. Que och
Uzi cyklar vidare lings Birger Jarlsgaran. Pa andra sidan Odengatan
ar det firre manniskor. De gor ndgra tags lings vagen till Albano som
ligger 1 norra utkanten av stan.

Omrader runt den dvergivna industrilokalen dr inhagnar av staker.
Que och Uzi ignorerar vakebolaget Securitas skylr och kryper in genom
ett hil. De slinger upp throwups pa alla rena ytor de kommer dr. Sen
kliterar de upp till en reklamskylt ovanfér grinden till omriadet, duckar
nir bilarna dker forbi pa Roslagsvdgen och gér ytterligare varsin.

De cyklar in mort stan igen. Tio minuter i fyra plockar de upp sina
sprejburkar pi Hagagaran och bérjar méla pa ett hyreshus. Plotslige
uppticker Uz arr det star en linghdrig man och tittar pa dem, bara
ndgra fa meter darifrin. Han ar krafrige byggd och klidd i bla arbets-
klider. Uzi och Que tictar pa mannen och tvekar nagra sekunder.

“Forstor inte viaggen™, sdger mannen och pekar pi viggen de ma-
lar.

Uz och Que milar snabbe klare och skyndar sig dirifran. Mannen
gdr in i etr grannhus.

*Det ar lugnt”, siger Que nar de har kommit nagra kvarter darifran.
"Om han har ringt har han inte kommir genom vixeln dn. Han var
typ fran Oland, pratade skitlattjo®, siger Que muntert och hiirmar
manncn.

De korsar Odengatan igen och cyklar ner f6r Drottninggatan. Van-
ligevis ser man anda till Soder harifran, men inte inatt. Lufren édr fuktig
och en tit dimma har bérjac ldgga sig Hver stan,

ENGLISH

and Other in 1997. They fit in a few more throw-ups before going

down Katarinavigen and leaving the Soder quarter.

At three o'clock, they ride past Stureplan. The bars close later here,
and people are milling on the streets. Que and Uzi continue up Birger
Jarlsgatan. On the other side of Odengatan, there are fewer people.
They do a few rags on the street leading to Albano, in the north quar-
ter.

The area surrounding the deserted industry estate is fenced off.
Que and Uzt ignore the Securitas security company sign and craw] in
through a hole. They put up throw-ups on every empty space they can
reach. Then they climb up to a billboard above the gate to the area,
and, ducking as the cars travel past on Roslagsvigen, do a throw-up
cach.

They bike into town again. They pick up their spray cans ar Hagaga-
tan at ten to tour and start writing on an apartment building. Suddenly
Uzi becomes aware that they are being warched by a long-haired man
standing only a few yards away. He is powerfully butlr and dressed in
blue work clothes. Uzt and Que look at him and hesitate.

“Don’t ruin the wall,” says the man, pointing at the wall they are
painting.

Uzi and Que quickly finish and hurry away. The man enters a neigh-
bouring building.

“I’s cool,” says Que when they are a few blocks away. “If he’s made
a call, he’s still on the switchboard. He was from Oland or something,

he spoke really funny,™ says Que joyfully and imitates the man.
They cross Odengatan and bike down Drottninggatan. Usually you
can sce all the way to the Soder quarter from here, but not tonight, the

air is humid, and a thick mist is starting to cover the city.
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“Perfekt™, tycker Uzi. "Dimman minskar risken art bli upprickt.”

Gagatan ligger 6de sd ndr som pa ett tidningsbud som slapar sin
vagn upp for backen. Que och Uzi svinger in pi Olof Palimes gata. De
cyklar forbi Hotorgets tunnelbanestation och fortsatter fram till trap-
porna som Olof Palmes mordare tros ha flytr via efter ate han skjunt
sratsministern for snart tjugo ar sen. De gor varsin throwup i trappan.
Sen cyklar de rillbaka till Sveavigen. Utanfor Hotorgets tunnelbanes-
ration star nagra Securitas-bilar. Vikrarna laser upp stationen medan
Que och Uz cyklar vidare genom dimman.

Detta uppslag: Que och Uzi gor throwups pa en mur pa Séder.
Nasta uppslag: Que taggar.

Sidan 148-149: Throwups av WUFC,

Sidan 150-151: Throwups av Uzi.

Sidan 152-153: Tags av WUFC.

Sidan 154-155: Tags av Uzi.
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“Pertect,” says Uzi. “The fog lowers visibility.”

The pedestrian street is empty but for a newspaper deliveryman
dragging his cart up the hill. Que and Uzi turn at Olof Palmes gara.
They ride past Hororget subway station and continue up to the stairs
where Olof Palme’s assassin is thought to have fled after shooring the
prime minister almost twenty years ago. They each do a throw-up on
the stairs. Then they return to Sveavigen. A few Securitas vans are
parked ourside Hotorget subway station. The guards unlock the sta-
tion while Que and Uzi carry on through the fog.

This spread: Que and Uzi doing a throw-up at the Séder quarter.
Next spread: Que tagging.

Page 148-149: Throw-ups by WUFC,

Page 150-151: Throw-ups by Uzi.

Page 152-153: Tags by WUFC.

Page 154-155: Tags by Uzi.
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DOKUMENTATION
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4.30. Klockradion bredvid Uzis sding tjuter ilsket. Han vicker den fin-
ske graffitimalaren Egf som kom till Stockholm kvallen innan. Yrvaket
packar de sina burkar och skyndar sig genom vintermorkret till nér-
maste tunnelbanestation.

De aker till slutstationen 1 Ropsten i nordostra delarna av stan. Uz
och Egf kollar lager kring stationen medan de vanrar in Que som kom-
mer med nista tag. Mitr pa perrongen finns en dérr som Que ldser
upp med sin nyckel. Innanfor dérren finns etr rum med en lucka mor
tagralsen vid sidan av perrongen. Har inne i varmen brukade civvarna
sitta och vanra nagort ar ridigare. Nar de sag nagra fotter pa andra sidan
visste de atr der var dags att springa ur och ingripa. Eftersom civvarna
ar borta for allfiller ar det ingen storre risk, men Que kollar anda for
sakerhets skull.

Nar sakerhetskontrollerna ar avklarade staller de sig diskret vid rull-
trappan och vantar in nasta tag. De later vianrande passagerare stiga
ombord innan de smiter in mellan vagnarna och hoppar ner pa andra
sidan ralsen. Que, som gar sist i ledet, blir upptickr av féraren. Men
foraren verkar inte bry sig sa mycker.

*Foraren tittade aldrig ue pa vir sida av tiger. Han kanske larmade,
men jag hoppades ate han struneade i det. Der var dumr arr méla da,
men vi bestamde oss for att gora der anda. Sen gomde vi burkarna i
skogen tor risken att nidgon var pa vag var ganska stor™, berdrtar Uzi
senarc.

Nir tager rullat ivig smaspringer de till nasta station som ligger pa
Girdet. De hoppas fa bra foron vid Liljeholmen. Som vanlige vill de
gardera sig for sakerhets skull. Que och Egf stannar pa Liljeholmens

perrong medan Uzi gar ut fran stationen och staller sig vid en bro som

tdger passerar pa vagen till vatthallen.

Nir tiger kommer in pa stationen stannar det inte for att ta upp

g i
passagerare utan rullar vidare direkt mot tvatten. Samtidige kommer
ett annat tag in pa ett spar mellan der malade tager och perrongen.
Que och Egf springer for ate forscka fa en bild nar deras malningar
gf spring it

passerar slutet av perrongen. Men det ar lonlost. Taget aker for fort.
Uzi dr glad att han limnade stationen. Aven om bilden blev mork si

finns malningarna dokumenterade.

Vianster: Pa vag ut frén Ropstens station.
Nedan: Det enda fotot som togs pa mélningarna.
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4.30 aM. The clock radio by Uzi's bed squeals angrily. He wakes the
Finnish writer Egf, who arrived in Stockholm the preceding evening.
Sti)l dizzy from sleep, they pack their spray cans and hurry through the
winter darkness to the nearest subway station.

They travel to Ropsten, an end station in the northease part of the
ciry. Uzi and Egf check around the station while they wait for Que,
who arrives in the following train. In the middle of the platform is a
door, which Que unlocks with his key. Behind the door is a room with
a harch thar opens rowards the tracks along the platform. A year or so
ago, the plainclothes security men would sit here in the warmth, wait-
ing to run out and intervene as soon as they saw feer on the other side
of the hatch. Since they’ve been phased out for the time being, there is
not much risk, but Que sall checks, just to make sure.

Now that the

scurity checks are done, they discreetly stand by the
escalator and wairt for the nexr train. They let the awaiting passengers
board, then sneak in through the cars and jump down on the other side
of the tracks. Que, who is bringing up the rear, is discovered by the
driver. But the driver doesn't seem to care much.

Iz1 later.

“The driver never looked out ar our side of the train”, says
“He might have been standing there giving the alarm, but I was hoping
he didn't care. It was stupid to continue painting then, but we decided
to do it anyway. Then we hid the cans in the woods, because there was
a risk of someone being on the way.™

When che train leaves, they jog on to the next station, Girdet. They
hope to take good photos at Liljeholmen. As usual, they want to hedge
their bets. Que and Egf stop at the plattorm at Liljcholmen, while Uzi
exirts the station and stands on a bridge that the train passes on the way
to the cleaning hall.

When the train arrives at the station, it doesn’t stop to take on pas-
sengers, but continues straight on to the buftf. Simultaneously, another
train arrives down the track between the painted train and the plat-
form. Que and Egf run to try to get a picture as their paintings rush
past the end of the platform, but in vain. The train is going too fast.
Uzi is pleased that he left the station. Though the picture is dark, the

paintings are at least documented.

Left: Leaving the Ropsten station.
Below: The only photo of the pieces.
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Bacljump: Tag som mélas pa slutstationen inpan det vander.
Baclkjumpwholecar: Hel vagnssida som malas pa slutstationen imnan
det vinder.

Bajt, bajta: At kopiera en annan malares stil.

Blackbook: Parm eller bok dar graffitimalare samlar bilder av sina
mdlningar.

Bomba: Mila mycket eller skriva manga tags.

Branna: Att géra en riktigt bra malning.

Burner: En riktigt bra malning,.

Civvare: Civila vakrer eller poliser.

Dubbelkroma: Mila med en kromsprejburk 1 varje hand.

Fill in: Ifyllning i mélning eller throwup.

Flopp: Se Throwup.

Fame: Kort for Hall of Fame. Plats ddr man far mdla graffiti eller
undanskymd vigg dir det malas ofta.

Layup: Uppstillningsplats for etr eller tva rag.

One man wholecar: Hel vagn som milas av en ensam person.
Outline: Konturlinje pi en grafftiméining.

Panel: Liten malning pa rag,.

Pieca: Mila graffit, efter piece.

Piece: Graffiimalning.

Second outline: Linjc som malas urantér konturlinje 1 avvikande
farg.

Tag: En graffitimdlares signarur.

Tagga: Skriva rags.

Throwup: Snabbr utférd bokstavskontur med eller utan ifyllning,
Toy: Nybirjare eller dilig graffitimalare.

Wholecar: Graffitimalning som tacker hel vagnssida.

Wholetrain: Graffitimilning som tacker hel ragsida.

Wildstyle: Sammanflitad,
Writer: Graffitimalare.

-arlast bokstavssril.

Yard: Bangard.

Vanster: Pa vig mot en underjordisk layup.
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Backjump: A train painted at the rerminal station before turning
around.

Backjump whole car: A whole train car painted at the terminal
station before turning around.

Bite, to bite: To copy another writer's style.

Blackbook: Book where a writer collects photos of his pieces.
Bomb: To tag or paint a lot.

Burner: A really good piece.

Double-chroming: Painting with a spray can in each hand.

Fill-in: The fll-in of a piece or throw-up.

Flop: Throw-up.

Hall of Fame: Consistently frequented place ro write graffici.
Lay-up: Side tracks where trains are parked.

One man whole car: A whole car done by one single writer.
Outline: Contour line in a graffiti painting.

Panel: Small painting on a train.

Piece: Graffiti painting or to paint graffiti.

Second outline: Line placed outside the outline in a ditferent colour.
Tag, to tag: A graffiti writer’s signature or to write tags.
Throw-up: Fast, single-outlined letters with or without fill-in.

Toy: Beginner or poor graffiti writer.

Whole car: Graffiti painting covering the whole side of a train car.
Whole train: Graffiti painting covering the whole side of a train.
Wild style: Interlaced, hard-ro-read lettering style.

Writer: A graffiti writer.

Yard: Short for train yard.

Left: On their way to an underground lay-up.
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Tidigare utgiver pa Dokument forlag / Previously published on Dokument Forlag

Dom kallar oss klottrare - svensk graffiti / They Call Us Vandals - Swedish Graffiti
ISBN 91-630-8611-5 (inbunden / hard cover)
ISBN 91-973981-0-1 (hiafrad / paperback)

Overground - nio nordiska graffitimalare / Overground - Nine Scandinavian Graffitt Writers

ISBN 91-973981-1-x (inbunden / hard cover)
ISBN 91-973981-2-8 (hiftad / paperback)
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SVENSKA

raffiti dr en konstnarlig excremsport dir de som malar storst,
mest och vackrast vinner. Priset bestir av beundran och res-
pekt fran andra graffitimalare. Writers United Football Club
{wurc) ar ett vinnande graffiricrew. De dr sex unga min som har malat
sitt namn pa tusentals tunnelbanetig och viggar.
wurcC laddar sina bokstaver med attityd genom att vrida och vinda pi
dem tills de fir err personligt uttryck. Nir tigmélningarna sedan firdas
genom vira stider far de liv,
Spanning, kreativitet, bekriftelse och kamratskap ar vikriga ingre-
dienser i en livstil diar malarna utsitter sig for livsfara och riskerar
fangelsestraff.

Journalisten Bjorn Almgqvist och fotografen Emil Hagelin har foljt
wurc i flera drs rid. Fotografierna fingar intensiteten i malarnas liv.
Texterna portrartterar ett gang uppfinningsrika original. Aldrig ridigare
har ert sd nirganget reportage gjorts om ett graffiticrew.

Férord av Martha Cooper, fotograf till béckerna Subtwoay Art och Hip
Hop Files.

D@KUMENT FORLAG

ENGLISH

raffiti is an artistic extreme sport which is won by those who

paint the biggest, the most and most beaurifully. Their prize

is the admiration and respect of other graffiti writers.
Writers United Football Club {(wurc) is a winning crew. These six
young men have written their names on thousands of subway cars and
walls. wurc charge their letters with arttitude by twisting and turning
them until they receive a personal look. Their train pieces are given life
as they travel through our cities.
Excitement, creativity, affirmation and camaraderie are important ele-
ments in a lifestyle that bears the risks of mortal danger and imprison-
ment.

Journalist Bjgrn Almgvist and photographer Emil Hagelin have been

following wurc for several years. The picrures catch the intensicy of
these writers’ lives. The text portrays a gang of inventive eccentrics.
Never before has there been such intimate coverage of a graffiti crew.

Foreword by Martha Cooper, photographer of the books Subtway Art
and Hip Hop Files.

ISBN 91-973981-3-6
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